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IN LOVE and 

STILL IN LOVE featuring William Shatner 

FROM THE FORTHCOMING FEAR OF POP VOLUME 1 



LIMITED EDITION PROMO VINYL • ONLY 300 COPIES 


In 19601s an album was recorded by William Shatner aka Captain Kirk called “The Transformed Mari 
It featured Shat ner doing spcdceu word versions of pop songs. The album has since reached cult status. 

Fast forward to 1998 - ‘‘Fear of Pop” (the alter-ego of a well known tuncsmith and member M oneof 
America!* more popular bands-rretfl identity to be revealed in the next installment) records “In Lov e” & 
“Still in love” with William Shatner for his new CD “Fear of Pop - Volume 1”. 

This rs a limited edition vinyl (300 total) featuring a remix of“In Love” by Washington DCs Thievery 
Corporation. Shatner is also featured in the track “Still In Love” a reprise of the original album version 
of “In Love”. As an additional treat we have added “Slow Jam 98” > to the package - a down tempo 
moody trade from the (CD - a perfect set opener or doser. / 

Once again this is strictly limited and your fecdhack.is mtdal 

THE NEXT INSTALLMENT FROM THIS PROJECT WILL FEATURE REMIXES OF “IN LOVE" BY ATTICA BLUES 

SIDE A SIDEB 

IN LOVE (THIEVERY CORPORATION SLOW JAM '98 4:51 

REMIX) 4^3 STILL IN LOVE (featuring William Shatner) 1:26 

***]?eedback = More Vinyl*** 

CONTACT: ERIKA HAMILTON (xl8) or ANDREW NELSON (xl4) or MAURICE BERNSTEIN (xl5) 

GIANT STEP • 62 White Street, Suite 3R • New York, NY 10013 
TEL* 212-219-3567 FAX: 212-226-3747 • email: andrew@giantstp.com 


RECORDS 


RECORDS 


PLEASE FILL OUTTHE FOLLOWING QUESTIONNAIRE TO RECEIVE STICKERS, PROMO GOODIES AND MOST IMPORTANTLY FUTURE MAILINGS'.! 

Name: Phone: 

Address: Fax: 

City & State Zip Email: 

Website: 

Will you report and/or review THIS 12”? 

Where will you spin and/or review THIS I 2”? (Radio/Club name) 


Personal response... 


I 


(best) 


Crowd response... 


12 3 4 5 (best) 


What cafes and/or boutiques would dig Fear of Pop for instore play? 
What styles of music do you want to receive in future mailings? 
Comments (be honest) 


Your guess who Fear of Pop is 












LYNN HOPE 


SIDE 1 

TENDERLY 

DRIFTIN’ 

HOP, SKIP & JUMP 
BLUE MOON 

BLUES FOR ANNA BACOA 
ELEVEN ’TIL TWO 


SIDE 2 

BLOW LYNN BLOW 
MOVE IT 

DON’T WORRY ABOUT ME 
SOUTH OF THE BORDER 
SEPTEMBER SONG 
SUMMERTIME 


ENJOY THESE OTHER SCORE LONG PLAYING FULL FIDELITI-SOUND ALBUMS 


SLP — 4001 
SLP — 4002 

SLP — 4003 
SLP — 4004 
SLP — 4005 
SLP — 4006 
SLP — 4007 
SLP — 4008 
SIP — 4009 
SLP — 4010 
SLP — 401 1 
SLP — 4012 
SLP — 4013 
SLP — 4014 
SLP — 4015 
SLP — 4016 
SLP — 4017 
SLP — 4018 


Fourteen Etudes — Chopin — Leah Effenbach 

I Dig Rock And Roll — Amost Milburn, Gene & Eunice, Shirley & Lee, 
Lloyd Glenn, Lynn Hope and Charles Brown 
On The Town — The Five Keys 
Gypsy In My Soul — Murray Korda 
A Tribute To Henry Busse 
Piano Stylings — Lloyd Glenn 
Go Blow Your Horn — Louis Jordan 
Schubert's Tragic Symphony 
The Arthur Murray Way — Bobby Ramos 
Lights Out — Ike Carpenter 
Drifting Blues — Charles Brown 
Let’s Have A Party 
I Surrender Dear — Al Hlbbler 
Billie Holiday Sings The Blues 
Tenderly — Lynn Hope 
Blue Tango — Maxwell Davis 
Calypso — Calypso MacNiles 
Rock 'N Roll Sock Hop 


Lynn Hope is one of the great tenor-sax performers of th 
era — and would be a stand-out in any era. Lynn is well kno 
to jazz .lovers throughout the country — and abroad, and 
thousands of his devoted followers, and devoted they 
are, testify to Lynn's showmanship and virtuosity. 

Lynn's greatness is varied. He plays "hot"; he plays "swee 
he improvises. In fact, we can think of no present day 
performer who outranks him in versatility. For sweetness, 
finely cadenced modulation, who can outdo "Blue Moon"? 
Yet, the same Lynn is frantic, hot, "mad", really gone 
in "Blow, Lynn, Blow". 

Aladdin has had uncanny success in premiering rising jazz 
artists, and the cometing of Lynn Hope continues the 
tradition. It is natural, therefore, that now SCORE present: 
eight of the remarkable disc performances of this most 
remarkable sax performer. 


SCORE STAR SERIES DESIGNED TO BRING YOU THE MAXIMUM IN FINE RECORDINGS OF THE GREATEST STARS IN THE POP. BIUES, CLASSICAL AND INSTRUMENTAL FIELDS 
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SIDE I 

1. TASTE OF HONEY (ASCAP) 

2. BLUE RONDO a la TURK 

3. SUMMERTIME 

(from Porgy And Bess) 

4. SPRING CAN REALLY HANG 

YOU UP THE MOST 

5. TRAVELIN' 



SIDE II 

1. OUR DAY WILL COME 

2. WHEN SONNY GETS BLUE 

3. WIVES AND LOVERS (ASCAP) 

4. THE SANDPIPER 

5. DESIFINADO (BMI) 

6. THAT'S ALL (BMI) 
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PROLOGUE 


THE KEN MACKENZIE 
QUARTETTE 

Now and then a new music group arrives 
which deserves comment. The Ken Mac- 
Kenzie Quartette belongs In this category. 
Not only does the technique with which the ^ 
four sound out an interpretation reflect 
unusual precision and tone quality, but 
also originality as the quartette venture 
Into some of their own arrangement ter- 
ritory. 



Prologue is the first commercial record- 
ing bytheK.M.Q. and represents only an 
introduction to the groups journey into 
sound translation. Though the four have 
worked together only a relatively short 
time, the quartette's frequent appear- 
ances have mellowed MacKenzie and the 
other three (Wally Cordin, Rich Eppley, j 
and Dave Simpson) with unmistakable 
season. MacKenzie from Hlinois is heard I 
on the piano. Cordin also from Illinois 
joins with bass. Eppley, the drummer, 1 
makes his home in Ohio. New Yorker 
Simpson innovates on alto and tenor sax 
and flute response. Joining the four on 
this album is another from Illinois, Lucy 
Becker. 

One must make up his own mind what he 
thinks of the group. It is not the intent 
of this album to make anyone like or 
listen to their music. The album is de- 
signed for thosewholikejazz. Independ- 
ent of ones taste in music, it is difficult 
to dispute the talent of the Ken MacKenzie 
Quartette. 




NORTH AMERICAN 
RECORD COMPANY 













BOSS 

GENE 


TENOR 

AMMONS/ 



GENE AMMONS, tenor sax 
TOMMY FLANAGAN, piano 
DOUG WATKINS, bass 
ART TAYLOR, drums 
RAY BARRETTO, conga 


Side A 

1. HITTIN' THE JUG 8:26 

2. CLOSE YOUR EYES 3:40 

3. MY ROMANCE 4:11 

Side B 

1. CANADIAN SUNSET 5:15 

2. BLUE AMMONS 4:54 

3. CONFIRMATION 5:24 

4. STOMPIN’ AT THE SAVOY 3:30 


The biggest drag about Gene Ammons being in 
jail is that every day you hear songs-ballads, pri- 
marily— and you say Jug should play that. But then 
you know he can’t. 

So other lesser talents record the songs. Some- 
times justice is done and the treatment makes the 
tune much more than just a song. Much more fre- 
quently the player misses the point. He doesn’t 
get into the melody or he just throws it around as 
if it were the umpteenmillionith version of My 
Funny Valentine. So you say there is still time. Jug 
will get out someday — maybe. Considering the 
length of time he has been in, it may take too long. 
But just in case some congressman gets hip or 
through some other quirk of fate he is set free, 
you make mental notes of the songs you want Jug 
to do. There aren’t too many good melodies being 
written today but those that have been written that 
will stand the test are on the list. 

You see Jug has a way with a song. It is hard 
to describe just what it is that he has but the other 
great players have had it. Perhaps it is just an 
emotional commitment to music. By that I mean 
that if you play a song you have a little bit of respect 
for the time and*effort that went into its crea- 
tion. I mean, what the Hell, if a musician decides 
to improvise on a tune he better improve on what 
was written otherwise he isn't saying much, right? 


Jug also has a way with the blues. In fact, he 
creates his own kind of blues. Witness Blue Am- 
mons here. It is a simple line— not a Hell of a lot 
of thematic substance to it. In other hands, it might 
be a vehicle for tasteless hollering and screaming. 
But Jug has taste, the essential respect for music. 
Thus his blues are kept simple— as the blues should 
be— and his approach to the tempo of his blues 
is yet another example of his taste. A&R men title 
tunes so instead of Medium Tempo Blues #1 — 
1960 we have Blue Ammons. 

Hittin’ The Jug is another side of the coin. There 
are not many jazzmen who regularly feature slow 
blues. As previously noted, Jug generally plays bal- 
lads at slow tempo, blues in the medium or walk- 
ing tempo and utilizes rhythm changes for his up 
flights. Thus one does not find many slow blues in 
the Ammons book. 

It is a pretty famous performance after seven 
plus years. The Three Sounds recorded a trio ver- 
sion of it and the master of the jazz word, King 
Pleasure, put lyrics to it calling it Swan Blues. 
Pleasure has a way with words— dig Jug and get 
into the lyric, “Good Bye, you know I hate to leave 
you baby but I'm leavin’ anyway’’. Tommy Flana- 
gan has the long introduction. Tommy has settled 
in Los Angeles and when he was questioned about 
the date he recalled that he had never worked with 
Jug before. Sometimes these sparks just catch 
fire immediately. 

It is a funny thing about jazz. Sometimes it 
seems to take forever for something new to come 
along and yet, frequently, as it passes you look 
around and the faces have changed very quickly. 
Flanagan, as mentioned, is resident in Los Angeles 
trying to say no to all the singers who need him 
and trying to find a spot where he can just play. 
Bassist Doug Watkins came to an unfortunate end 
someplace in Arizona in an automobile wreck. An- 
other victim of the road joining Chu Berry, Clif- 
ford Brown, Richie Powell and later to be joined by 
fellow bassist Scott LaFaro. Arthur Taylor is in 
Europe and has been for some time. In recent years, 
musicians have been staying longer in Europe. 
There is, I suppose, for many, not much to return 
to. Ray Barretto had the Watusi— remember that? 
Kind of weird— a drummer on one of Jug's dates 


selling millions of records. Those things don’t last 
and Barretto is still gigging for jazz dates. 

One other interesting aspect of this record is 
that it gave Ammons a new nickname THE BOSS 
TENOR. He has been known as Jug for years but 
Boss Tenor is actually more of a title than a name. 
It is one that fits. 

This album is not an Ammons sampler in the 
sense that it serves up representative doses of his 
style but it is one that the listener will turn to 
time and time again for examples of great Jug. 

Looking at the date historically, it was the first 
Ammons record— at the time of its recording— in 
two years. It was the first of twenty-two that he 
would make between June 16, 1960 and Septem- 
ber 9, 1962 which must set some kind of mark 
for recording during that short a span. It is also 
his best. 

When talking about Ammons’ best record one 
should make a few qualifying remarks. The record 
sold very well although not as well as later albums 
Jug (Prestige 7192) and Bad Bossa Nova (Prestige 
7257). There is no track here to match the intensity 
of his ballad playing on They Say You’re Laughing 
At Me found on Sock! (Prestige 7400), nothing with 
the easy swing of Twistin’ The Jug or Moten Swing 
from Twistin’ The Jug (Prestige 7238) although 
Close Your Eyes is very, very close and surely no 
tune with the dramatic impact of Love, I’ve Found 
You from Soul Summit Vol. 2 (Prestige 7275). What 
there is is a consistancy of invention, an excellent 
rhythm section and a wonderful collection of songs. 
Prestige president Bob Weinstock once made the 
casual remark that Jug gets better each time he 
gets out. If this is the case, we have some great 
jazz waiting for us when Jug gets out. Until then 
pick up on Boss Tenor. If you dug it but missed 
it the first time around then you have been waiting 
for this release and if this is your first encounter, 
welcome aboard. In or out of jail, Gene is THE BOSS 
TENOR. There are no pretenders. 

Notes: Bob Porter (Jan. 1968) 
Recording: Rudy Van Gelder 
Supervison: Bob Weinstock 

(This album was originally catalogued as Prestige 
7180). 


Distributed by Fantasy Records, Tenth and Parker, Berkeley, California 94710 
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GENE AMMONS, tenor sax 
TOMMY FLANAGAN, piano 
DOUG WATKINS, bass 
ART TAYLOR, drums 
RAY BARRETTO, conga 


Side A 

1. HITTIN’ THE JUG 8:26 

2. CLOSE YOUR EYES 3:40 

3. MY ROMANCE 4:11 

Side B 

1. CANADIAN SUNSET 5:15 

2. BLUE AMMONS . 4:54 

3. CONFIRMATION 5:24 

4. STOMPIN' AT THE SAVOY 3:30 


The biggest drag about Gene Ammons being in 
jail is that every day you hear songs-ballads, pri- 
marily — and you say Jug should play that. But then 
you know he can't. 

So other lesser talents record the songs. Some- 
times justice is done and the treatment makes the 
tune much more than just a song. Much more fre- 
quently the player misses the point. He doesn't 
get into the melody or he just throws it around as 
if it were the umpteenmillionith version of My 
Funny Valentine. So you say there is still time. Jug 
will get out someday — maybe. Considering the 
length of time he has been in, it may take too long. 
But just in case some congressman gets hip or 
through some other quirk of fate he is set free, 
you make mental notes of the songs you want Jug 
to do. There aren’t too many good'melodies being 
written today but those that have been written that 
will stand the test are on the list. 

You see Jug has a way with a song. It is hard 
to describe just what it is that he has but the other 
great players have had it. Perhaps it is just an 
emotional commitment to music. By that I mean 
that if you play a song you have a little bit of respect 
for the time and effort that went into its crea- 
tion. I mean, what the Hell, if a musician decides 
to improvise on a tune he better improve on what 
was written otherwise he isn't saying much, right? 


Jug also has a way with the blues. In fact, he 
creates his own kind of blues. Witness Blue Am- 
mons here. It is a simple line— not a Hell of a lot 
of thematic substance to it. In other hands, it might 
be a vehicle for tasteless hollering and screaming. 
But Jug has taste, the essential respect for music. 
Thus his blues are kept simple— as the blues should 
be— and his approach to the tempo of his blues 
is yet another example of his taste. A&R men title 
tunes so instead of Medium Tempo Blues #1 — 
1960 we have Blue Ammons. 

Hittin’ The Jug is another side of the coin. There 
are not many jazzmen who regularly feature slow 
blues. As previously noted, Jug generally plays bal- 
lads at slow tempo, blues in the medium or walk- 
ing tempo and utilizes rhythm changes for his up 
flights. Thus one does not find many slow blues in 
the Ammons book. 

It is a pretty famous performance after seven 
plus years. The Three Sounds recorded a trio ver- 
sion of it and the master of the jazz word, King 
Pleasure, put lyrics to it calling it Swan Blues. 
Pleasure has a way with words— dig Jug and get 
into the lyric, “Good Bye, you know I hate to leave 
you baby but I'm leavin’ anyway”. Tommy Flana- 
gan has the long introduction. Tommy has settled 
in Los Angeles and when he was questioned about 
the date he recalled that he had never worked with 
Jug before. Sometimes these sparks just catch 
fire immediately. 

It is a funny thing about jazz. Sometimes it 
seems to take forever for something new to come 
along and yet, frequently, as it passes you look 
around and the faces have changed very quickly. 
Flanagan, as mentioned, is resident in Los Angeles 
trying to say no to all the singers who need him 
and trying to find a spot where he can just play. 
Bassist Doug Watkins came to an unfortunate end 
someplace in Arizona in an automobile wreck. An- 
other victim of the road joining Chu Berry, Clif- 
ford Brown, Richie Powell and later to be joined by 
fellow bassist Scott LaFaro. Arthur Taylor is in 
Europe and has been for some time. In recent years, 
musicians have been staying longer in Europe. 
There is, I suppose, for many, not much to return 
to. Ray Barretto had the Watusi— remember that? 
Kind of weird— a drummer on one of Jug's dates 


selling millions of records. Those things don't last 
and Barretto is still gigging for jazz dates. 

One other interesting aspect of this record is 
that it gave Ammons a new nickname THE BOSS 
TENOR. He has been known as Jug for years but 
Boss Tenor is actually more of a title than a name. 
It is one that fits. 

This album is not an Ammons sampler in the 
sense that it serves up representative doses of his 
style but it is one that the listener will turn to 
time and time again for examples of great Jug. 

Looking at the date historically, it was the first 
Ammons record— at the time of its recording— in 
two years. It was the first of twenty-two that he 
would make between June 16, 1960 and Septem- 
ber 9, 1962 which must set some kind of mark 
for recording during that short a span. It is also 
his best. 

When talking about Ammons' best record one 
should make a few qualifying remarks. The record 
sold very well although not as well as later albums 
Jug (Prestige 7192) and Bad Bossa Nova (Prestige 
7257). There is no track here to match the intensity 
of his ballad playing on They Say You're Laughing 
At Me found on Sock! (Prestige 7400), nothing with 
the easy swing of Twistin’ The Jug or Moten Swing 
from Twistin’ The Jug (Prestige 7238) although 
Close Your Eyes is very, very close and surely no 
tune with the dramatic impact of Love, I’ve Found 
You from Soul Summit Vol. 2 (Prestige 7275). What 
there is is a consistancy of invention, an excellent 
rhythm section and a wonderful collection of songs. 
Prestige president Bob Weinstock once made the 
casual remark that Jug gets better each time he 
gets out. If this is the case, we have some great 
jazz waiting for us when Jug gets out. Until then 
pick up on Boss Tenor. If you dug it but missed 
it the first time around then you have been waiting 
for this release and if this is your first encounter, 
welcome aboard. In or out of jail, Gene is THE BOSS 
TENOR. There are no pretenders. 

Notes: Bob Porter (Jan. 1968) 
Recording: Rudy Van Gelder 
Supervison: Bob Weinstock 

(This album was originally catalogued as Prestige 
7180). 


For Iree catalog send to PRESTIGE RECORDS INC., 203 SO WASHINGTON AVE,. BERGENFIELD, N. J. 
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GERRY MULLIGAN QUARTET 

FANTASY Long-Playing Microgroove 3-6 


"The freshest sound to come out of jazz in a long time,” was 
the way many critics and musicians greeted the first Gerry 
Mulligan Fantasy records. The quartet, playing compositions 
by Mulligan or Mulligan arrangements of standards and jazz 
tunes has, in the short space of six months, created consider- 
able excitement on the jazz scene. 

With grace, precision, delicacy and intelligence and without 
neglecting that important jazz factor, the beat. Mulligan 


has produced a remarkable series of records for Fantasy. 
Mulligan, a young saxophonist and arranger, graduate of the 
bands of Gene Krupa and Charlie Barnet, had already estab- 
lished a reputation for himself with his writing for the Miles 
Davis Capitol recordings when the work of his own group 
and his recent arrangements for the Stan Kenton orchestra 
broadened public knowledge of his work. Today he is ac- 
cepted as one of the most talented minds in the jazz world. 


ABOUT THE RECORDS ON THIS LONG-PLAYING DISC 


The first four tunes (F-5225), recorded in 
September of 1952 while the band was 
playing at the Black Hawk in San Fran- 
cisco, are outstanding examples of the one- 
microphone set-up which, in this instance, 
has captured the sound and mood of the 
group to an unusual degree. The charming 
interplay between Gerry’s baritone sax and 
the soft but determined trumpet of Chet 
Baker, the flowing and solid rhythm sup- 
plied by bassist Carson Smith and drum- 
mer Chico Hamilton are presented to the 
listener with a clarity and detail somewhat 
unusual in jazz recordings. "Carioca” is 
a showcase for Chico's drumming — skin 
on skin in the introduction, rather than 
sticks and brushes. "My Funny Valentine" 
is the tune which Mulligan single-handed- 
ly brought back into national popularity. 
"Line for Lyons" is a catchy thing dedi- 
cated to San Francisco disc jockey, Jimmy 
Lyons, and "Bark for Barksdale" is for 
Oakland's Olympic basketball star and 
disc jockey, Don Barksdale. 

The second set of four tunes was taped in 
Hollywood's Radio Recorders studios early 


in January of 1953 just before Chico left 
the group to join Lena Horne on tour. On 
this date four microphones and an echo 
chamber were used to duplicate the acous- 
tical effect of the tunes recorded in San 
Francisco. 

"Turnstile” and "Limelight" are both Mul- 
ligan originals. "The Lady Is a Tramp” is, 
of course, the perennial Rodgers and Hart 
sophisticated lament. "Moonlight In Ver- 
mont," a lovely treatment of a lovely, 
moody tune, effects a startling illusion of 
three horns. The "third horn” is actually 
the humming of Chico Hamilton! 

In these eight renditions there are marvel- 
ous moments as the two horns play musi- 
cal catch with the tune, tossing phrases 
back and forth. There are also delightful 
examples of parallel thinking oh the part 
of the instrumentalists whose ideas seem 
to spring from one central concept, one 
pattern of thought and to be spoken in 
identical accents. 

Concluding each side of this LP record you 
will hear 18 seconds of the Mulligan sign- 
off riff, a novel little effort Gerry calls 


"Utter Chaos.” It is included here to pre- 
serve the atmosphere and feeling of one of 
the most inventive and unusual groups in 
modern music. This is the way the Gerry 
Mulligan quartet sounded as they played 
— right down to the sign-off. 

RALPH ; GLEASON. 

San Francisco Chronicle 

Gerry's at his best in these sides, which 
means that the baritone sax is at its most 
persuasive. The best for Gerry has always 
meant for me a prevailing gentleness, and 
it is that quality which prevails in the stac- 
•cato measures of Carioca and the more 
legato Line for Lyons. Chet Baker on trum- 
pet and his Miles Davisish sound, vigor- 
ously inflected, complements Gerry's sweet- 
ness very well. Carson Smith is an able 
bassist and Chico Hamilton, on drums, 
gives the more or less bop flavor of these 
sides real authenticity. 

— METRONOME 

Mulligan's kind of sound is just about 
unique in the jazz field. In comparison with 
the frantic extremes of bop, his jazz is rich 
and even orderly, is marked by an almost 
Bach-like counterpoint. 

—TIME 


This LP jacket was designed and executed by Atlilio Morre, highly regarded artist of San Francisco's North Beach. /Mr. /Morre is unique 
in bis profession— sometimes redoing a touchy piece of work hundreds of times before he obtains results that satisfy him. Although be 
is a perfectionist bis output is prodigious. His one idiosyncrasy is his penchant toward wearing a railroad engineer's cap while working. 


Gerry Mulligan Quartet 3-6 
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SIDE ONE 

Tin Angel 

Chelsea Morning 

I Don't Know Where I Stand 

That Song About the Midway 

Roses Blue 

SIDE TWO 
The Gallery 
I Think I Understand 
Songs To Aging Children Come 
The Fiddle and the Drum 
Both Sides, Now 

All compositions by Joni Mitchell 
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The I sings the Wallers. The timely patriarch Bunny Waller has woven a continuum of 
Wallers music, that is at once the summation of an era, and an mv.tat.on to discover 
another. And through the consciousness of a Waller, of whom it ts said, he embod.es 
all three. At least to the extent that he likens their oneness to that of a tree 

being viewed from different sides, but is in essence the same tree. 

To listen is to understand the accuracy of his portraiture. The evocation o 
Bob’s Rude Boy memories in ‘RULE THIS LAND'. The | penchant for acute 
commentary in ‘HYPOCRITE’. Bunny’s Rastafarian ms.stence 

Mark how he turns Peter’s musical braggadacio into dubbing in I M THE TOUGHEST . 

“You might hear a little bit of Tosh, says Bunny, and you might hear a little of 
Bob, and you will hear 1 as well as the harmonies. You will hear Wallers still and 
that is as close as 1 can get”. A fact for which we can give much th “ ks ' or the 
sensibilities of Bunny Waller and that of the superlative ‘r.d.m section Sly & Robbie 
and the players. The msuic is renascent. It heralds Bunny Wallers emergence 
as the remaining member of a musical triumvirate that is paralleled only by the 

Beatles in pop music. D^mott Hussey. 


MUSICIANS: ■ 

BASS: BOBBIE SHAKESPEARE 

DRUMS. SLY DUNBAR y ^ Thomson 

HORNS: H. BENNET, DEAN FRASER, n 
VOICES: BL|NNY WAILER 

GU,TARS:E. "CHINA” SMITH, D. BRYAN 


LP00 7. 

P 1980 
C 1980 

Mad# in Jamaica 


DDUCED BY BUNNY WAILER 

CORDED AND MIXED AT HARRY J S STUDIO 

GINEER: DAVID 

IVER CONCEPT: BUNNY WAILER 
IT DIRECTION 8. GRAPHICS: NEVILLE GARRICK 

arning - All Right. Rtwrvad 
nauthoriiad Duplication U a 
oJatlon of AppMcatoU Law.- 
lanufacturad In Jamaica 
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LADO a: 

LOVE STORY 
SOMETHING 

RE' VE ONLY JUST BEGUN 
LITTLE GREEN APPLES 
IT’S IMPOSSIBLE 
CANDIDA 


2.20 

2.05 

2.45 

3.22 

2.38 

3.03 




LADO B: 


BY THE TIME I GET TO PHOENIX 2.43 
FOR THE GOOD TIME 3.38 

SPANISH EYES 2.35 

CAN'T TAKE MY EYES OFF YOU 3.30 

SMOKE GETS IN YOUR EYES 2.43 
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Lead Vocals: Maria “Lilly 
Moncada 

Keyboards & Bass, 
Background Vocals: 

Guitar & Background 
Vocals: 

Drums & SP1 2 
Programming: 


Rick Moncada 


Richard Balseiro 


Mike Piescki 


*Special Thanks To Cliff Walker 
For All His Support. And To Joe 
Granda for Coming Through. 


Mix 

Engineers: 

Eric Schilling and 
John Haag 


Additional Edits 
& Re-Mixes: 

Carlos Santos 


SO EXCITED 


Recorded At: 

Studio Z and 

International Sound Studio 


Engineers: 

John Haag and 
Carlos Santos 


Side A SO EXCITED 12" mix 
SO EXCITED radio edit 


Written by: 

Rick Moncada and 
Maria “Luly” Moncada 


Mixed At: 

International Sound Studio 


Side B 


SO EXCITED 
SO EXCITED 


extended club mix 
haag-attack dub 


STAGE IV IS: 


Executive Producers: 

Joe Granda and 
STAGE IV 


Management & Direction (305) 558-1881 
Bookings: Command Performances (305) 447-9332 


Digital Editing: 

Miami Tape, Engineer 
Carlos Garcia 


PHOTOGRAPHY; 

alfrtddy Dance Mix Conultant: 

ARTWORK AND DESIGN: Tommy Moore 

FINAI.E 
CUBANART 
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AGNETHA 

(Agnetha Faltskog of Abba) 

CAN’T SHAKE LOOSE 


Not For Sale 
PRO 216-1 


(Special AOR Remix) 

Written by Russ Ballard Produced by Mike Chapman 

From The Polydor LP 

“wrap your arms around me” 


Remixed by Rob Freeman 


polydor 


Manufactured and MorVotod by PolyGram Rocords. Inc . 810 Seventh Avonuo. Now York. Now York 10019. 
All riQhts rosorvod. Unauthorized duplication B n violation ol applicable laws. Prtntod in U SA. 
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SPLIT TWELVE INCH (KOTM046) 


KOTM is happy to bring you this punishing split 12" between Sulfering Luna and Suffer The Storm. 

Suffering Luna's feral offering, "Most High" walks the line between mammoth-sized doom and psychotic noise, 
creating an almost trance-like listening experience. Fans of early CAVITY, GRIEF, and 16 will be sure to devour 
this potent piece of noise inspired psych-doom. Suffering Luna has been pushing their brand of psychedelic 
hardcore since the 1990’s, surfacing from the underground to play and record with power violence, doom, and 
crust bands around Southern California as both Suffering Luna and Christian, eventually disappearing back into a 
haze ol smoke for years at a time. Previous releases include a split 7" with Dystopia (on Pessimiser/Theologian). 
split LP with Gasp (on Deep Six Records), and a lull length album and cassette released by To Live A Lie. 

Suffer The Storm's twenty-two minute droning funeral hymn, "Squalor," takes the listener on an unforgiving trip 
to the deepest depths of human filth, despair and misanthropy. Guttural death metal-esque vocals pave the way for 
this absolutely devastating slab of doom. Samples and various atmospherics help to enhance the mood ol grim 
foreboding, and bring the listener closer to the edge of the abyss. Fans of WINTER and MOSS will not be 
disappointed. Hailing from the San Gabriel Valley in the apocalyptic landscape of East LA, Suffer The Storm 
features members ol LIFE IN EXILE, GUERILLA SABOTAGE UNIT, and FUNERAL DOGS. 

PRESSING DETAILS 
95 gold/white vinyl 
100 white vinyl 
313 black vinyl 

QUESTIONS OR FOR MORE INFO EMAIL MIKE AT KOTMRECORDS@HOTMAIL.COM 


KING OF THE MONSTERS RECORDS 
PO ROX 38 / SCOTTSDALE, AZ 85252 / USA 
http://kotmrecords.blogspot.com 
http://kingofthemonstersrecords.bigcartel.com 
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MIKE SARKISSIAN 
AND ORCHESTRA 



(All compositions by Sarkissian-Frry ) Matador Music (BMI) 


In addition to boasting a vast knowledge of 
oriental and Middle Eastern art, is one of 
America’s foremost directors and interpre- 
ters of music of this part of the world. He 
has appeared as singer and conductor on 
many television and radio programs with 
top personalities such as Bob Hope, Jerry 
Colonna, Pat O’Brien and Frances Langford. 
Born in the United States of Armenian par- 
ents, he learned the rudiments of Armenian 
music and Middle Eastern dancing at an 
early age. When he was 14, he formed his 
own orchestra. During the second World 
War, he served in the special service 
branch of the Air Corps, appearing as solo- 
ist, orchestra member and music director 
in many shows. Following the war, he 
appeared in numerous night clubs, until 
he decided to open his own club. This he 
named Cafe Bagdad, and it has become a 
kind of diplomatic center for the further- 
ance of Middle Eastern music and dance. 

As Sarkissian puts it, "We created a 
sort of musical Mecca for our people, but 
soon found out that not only our people 
but those of other lands appreciated our 
music and traditional dances.” 


Album Design and 
Photography: Ron Warwell 
Cover Model: Sylvana, one of the 
top ten belly dancers in the country. 

©<£>1976 Audiofidelity Enterprises, Inc. 


Finger Cymbals ( Zi/ls ) are played while 
dancing and helps with tempo and count. 



GUNFIGHTER 
BALLADS 

AND TRAIL SONGS 


Big Iron ★ Cool Water * Billy the Kid 
A Hundred and Sixty Acres ★ They’re 
Hanging Me Tonight ★ The Master’s Call 
The Strawberry Roan ★ Running Gun 
El Paso ★ In the Valley ★ Utah Carol 
The Little Green Valley 


CL 1349 


COLUMBIA 

GUARANTEED HIGH FIDELITY 


PHOTO: DON CRAVENS OF BLACK STAR 


CL 1349 


CL 1349 
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GUNFIGHTER BALLADS and Trail Songs 


COLUMBIA O 

GUARANTEED HIGH-FIDELITY 


Big Iron 
Cool Water 
Billy the Kid 

A Hundred and Sixty Acres 
They’re Hanging Me Tonight 
Strawberry Roan 


El Paso 
In the Valley 
The Master’s Call 
Running Gun 

Down in the Little Green Valley 
Utah Carol 


The man of the west is one of the 
most cherished figures in Ameri- 
cana, a rugged symbol of the mak- 
ing of the country, of a hard life 
and of elemental existence. The 
men whose songs Marty Robbins 
sings in this collection were hard- 
working, hard-playing men, with 
little relation to the tight-trous- 
ered, tight-lipped puppets of west- 
ern fiction ; their days were spent 
in dry deserts under blazing suns, 
their nights in exhausted rest or 
wild carousing, and they left be- 
hind them a powerful tradition. 
And the tradition, even when it 
is prettied up, is a strong and 
rousing one, excitedly echoed in 
these songs. 


The lonely life of the cowboy and 
the gunfighter is reflected in their 
ballads, which are predominantly 
melancholy even when the tune 


MARTY ROBBINS 


itself is lively. There were lost 
families, lost sweethearts, lost 
friends, and around the men of 
the west those endless plains, 
magnifying the solitude. And 
there was work to be done, hard 
work herding cattle and sheep, 
building the railroads, and guard- 
ing them all from the badmen and 
the Indians, who in turn provided 
their own problems. 

There were flamboyant figures, 
of course, wonderful legends that 
still stride through the songs and 
stories of the west, and they too 
are saluted by Marty Robbins. 
Good men or bad, they all have an 
aura of romantic daring that 
clings to them still, and their his- 
tories provide a clean stroke of 
action that builds to a climax as 
inevitable as those of Greek trag- 
edies — perhaps this is why 
Europeans have been even more 


enthusiastic about the American 
West than Americans. 

At any rate, here are the songs, 
cheerful, lonesome, narrative, at- 
mospheric, that many of these 
men sang. They are performed 
here by Marty Robbins, one of the 
most gifted and sensitive western 
singers. At home in either popular 
or folk songs, Marty sings both 
with wonderful versatility and 
has numberless admirers in both 
camps. Such records as A White 
Sport Coat and Singing the Blues 
were among the biggest sellers of 
recent years, and Marty’s albums 
have been equally popular. And 
here he offers songs that are nat- 
urals for his appealing style and 
makes them sound more interest- 
ing and rewarding than ever in a 
splendidly panoramic portrait of 
the old West. 


MARTY’S GREATEST HITS: A White 
Sport Coat • The Story of My Life • Ain't 
I the Lucky One • The Last Time I Saw My 
Heart • Long Tall Sally • The Blues Country 
Style • The Hanging Tree • Sittin’ in a Tree 
House • She Was Only Seventeen • Singing 
the Blues • Knee Deep in the Blues • Aloha 
Oe. CL 1325 


MARTY: Kaw-Liga • Judy • Nothing But 
Sweet Lies • Oh, How I Miss You • Baby I 
Need You • Shackles and Chains • Waltz of 
the Wind • Paper- Face • Then I Turned and 
Walked Slowly Away • Wedding Bells • A 
House with Everything but Love • The 
Hands You're Holding Now. CL 1189 

SONG OF THE ISLANDS: Song of the 
Islands • Don’t Sing Aloha When I Go • 
Beyond the Reef • Crying Steel Guitar 
Waltz • My Isle of Golden Dreams • Now Is 
the Hour • Sweet Leilani • Down Where the 
Trade Winds Blow • Constancy • Island 
Echoes • Moonland • Aloha Oe. CL 1087 


THE SONG OF ROBBINS: Lovesick Blues 

• I’m So Lonesome I Could Cry • It’s Too 
Late Now • Rose of 01’ Pawnee • I Never Let 
You Cross My Mind • I Hang My Head and 
Cry • You Only Want Me When You’re 
Lonely • Moanin’ the Blues • I’ll Step Aside 

• All the World Is Lonely Now • Bouquet of 

Roses • Have I Told You Lately That I Love 
You? CL 976 


Thit Columbia High Fidelity recording is scientifically designed to play tvith the highest quality of reproduction on the phonograph of your choice, new or old. If you are the owner of 
a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, you can purchase thit record with no fear of its f>ccommp obsolete in the future. 
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THE SOUL OF THE 
PATTERSON SINGERS 



VJ-5060 






PROGRAM FOR THIS PERFORMANCE INTERESTING NOTES ABOUT THIS FINE RECORDING 


side one 

I Know There’s A God Somewhere 

R. PATTERSON 

Try God Now 

R. PATTERSON 

There's Power In The Blood 

R. PATTERSON 

When I See The Blood 

R. PATTERSON 

The Haven Of Rest 

R. PATTERSON ARR. 
side two 

Father Please Forgive Them 

R. PATTERSON 

I Feel Him Moving 

R. PATTERSON 

Lead Me 

R. PATTERSON 

Climbing 

R. PATTERSON 

Wasn't That A Pity And A Shame 

R. PATTERSON 


The congregation straggles in with languid informality, women 
with small children depositing them on chairs reserved for the 
male members, up front near the altar, where they may sleep un- 
disturbed throughout the service. The comfort of their charges 
seen to, the women then take their seats on narrow wooden benches 
further back. On either side of the altar leaning back on his chair 
in comfortable ease, with arms resting on his thighs, a deacon sits 
reading a small bible. Thus the scene is repeated in the small 
churches of the south, the store front churches of the north — the 
resurgence of religious music and particularly the spiritual is be- 
ing felt throughout our land. 

The Patterson Singers are one of the best reasons for the new 
interest in spiritual and gospel music. They have the ability to in- 
fuse exciting flavor and sincerity in song as no other group in the 
land. They have the unique ability to be able to vary basic voicing 
and coloring without fundamentally altering that good gospel feel- 
ing. This recorded volume has been titled with great humility “The 
Soul of The Patterson Singers”— after you have listened we think 
you will agree that never was such a title more descriptive. 


OTHER WONDERFUL RECORD ALBUMS OF SIGNIFICANT INTEREST YOU SHOULD MAKE PART OFYOUR HOME LIBRARYOF GOSPEL & SPIRITUAL MUSIC 



MV PRAYER 5017 

The Patterson Singers 
God Is Everywhere You Go. Brightly 
Beams. King Jesus Is My All In All, 
Day By Day. My Prayer. Will Jesus Be 
Waiting, When The Saints Go March 
mg In. I Want To Go To Heaven 
When I Die. Alright. Great Day Corn' 
mg, My Lord What A Morning, Deep 


THE BET0P11IE SWAN SWERTONES [Vl| 



THE BEST OF THE SWAN 5052 
SILVERTONES 

My Rock. The Lord's Prayer, When Jesus 
Comes. A Lady Called Mother, Blessed 
Quietness. Jesus Remembers, Mary 
Don't You Weep, What About You, Greet 
Day In December He Saved My Soul, 
Take The Lord With You, Seek Seek. 


THE PATTERSON SINGERS 
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THE LORD'S PRAYER 5032 

Patterson Singers 

Tho Sign 01 The Judgement, The 
Lord's Prayer, I'vo Got To Make It 
To The Promised Land, Were You 
There. Ho Comtorls Me, He'll Cerry 
You Through, I'm Saved, I'm Do 
pending, So Glad I Got The Old Time 
Religion, You Better Run. I Thank 
The Lord. I'm Moving Up. 



SONGS OF FAITH 5046 

Tho Patterson Singers 


Heavenly Father, Down By The River 
Side, When The Saints Go Marching In, 
Ho's Got Tho Wholo World, Ho's Roal, 
Oh How I Love Josus, God Is Always 
The Same, I'vo Been Rodoomod, Oh My 
Lord Whon I Got Home, Whon Ho Calls 
Me, You Oughta Run To Jesus, I Am So 
Glad. 



WALK AROUND HEAVEN ALL DAY 
The Caravans 5058 


Walk Around Heaven All Day. Revive Us 
Again, Nothing Can Stop Mo, The Lord 
Triod Me, Right Now God, Bo Sure, 
That's Tho Way Tho Lord Works, Solid 
Rock, Without God, I've Gono Too Far 
(I Can't Give Up Now). Since I've Been 
Born Again, Going Home. 



SONGS OUR MOTHER TAUGHT US 
Highway QC's 5055 

Something On My Mind. Rainbow In 
The Sky. Wonderful To Bo A Child 01 
God, Somebody Is Praying For Me, All 
My Trials, Speak To Mo, Oh -What A 
Beautitul Day. Lord I'll Go, I Am Sat 
islied. What A Friend, Please. Please. 
Jesus. I Don't Know Why. 



THE BEST OF THE HIGHWAY QC’s 
5051 

Somowhoro To Lay My Hoad, Ho Said, 
Pray, Search Me, Behold Thy Mother. 
Jesus I'm Waiting, I Dreamed Heaven 
Was Like This, Golden Bolls, 01. Lord 
I Pray, In Time 01 Troublo, I'll Bo 
Satisfied, Something On My Mind 



THE BEST OF THE HARMONIZING 
FOUR 5050 

All Things Aro Possible, In My Hoart, 
Farther Along, Wade In Tho Wator, I 
Shall Not Bo Moved, Go Down Mosos, 
Tho Lord's Prayor, Back To Tho Dust, 
Lived And Ho Loved Mo, Llvo I Iko Josus, 
My Lord What A Morning, Rock Of Agos. 


TRUE 

CONV1CTION6 

TUB OIUQINAL 



TRUE CONVICTIONS 5048 

The Original Blind Boys Of Alabama 

I Can Soo Everybody's Mother, What 
Ho's Dono For Mo, Aftor A Whilo, Old 
Time Rollglon, Just A Closor Walk With 
Thoo, Toll God All About It, I'm Jour- 
neying On, Christian In My Hoart, Pro 
clous Lord, God Is Real, I Just Roso To 
Toll You, How Far Am I From Cannan, 



CAMP MEETING 5042 

Gospel Harmonetto Specials 
Is Your All On The Altar. I Won't Let 
Go. Alter Awhile. Now I'm Ready. 
Camp Meeting, Carry Me Home, Count 
Your Blessings, Without You. The 
Healer, Thy Will, The Power Of Tho 
Holy Ghost, He's Roal To Mo 


PRODUCED BY RICHARD SIMPSON 


COVER DESIGN AND PHOTO GEORGE S. WHITEMAN 


WRITE FOR FREE PICTURE CATALOG— VF.E JAY RECORDS 9056 Santa Monica Blvd., Los Angeles 69, Calif. 






ESPANA / DANSE SLAVE / FETE POLONAISE 
SUITE PASTORALE / GWENDOLINE OVERTURE 

CHABRIER 

DETROIT SYMPHONY 

PAUL PARAY 






EMMANUEL CHABRIER 

ESPANA / SUITE PASTORALE / FETE POLONAISE 
OVERTURE TO "GWENDOLINE"/ DANSE SLAVE 

PAUL PARAY conducting the 
Detroit Symphony Orchestra 


SR90212 

MONAURAL MG50212 





but the feeling is comic, not parodistic: the composer's sym- 
pathy with his subject is never in doubt. The excitement 
and 6lan of Esparta remain supremely fresh, surviving even 
the plodding, sentimental waltz arrangement made by Wald- 
teufel almost as soon as Chabrier's work appeared in 1883.. 

Gwendoline is Chabrier's one completed tragic work for 
the stage. It was finished in 1886 and presented that year 
in Brussels but did not get a Paris performance until Decem- 
ber 1893. The libretto of Catulle Mendfcs dramatizes a 
Danish invasion of Saxon Britain "in barbaric times." Harald, 
a Danish sea king, loves and weds Gwendoline, a Saxon 
princess. When the Saxons treacherously attack Harald, 
Gwendoline chooses to die with him. The text is common- 
place and the grim subject as congenial to Chabrier's genius 
as Beowulf would have been to Delibes. For all that, it has 
fine lyric moments. The opera is usually described as em- 
bodying Chabrier's Wagnerian tendencies, but the influence 
of Wagner is less strong than generally believed. Particular 
music is associated with various characters, it is true, but 
in the form of full-blown melodies rather than leitmotivs 
for the most part, and the tendency to aria and other set 
pieces is unmistakable. Gwendoline is hardly more Wagnerian 
than Manon or Carmen. The Overture demonstrates how 
closely Chabrier worked within the French operatic tradition 
of his time. It begins Allegro con fuoco with a stormy theme 
associated with the Danes, who make their entrance in the 
first act to its accompaniment. The lyric passage which 
follows is derived from the second act love duet of Gwen- 
doline and Harald. After brief development we hear a theme 
typifying Gwendoline and then a passage marked dolce 
sostenuto derived from Harald's praise of Gwendoline at the 
end of Act I. These four themes form the material of the 
overture. Like the opera in general, this excerpt is impres- 
sive for its sustained lyricism rather than epic or dramatic 
effect. 

Le Roi Malgr6 Lui, a comic opera written in 1887, is more 
obviously conventional in structure than Gwendoline, with 
spoken dialogue and the usual arias, ensembles and choral 
numbers. The setting is Cracow towards the end of the six- 
teenth century at the moment Henri de Valois (later Henri 
III of France) is elected king of Poland. The hero, a French 
courtier, and the Polish heroine are involved in more or 
less predictable intrigues and misunderstandings, in the 
course of which Chabrier provides some witty arias, en- 
tractes and ballets that deserve to be better known. The 
"Danse Slave" is taken from the introductory dance and 
chorus of Act III. Marked "Mazurka,” its rhythmic pattern is 
closer to what we consider a polonaise. The "F£te Polonaise" 
is composed of ballet music from the second act ballroom 
scene. It is a giddy succession of hectic waltzes and ma- 
zurkas, with blaring fanfares and infectious rhythms. Like 
most of Chabrier’s best work it provides an irresistible 
affirmation of the joyous life. Cortot wrote that Chabrier 
wanted only the capacity for thematic development to rank 
among the great; the festive imaginativeness of Espafla and 
the "Fgte Polonaise,” so totally free of the tragic engage- 
ments of the composer's life, clearly demonstrate the Ir- 
relevance of such theoretical considerations to his actual 
greatness. 

NOTES BY DANIEL G. RUBIN 

NOTES ABOUT THIS RECORDING 

If no one has yet written extensively about the theory 
that nationalistic music is enhanced by being played in 
auditoriums of respective national origin, someone probably 


will before long. In these days of extreme recording fidelity, 
Mercury has proudly admitted that Living Presence recordings 
reproduce not only the exact sound of the music but the 
acoustical "presence" of the auditorium as well. From there 
it is only a step to inquiring into the question of what kind 
of auditorium fits particular music best. And answers to 
that question bring up other, more speculative questions. 

It was while the Mercury classical staff was investigating 
not only the answers but the questions themselves that the 
Cass Technical High School auditorium in Detroit, Michigan, 
was discovered as a potential recording hall. At first glance 
it seemed to be perfect-the right size, well-aged surfaces, 
full-blown acoustical resonance, an adequate stage for the 
orchestra. Tests by the engineers and classical staff revealed 
that all these qualities were indeed the assets they seemed, 
and in addition the sound seemed to have a kind of French 
quality to it. French music seemed at home in it. In climaxes 
it was taut, in pianissimo sections it was sensuous. It was 
so good, in fact, that Mercury moved its equipment then 
and there, and all the Detroit Symphony Orchestra’s latest 
recordings have been done at Cass. The orchestral music of 
Chabrier in this album shows the conductor and the orches- 
tra at their best, certainly. But it also shows the special 
merits of an important new auditorium in the recording 
world. 

Wilma Cozart was recording director for this session, 
Harold Lawrence was musical director, and C. R. Fine was 
recording engineer and technical supervisor. Robert Eberenz 
was the associate engineer. George Piros made the stereo 
lacquer transfer from the master tape, and John Johnson 
made the monaural transfer. 

Other Mercury LIVING PRESENCE Stereophonic 
recordings of French music for your collection: 

ADAM Giselle (complete ballet). London Symphony, Fistou- 
lari. SR2-9011/OL2-111 

BERLIOZ Symphonie Fantastique. Detroit Symphony, Paray. 
SR90254/MG50254 

DELIBES CoppSlia (complete ballet). Minneapolis Symphony, 
Dorati. SR2-9005/OL2-106 

FRANCK Grande Pifece Symphonique; Fantaisie in A major; 
Pastorale. Marcel Dupr6 playing the pipe organ in the 
Church of Saint-Sulpice. SR90228/MG50228 

OVERTURES BY OFFENBACH AND AUBER: Orpheus in the 
Underworld; La belle H6l6ne; Tales of Hoffmann; The 
Bronze Horse, Masaniello, Fra Diavolo. Detroit Symphony, 
Paray. SR90215/MG50215 

SAINT-SAENS Symphony No. 3 in C minor. Marcel Dupr6, 
organist; Detroit Symphony, Paray. SR90012/MG50167 

SUPPE’ OVERTURES: Poet and Peasant; Pique Dame; Morn- 
ing, Noon and Night in Vienna; Beautiful Galatea; Light 
Cavalry; Boccaccio. Detroit Symphony, Paray. SR90269/ 
MG50269 

DEBUSSY Prelude a I’Apr&s-midi d’un faune; Petite Suite; 
RAVEL Vaises nobles et sentimentales; Le Tombeau de 
Couperin. Detroit Symphony, Paray. SR90213/MG50213 


Note: Numbers prefixed by SR denote the stereo version; 
numbers prefixed by MG or OL denote the monophonic 
version of the same recording. 


LIVING PRESENCE STEREO 

This Mercury LIVING PRESENCE STEREO record makes available to the disc-buying public an exciting new 
listening experience. By means of the most advanced recording techniques, it is now possible to record and 
reproduce within a single V-shaped groove two separate audio channels. With the utilization of a stereo 
cartridge, these channels are transmitted to two amplifiers and loudspeakers. The result is a vivid re-creation 
in the home of a "live" performance, with the remarkable phenomena of depth, direction and spaciousness 
which are the hallmark of true stereophonic recording. 

The use of the MARGIN CONTROL system of variable groove spacing in Mercury’s LIVING PRESENCE 
monaural discs represented a major step in the perfection of the long playing record. This technique has now 
been successfully augmented with electronic groove depth control for the LIVING PRESENCE STEREO record, 
thus enabling Mercury to produce a two-channel disc of exceptionally wide dynamic range, reliable stylus 
tracking throughout the frequency range, and startling clarity and definition of instrumental timbres. 

This Mercury LIVING PRESENCE STEREO record should be played according to the RIAA standard with a 
stereo reproducing cartridge having a stylus tip not exceeding .7 mil. For best results, be sure that your 
two loudspeakers and amplifiers are correctly balanced in terms of output and phase, and that the loud- 
speakers are placed In the room so as to provide an even "spread of sound" from one to the other. 


T 'he distinguishing characteristic of Chabrier’s art is its 
-fresh and spontaneous exuberance. There are no shadows, 
no brooding, and no passion other than a kind of restless 
joy; even the minor mode is apt to suggest suppressed hi- 
larity. It is therefore all the more surprising to learn that 
Chabrier was not only a meticulous craftsman but painfully 
self-conscious and diffident in composing. He wrote his 
scores in pencil, he explained, so it would be easier to make 
all the inevitable corrections and revisions. The wonder is 
that the spontaneity of a work like Espafla is not a super- 
ficial or facile contrivance; the craft and artfulness serve 
to express a genuine and exhilarating originality. "Lively as 
finches, tuneful as nightingales," the words of Verlaine to 
describe Chabrier, characterize the music better than the 

Emmanuel Chabrier, born in the Auvergne in 1841, began 
the study of music at six, but with typical caution and, per- 
haps, skepticism about his powers, he did not commit 
himself to a musical career until he was almost forty. In 
1880 he made a journey to Bayreuth with Henri Duparc. Full 
of new inspiration and the resolution to become a composer, 
he returned to Paris and resigned his humdrum post with 
the Ministry of the Interior. He was to live only fourteen 
more years and after scarcely a decade mental illness further 
shortened the period in which he could compose. 

His first work of any scope after the Bayreuth journey was 
the set of Dix Pifeces Pittoresques for piano, from which he 
chose four to orchestrate under the title of Suite Pastorale. 
All these compositions are unpretentiously conceived, fash- 
ioned in A-B-A form, with the middle section usually in the 
contrasting mode. The first movement of the suite is also 
probably the most famous, the "Idylle." It is an Allegretto, 
to be played “with freshness and ingenuousness." With 
characteristically casual grace the melody is stated by the 
flute at once without introduction. Although it anticipates 
Ravel's "Pavane pour une infante dSfunte,” its mood is one 
of nonchalant happiness. The "Danse Villageoise” (Allegro 
risoluto) is somewhat unexpectedly in the minor. Its square 
and sturdy 2/4 rhythm hints at a rustic bourr6e from Cha- 
brier’s native Auvergne. The Andantino "Sous Bois" that 
follows is a gently rocking berceuse for the out-of-doors 
rather than a bedroom; its chief interest is coloristic, not 
lyric, and the effect of the fragmentary melodies is a mu- 
sical pointillisme of great charm. The concluding “Scherzo- 
Valse" is in a fluid 9/16 variation of the more conventional 
3/4. Its ebullient good humor is in the truest Chabrier vein. 
All the pieces of the suite are simple, robust and free of 
ornamentation; if, as has been suggested, they revive and 
confirm the French classic tradition, the tradition has been 
chastened and heartened by the spirit of a romantic 
Auvergne. 

In 1882 Chabrier and his wife made a trip to Spain. 
Charmed by the flamenco he heard in the cafes, he wrote 
down several tunes in his notebook and when he returned to 
Paris amused his friends by improvising rollicking piano 
fantasies on jotas and malaguehas. This was the origin of 
Espafla, which has emerged as his most popular work. In 
Espana Chabrier gives no evocation of an exotic Spain but 
rather a French impression in which the rhapsodic Spanish 
style is subjected to Gallic precision. The highly syncopated 
rhythms snap and crackle with more humor than passion, 
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Mommy Keepers 
Red Cloud Fog Or Die 
Word:Door 
Sergeant Phoster 
Poacher Poacher 
Dominalidee 


Wormwasher 
Removal Acoustics 
Woody Allen Stole My Baby 
Don Thundershine 
ION01 

Recorded and mixed by Jason Hayden, Fall 201 1 -Summer 201 2 
Mastered by Carl Saff, Summer 201 2 
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Side A: 
Vorkin Man 
The Fall 
The Ventures 
Metal 
March 

Side B: 
New Order 
The Rapture 
#1 Hit Single 
The Slow Decline 


Recorded and Mixed by Dan Rosato 
Artwork by Susan Norton 

Thanks to: 
Dan Rosato, Susan Norton, 
Dan Selzer, Jay Belin, 
Kate Collier & Jessica Wells 
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VILLA VICTORIA BELLES 


OF 

TRENTON N.J. U.S.A. 


V.V.A. - LP-100 


Directed by 

Sr. Elizabeth Parente /A.P.F. 


Produced by Ray Vernon 



FROM ALL OF US 
TO ALL OF YOU 


SPOTLIGHT ON 


SHEP FIELDS 


ORCHESTRA 
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IMBUE 

AND ORCHESTRA 


MIST ON THE MOON 
WHERE GYPSY FIDDLES PLAY 
MY RANCHO RIO GRANDE 
CARIOCA 
DIANE 

WHEN YOU'RE AWAY 
ABSINTHE FRAPPE 
FLEURETTE 
SOUVENIR 

GYPSY LOVE SONG 
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*TMT INDICATES MONAURAL -TST INDICATES STEREO 


The sound on this TIARA record is engineered to perfection and is the final product of years 
of research and development of stereophonic and monophonic recording I'Chmques. All 
original recordings are made with NEUMANN SM-2 Microphones on AMPcX 350-2 and 300-3 
magnetic tape recorders affording a frequency response of from 20 to 20,000 cycles per 
second Original master discs are cut with a TELEFUNKEN-DECCA ZS90 45 cutter on a 
NEUMANN AM 32B lathe using a special amplification system. 

This record nMUf irturci oy Promo Sonic, Inc , 


All phases of recording, mastering and quality control are under the supervision of Bill Lazerus, 
Chief Engineer for TIARA RECORDS, in cooperation with AVC0 LABS.. N Y. AUDIOTAPE Master- 
tape Type 2551 M is utilized throughout all phases of recording. 

“The world’s finest quality monophonic and stereophonic record" is a result of using only the 
world's finest equipment and materials . . . AMPEX, TELEFUNKEN, NEUMANN and AUDIOTAPE 
... a unique combination of world-renowned manufacturers of quality resui, ng in a world 
famous quality record. 

All TIARA recordings conform to the RIAA playback curve. 

Ill No Sin Vicente Blvd , Beverly Hills. Calif. 
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(HALLELUIAH! 
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MOUNT VERNON MUSIC 
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HEAVEN 


CHOIR 



SIDE 1 

COME YE DISCONSOLATE 
GOING THROUGH' 
HOLDING MY SAVIOR'S HAND 
HIS LOVE IS REAL 
CERTNLY LORD 


SIDE 2 


LET JESUS COME' 
JESUS IS SWEET 
LORD KEEP ME DAY BY DAY 
GOD'S LOVE IS REAL 


The Gates of Heaven Gospel Choir is one of the finest groups of 
volunteer singers ever to assemble for the vocalizing of Gospel Hymns. 
They project the warm, and sincere feeling of deeply religious people 
singing about and to their Lord. 

Gospel singing, as tradition dictates, is a form of religious singing 
which is felt in the heart and not just from the printed page. Gospel, 
according to Webster, is glad tidings; esp., the good news concerning 
Christ, the Kingdom of God, and salvation; hence the teachings of Christ 
and the Apostles as a body or system. 


Gospel singing had its beginnings in the south and arose from the 
"simple" people, white and negro alike, whose thinking and emotions 
were not complicated by the behavior dictated by city living. These 
people actually felt and believed the thing they sang about, they still 
do. To say they have the blind faith of a child does not even scratch the 
surface of their religious feelings or do justice to faith. For this is the 
type of faith the Lord asks for in the Bible. 

We hope that you too, after hearing this Album, will feel like shout- 
ing .... Halleluiah! ! ! ! 


THE PERFORMANCE IN THIS RECORDING HAS BEEN MASTERED IN CONJUNCTION WITH THE VERT FINEST SOUND EQUIPMENT IN EXISTENCE. USE OF THESE PROCESSES WILL ENABLE YOU TO RECREATE 
IN YOUR HOME. THE NEAREST THING TO A LIVE PERFORMANCE. BE SURE TO USE ONLY STEREO EQUIPMENT FOR STEREO PLAYBACK. MONOPHONIC RECORDS WILL ACHEIVE A GREATER DIMENSION 
WHEN PLAYED BACK ON STEREO SETS. TO AVOID THE POSSIBILITY OF WARPING YOUR VALUABLE RECORD COLLECTION, STAND THEM ON END WHEN STORING AND NEVER LAY FLAT, 

MOUNT VERNON MUSIC. MOUNT VERNON. N Y. 











LABEL: 

WHOLE RECORDS WH 91267 

ARTIST: 

Martin ’Monster" Aurelio & Mixmaster 
feat. Canoetta Bradley and Ridcy Wilson 

TITLE: 

I BELIEVE \ 

AUTHORS: the jackson sister 

SIDE A 


1- Female vocal 7 09" 

2- Deep 6'40" 

SIDEB 

1- Remix Verbeni6'19" 

2- Omar mix 5'26" 

3- Instrumental 3'25" 

Produced, arranged and engineered by 
Martin Aurelio & Costantino "M canaster" 

Padovano at Spinin Studio N.Y.C. 

Additional production by M."Jazz Voice" Verbeni, 

Omar Martin & Paul Harlyn Biddle 
Keyboards P.H. Biddle & E.Safaron 
Special thanks to Doris Martin and Leslie Martin 

(P) Media Sr! 1992 
(C)Mhara Sri 1992 


WHOLE RECORDS:"The sound of the future". 





URBAN TROPICAL* J 

(EXTENDED VEFfelON) 


PRODUCED BY BOLLAI 
DIRECTED BY FALCO 


ASM AND “ AMI TRADEMARKS OF ASM RECORDS, INC. • MADE IN HOLLAND. DISTRIBUTION POLVDOR. 

^ ® 1985 010 RECORDS, AUSTRIA • MARKl*PIEGEL GMBH, VIENNA, 0 1985 POLVDOR INTERNATIONAL, 
WARNING : ALL RIGHTS OF I HE PRODUCER AND OF THE OWNER OF THE RECORDED WORK RESERVED. 
JHOniZED COPYINO, PUBLIC PEnFORmWaafllHOADGASlINn. HIRING OR III NIAI Ol THIS RECORDING PROHIBITED. 
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dune bu 


side 1 . dune buggy drivin' mix * * dune buggy drivin ' dub * 
side 2. theme for all nations ip version 


produced by f reddle rlchmond, lr. ‘ additional co-product Ion by matt dike. ‘ additional co-productlon by davld bianco, 
‘additional post-production and mix by shop pettlbone for mastermlx productions ltd. 

‘mix engineer: curt frasca. ‘edited by tony shlmkln. ‘additional keyboards: Joe moskowltz. a&r: mlo vukovlc 
photography: markus morlanz. art direction: nick egan. design: nick egan & eric rolnestad 

original version from the dgc album "apollo smile." available on cassette & compact disc (dgcc/dgcd-24299) 
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TCNY MULANCTT 




dgc. 9130 sunaot bivd.. los angolas, ca 90069-0197. manulaclured and distributed in the united states by uni distribution corp. 
<C*r> 1991 the davld gotten company made In u.s.a. all rights reserved, unauthorized duplication Is a violation ot applicable laws 
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BODY SAVE ME 

( 3 : 14 ) 

(Tom Keifer) 

Produced by Andy Johns 
Management: Larry Mazer 
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PRODUCED BY WILLIE UNDO & BORIS GARDINER 
® 1989 CHARM RECORDS © 1989 CHARM RECORDS 

DISTRIBUTED NATIONALLY BY EMI /JET STAR 155 ACTON LANE; LONDON NW10 
SOI 961 5818 TELEX 8955504 FAX 01 9657008 










Management: Scott-Daine Entertainment and Bill Dorn 


Icy Blu Fan Club. PO. Box 9734. Now Haven. CT 06636-0734 
□nnl(jn Reiner Wnnl, Inc 
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This Side 

Eye Opener [7:28] 
Original mix 
Blouse & Skirt [3:04] 
Red light mix 
Chromium Jungle [3:11] 
Safari mix 

Ou Nichez Vous [3:19] 

Ecstasy mix 



Qut Otjusie 
Records 
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Eye Opener [3:01] 
Dread mix 
Blouse & Skirt [6:10] 
Original mix 
How Nasty [4:16] 
Original mix 
Ou Nichex Vous [3:06] 
Digital K mix 


For bookings: GMM (561) 792-2141 
© copyright 1 999 

All music published by Dr. Weise, Inc. (BMI) 
All Rights Reserved by publisher 






PASS THE DUTCHIB 3.25 
Fitzroy Simpson— Lloyd Ferguson 
Copyright Control MCPS Ltd. 

MUSICAL YOUTH 
A. Produced by Peter Collins for 
Loose End Productions 


STEREO 
YOU 1 
MCPS — El EM 


45 rpm 
SIDE A 
P 1982 



MCA Records Inc, 



B. Produced by Musical Youth 
Original sound recording made by 
MCA Records Inc. MCA Records 
are the EXCLUSIVE licensees for the UK 




PLEASE GIVE LOVE A CQANCE 3.3 

Musical Youtn^\ 
Copyright Control MCPS Ltd, 
MUSICAL YOUTH x 
A. Produced by Peter Collins for 
Loose End Productions 


STEREO 
YOU 2 
MCPS — BIEM 


45 rpm 
SIDE B 
P 11982 

MCA Records Inc 


B. Produced by Musical Youth 
Original sound recording made by 
MCA Records Inc. MCA Records 
are the EXCLUSIVE licensees for the U 
Mfg. and Dist. by GG Record Mfg. IA 


Fear of Pop 


In Love 



Side A 
1. In Love 

(Thievery Corporation Mix) (4:53) 

SideB 

1. Slow Jam ’98 (4:51) 

2. Still In Love (1:26) 
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MUST SAY SOMETHING 

(Josey Wales) 

JOSEY WALES 


(C) $986 
(P) 1986 

Produced & 
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Prince Jai imys 
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15 Bell Road, 
Kgn., 11 
923-9138, 
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MAJOR WORRIES 
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Arrarned by: 
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Phoney 38880 
Distrit/ited by: 
dynamic 
Sounds 
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Lynn Hope 


1. T2NDERLY 


2. DRIFTIN 


3. HOPE, SKIP AND JUMP 

4. BLUE MOON, 


5. BLUES FOR ANNA BACOa 


6, ELEVEN 'TIL TWO 
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1. BLOW LYNN BLOW 

2. MOVE IT 




3. DON'T WORRY ABOUT ME 

4. SOUTH OF THE BORDER 

5. SEPTEMBER SONG 

6. SUMMERTIME 


t^ ts Of the Produced 





lM»f«i BIPgl 

111 




^ii^i 

%#«l 
k ^ i» 


Prod, by: * 

Augustus "Gussie" Clarke 
for Anchor Recording Co. Ltd. 
56 Stipe Rd., Kgn.5, Ja. W.l. 
Tel: (809)929-2074 
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Recording Co. Ltd. 
©Dubpiate Music 
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Let It 
Let It 


Be (Unity) Vox Mix 1 6:44 
Be (Unity) Vox Mix 2 6:26 


Written by Anthony Young • Composed by Marty “Bo” Moore 
Mixed & arranged by Bo Moore • Produced by Bo Moore 1 Co-produced by Anthony Young 
Remix: All mixes by Bo Moore except track 2 mixed by DJ Artwork 
Recorded at Bo Moore Productions 
26 Bathgate Place, Newark, NJ 07107 
973-483-8517 

Additional background voxs by Vincent Smith 
Published by Young Vibes Music, Funk To Da Beat Music 
Executive producers: Laurence Caesare Glasper & Anthony Young 
Distributed by C-Records & 3C Gee 81 
Management: 2 RR Per Glas Management 
254 2nd Ave. West, Newark, NJ 07107-2410 
973-482-1012 


) Check us out on the Web at http://anthonyyoung.iuma.com 

Buy additional product online, or by phone at 
' /So„ 1-800-850-IUMA. „ a, 

V, . r .*eco^ C ' 

Us,c - All rights reserved by 
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1. Bo’s Hard But Smoove (U.G. Mix) 6:32 
2. A Cappella 4:10 


Written by Anthony Young • Composed by Marty “Bo” Moore 
Mixed & arranged by Bo Moore • Produced by Bo Moore • Co-produced by Anthony Young 
Remix: All mixes by Bo Moore except track 2 mixed by DJ Artwork 
Recorded at Bo Moore Productions 
26 Bathgate Place, Newark, NJ 07107 
973-483-8517 


Additional background voxs by Vincent Smith 
Published by Young Vibes Music, Funk To Da Beat Music 
Executive producers: Laurence Caesard Glasper & Anthony Young 
Distributed by C-Records & 3C Gee 81 
Management: 2 RR Per Glas Management 
254 2nd Ave. West, Newark, NJ 07107-2410 
973-482-1012 


Check us out on the Web at http://anthonyyoung.iuma.com 

Buy additional product online, or by phone at 0 > 

’ 1-800-850-IUMA. _ « 

osic. All rights reserved by 




1 . MAIN 

2. CLEAN 

3. ACCAPELLA 




Side A / TB1212 / 33.3 RPM Stereo 

JAI MIKE 

© © 2001 Baby Boy Productions 
For info and music contact us at 
www.babyboyproductions.com 


1 . Hold On (Radio Edit) 

Performed by Jai Mike and Noelle 

2. Hold On (Instrumental) 

3. Hold On (LP Version) 

4. Hold On (A Cappella) 


I Side AA / TB1212 / 33.3 RPM Stereo 

UAI MIKE 


©©2001 Baby Boy Productions 
For info and music contact us at 
www.babyboyproductions.com 


1 . Shake Em Off (Radio Edit) 

Performed by Jai Mike and Big Pokey 

2. Shake Em Off (Instrumental) 

3. Shake Em Off (lp version) 

4. Shake Em Off (a cappeiia) 
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MULE 



A SIDE 


SUCCESS-N-EFFECT 


AMANDLA MUSIC, INC. (BMI) 
PRODUCED AND ARRANGED BY 
Johne X Battle 


1 40 ACRES AND A MULE (FEATURING CHUCK D) 3:53 
(RADIO VERSION) 

2 40 ACRES AND A MULE 3:56 

(INSTRUMENTAL) 

FROM THE ALBUM DRIVE-BY OF UH REVOLUTIONIST (WRA 8113) 



© [P] 1 993 UMOJA RECORDS 

Distributed by ICHIBAN RECORDS 

P.O. Box 724677 Atlanta GA 3 1 1 39-1 677 
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SUCCESS-N-EFFECT 




AMANDLA MUSIC, INC. (BMI) 
PRODUCED AND ARRANGED BY 
Johne X Battle 


1 CONFRONTATION IN MOSLEY PARK :38 



BUCKING ON DOPE NIXXAS 
(GHETTO CLUB MIXX) 

BUCKING ON DOPE NIXXAS 
(FUNKY INSTRUMENTAL) 


3:24 


3:25 


FROM THE ALBUM DRIVE-BY OF UH REVOLUTIONIST (WRA 8113) 



© [P] 1 993 UMOJA RECORDS 
Distributed by ICHIBAN RECORDS 
P.O. Box 724677 Atlanta, GA 3 1 1 39-1 677 
(404) 41 9-1 41 4 • FAX (404) 4 19-1 230 



BLACK RUSSIAN RECORDS 
PRESENTS 


DJ KOOL 

Featuring Magoo and Sin 



BLACK RUSSIAN RECORDS 
PRESENTS 

Hollywood 


Featuring Saso 



1. BOUNCE 

2. INSTRUMENTAL 

3. ACCAPELLA 


757.857.6214 
1540 Early Street, Suite G 
Norfolk, VA 23509 
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Produced By: 
JAH THOMAS 


Distributed By 
MUSIC MASTER 
833 Utica Avenue 
Brooklyn, N.Y. 11203 
Phone: 342-3569 


FOLLOW THEM FOOTSTEP 


ANTHONY JOHNSON 


'*** Reserved, Un* 0 ' 
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SIDE B 

Produced By: 
JAH THOMAS 


Distributed By 
MUSIC MASTER 
833 Utica Avenue 
Brooklyn, N.Y. J1203 
Phong: 342-3569 
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Produced & Arranged by 
0. GERMAIN 


DON’T WANT TO BE LONELY 

(Adapted) 

FREDDIE McGREGOR 


Distributed By: 

V.P. RECORDS 
170-21 Jamaica Avenue 
Brooklyn, N.Y. 11432 
(718) 291—7058 
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D. GERMAIN 
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Distributed By 

VP. RECORDS DIST. 

89-05 138th Street. 

Jamaica, N.Y.l 1435 

(718)291-7058 

ALSO. 

VP. OF FLORIDA. 
5869 S.W.21st. St. 

V .Hollywood, FI. 33023 
;305) 966-4744 


IF YOU COOP DID GOOD 

W.Johnson/ C. Browne/ D. Williams 
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For S ft C Productions 

(C)(P)1992 
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MAJOR CAT 


"(SLy . <* 

duplication «» ° * 






VERSION 

STEELY & CLEVIE 


° n Mo, >lv0 V»'' < *' 

,Ied duplication » ° 
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VPRT -036-B 


HE) 


Distributed By 

VP. RECORDS DIST. 

89-05 138th Street. 

Jamaica, N.Y.l 1435. 

(718)291-7058 

ALSO. 

VP. OF FLORIDA. 
5869 S.W.21st. St. 
W.Hollywood, FI. 33023 
(305) 966-4744 


Ait. ft Prod, by 
STEELY ft CLEVIE 
For S ft C Productions 

(C)(P)1992 
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Publisher 
GranLMusic, Ltd 
.©© 1988 


• Mfg. & Dist. by WB Records 

1455 Fulton Street 
Brooklyn, NY 11216 

n. ,^riT/N ' (718) 773-5077 /. 

PUERTO RICO 773 4551 

(A. Carter) // 

GABBY y k 

Produced by: Eddy Grant ^k 

d^at: Blue Wave Recordjj^ Studio ^^k 

St>-PbiJ^ J _Barbadas . 

Engineers: F. Agarrat, G. Johansen 


Recon 
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Mfg. & Dist. by WB Records 

1455 Fulton Street 
Brooklyn, NY 11216 
. (718) 773-5077 

PUERTO RICO DUB 7734551 

(A. Carter) 

GABBY 



Produced by: Eddy Grant 
Recorded at: Blue Wave Recording Studio 
St. Philip, Barbados 
Engineers: F. Agarrat, G. Johansen 
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FEATURING! 

"EVERYUJHERE I GO" 

By MASSIVE JOHNNY & LIBERATION POSSE 
,1 1 B/LJ 

"EVERYUJHERE I DUB" 




RECORDS 






\ 


KDT 001 

Produced by: 
Keith Thompson 
® Jamlure, Inti 
1986 




IE A 
45 RPM 

Massive 

Stereo 


EVERYWHERE I GO 8:19 
(MARY LEE KORTES) 

MASSIVE JOHNNY 
& LIBERATION POSSE 


<: 




All Rights Reserved. 

UNAUTHORIZED DUPLICATION PROHIBITED 
' 4 Pfl °D. OF 



KDT 001 

Produced by: 
Keith Thompson 
® Jamlure, Inti 
1986 
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Produced & Arranged by 
Ossie Hibbert 
Pub.: 1991 
Music: Sly & Robbie 
& Ossie 


Distributed by 
Super Power Records 
471 4 Church Avenue 
Brooklyn, N.Y. 1.1203 
(71 8) 282-7709 / 7842 
282-7726 

Fax: (718) 469-8056 
Telex: 4973708SUPERUI 


BABY I LOV E YOU 
(Radio Mix) 
BABY I LOV E YOU 

(Dance Halt Mix) 

(Alton Ellis) I' k 

JUNIOR BRAMMER 

STEREO 
SIDE A 
OH 052 



Produced & Arranged by 
Ossie Hibbert 
Pub.: 1991 
Music: Sly & Robbie 
& Ossie 


Distributed by 
Super Power Records 
471 4 Church Avenue 
Brooklyn, N.Y. 11203 
(71 8) 282-7709 / 7842 
282-7726 

Fax: (718) 469-8056 
Telex: 4973708SUPERU! 


KEEP ON RUNNING 


(Gary Minott) 

GARY MINOTT 






45RPM 

Art &PiQdjyp 
VViffl© Undo 


Xvlvly.’ 


Exec, Prod. 
Junto* Undo 




.v.v 
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! 5 %mS; 
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SIDE A 

Prcduced by 
Gyasi Addae 
Mix by Menacing Dennis 
HC&F Studio 
L.I., NY 

33 V 3 RPM 


Manufactured & 
Distributed by 
Gyasi Enlerpnse 
Brooklyn, NY 11203 
(718)856-3053 

GA 108 


FALSE PRETENDER 

(adapted) 

LADY LEE & EBONY 

1. Radio Mix 
2* Ragamuffin Mix 
3. Drum Add^Us Mix 




SIDEB 

Produced by 
Gyasi Addae 
i Menacing Dennis 


Manufactured & 
Distributed by 
Gyasi Enterprise 
Brooklyn, NY 11203 
(718) 856-3053 

GA 108 


HC&F Studio 
LI., NY 

33 V, RPM 


FALSE PRETENDER 

(adapted) 

LADY LEE & EBONY 

1. Hip Hop Mix 

2. Acappella Mix 

3. Dub Mix 

, MENACING DENNIS 

« strictly prohibited. ^ 






Foreign a 




Foreigna 


B 

SIDE 

STEREO 
33 1/3 RPM 
JR9401 




Crazy Romantic 

1. Reggae Mix 4 00 

2. Instrumental 400 


Recorded and Mixed at HC&F Studio 
Engineer: T. Williams and M. McDonald 
Produced by JUICE RECORDS / (718) 492-1764 
M. Gomez-Charles (BMI) 

Logo Designed by Humberto (Uchie) Hutchinson 
Special Thanks: Poindexter Marketing, 
Neville Oliver, Ras-J and Robin Bell. 


@@ ® 1994 Juice Record 






Marketed & Distributed by 


World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 / (718) 282-7842 


World Enterprise Records 
2 Library Parade 
Craven Park 
Harlsden London 
N.W. 108s G England 
Tel: 01—9656497 
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WENDIS 4 
SIDE A 


Produced & Arranged By: 
GYASI ADDAE 


MENTO MEDLEY 

SUPER CLASSIC 


rsr wmfwm 





iHuur MMHK9 ^ 

Marketed & Distributed by. N 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 / (718) 282-7842 


World Enterprise Records 
2 Library Parade 
Craven Park 
Harlsden London 
N.W. 108s G England 
Tel: 01—9656497 
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Produced & Arranged By: 
GYASI ADDAE 


WENDIS 44 
SIDE B 



Ml Rig*' 15 
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RECORDS 


Dist. by: 

V. P. Records 
170 21 Jamaica Ave, 
Jamaica, New York 
Tel: '718)291-7051 

Recorded & Mixed at 
Music Works 


Studi 


ing 


ou 


Prod, by: 

Augustus "Gussie Clarke 
for Anchor Recording Co. Ltd. 
56 Slipe Rd., Kgn. 5, Ja. W.l. 
Tel: (809)92-52074 

© 1988 Anchor 
Recording Co. Ltd. I 
©1988 Dubplate 
Music (P.R.S.) 
(G8944A) 


Uced - Reserved, UnautV'O' 11 ® 


OW YOU WANT TO BE LOVED 

(M. Stokes/R. Matlock) 

DENNIS BROWN 



All R»9*"' ts 


ANCHOR 


RECORDS 


Dist. by: 
V. P Re« 
17021 Jai 
Jamaica, 


irds 

lica Ave. 
lew York 


e* Tel: (718)291-7058 
Recorded & Mixed at 


% 


Music 

Recork 


I orks 
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VERSION 
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Prod, by: 

Augustus "Gussie Clarke 
for Anchor Recording Co. Ltd. 
56 Slipe Rd., Kgn. 5, Ja. W.l. 
Tel: (809)92-92074 

©1988 Anchor g 
Recording Co. Ltd. 
©1988 Dubplate ^ 
Music V.R.S.) / 
(G8944B) <r 
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Distributed by 
Parish Records 
3907 Dyre Avenue 
Bronx, N.Y. 10466 
(212) 324-5942 

Kingston Jamaica 
969-3473 


Produced by 
Edgar Whyte 


GRANNY BUS OUTA Dl PACK 


(Marlene Gordon) 


LADY VENUS 



.j)A . 




t' ?~£: **■* 
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Distributed by 
Parish Records 
3907 Dyre Avenue 
Bronx, N.Y. 10466 
(212) 324-5942 

Kingston Jamaica 
969-3473 


DISCO 45 


Produced by 
Edgar Whyte 


V.P. Records 
<718) 291-7058 





Prod 


k 


Ra 
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Distributed by: 
Sonic Sounds 


Rec. Co. Ltd. 

25 Retirement 


C 

Road 

Kingston 5. ' 
"VT el: 926-2036, 
lb 926-1204 


Top 
Records Ltd. 
Montego Bay 
Tel: 952-1216 

MADE <N C 
JAMAICA £ 

SIDE 1 


VHEALING IN THE BALM YARD a* 


(W. Morris - E.J. Robinson) 


TONY TUFF 


0fr this recoR°'^ 






N 


5 ? 





\ T' MADF. IN P 
, K| JAMAiCA 5 

y SIDE 2 / i 

I ^ i 


Distributed by: 

Soni: Sounds 

Rec. Co. Ltd. 

C25 Retirement 

"4 Road 

y 

C Kingston 5. 

VTel: 926-2036, 

% 926-1 204 

V DUB IN THE BALM YARD 


Produced by: 

^r 

^jrTop Rank 
ecords Ltd. 
|Montego Bay 
el: 952*1216 


(W. Morris - E.J. Robinson) 


TONY TUFF 


'/y 1 vjim t 1 ur r s c, 

0 fr TH|$ reCOR 0 '^ 0 






'Jtoxtfi f4menictui 
Tiec&ieL 


LP 105 106 


\ Side 1 

17341 




THE KEN MACKENZIE QUARTETTE 

1. Taste of Honey (ASCAP) 4:08 

2. Blue Rondo a la Turk 5:17 

3. Summertime (from Porgy and Bess) 5:32 

4. Spring Can Really Hang 
You Up The Most 3:40 

5. T ravelin 7 3:48 


< 


'Hontfa /4tnenicaa 
Second 


Side 2 

17342 


THE KEN MACKENZIE QUARTETTE 

1. Our Day Will Come 3:32 

2. When Sonny Gets Blue 4:47 

3. Wives and Lovers (ASCAP) 4:27 

4. The Sandpiper 3:50 

5. Desifinado (BMI) 4:08 

6. That's Ail (BMI) 4:17 


LPT 05 106 




r 



. 

. 

' 

1 

j 

. J. : v ■ .J ■;/ ‘ 
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GENE AMMONS 
BOSS TENOR 






\ 


P-7S34 


SIDE 1 








' V 




1. HITTIN’ THE JUG 
(Carpenter-Lubinsky)-BMI 

2. CLOSE YOUR EYES 
(Petkere) Milier-ASCAP 

3. MY ROMANCE 

(Rodgers-Hart) T. B. Narms-ASCAP 






PRESTIGE RECORDS 
(P-7534-A) 


'G. 


£ 


/ 


* £c ORDS, BERKELt^’ 0 ^ 




O' 




N* 



TM 



GENE AMMONS 
BOSS TENOR 


CANADIAN SUNSET 

(Heywood-Gimbel) Meridian Music-BMI 
BLUE AMMONS 

(Ammons) Prestige Music-BMI 
CONFIRMATION 
(Parker) Atlantic-BMI 
SAVOY 

(Ooggett-Millinder) Advanced Music-BMI 


PRESTIGE RECORDS 
(P-7534-B) 




80SS TENOR 

GENE AMMONS 

i PRST 7534 / \ SIDE 1 

! v J 

I 

1. HITTIN' THE JUG 
\ Carpenter-Lubinsky-BMI 8:26 

2. CLOSE YOUR EYES 
Petkere-Miller-ASC AP 3:40 





3. MY ROMANCE 
Rodgers/Hart-T.B. Harms Co. 
ASCAP 4:11 


'V -o * 4 

2 °3 S. WASHl^ 0 



v K 4t 


-o 




CL 







\ 
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BOSS TEMOR 

GENE AMMONS 


PRST 7534 


SIDE 2 


V 


- 1. CANADIAN SUNSET 

Heywood/Gimbel-Meridian Music-BMI 5:15 


2. BLUE AMMONS 
Ammons-Prestige Music-BMI 4:54 


% 


3. CON F I RMATION 
Parker-Atlantic BMI 5:24 


o 


4. SAVOY 


Y 




V 


As Doggett/Millinder-Advanced Music-BMI 3:30 

•Pp Sy 


£ 


A 




& 


0 

3 S ■ VVASHINGTG^ 







t . 


\ > 


Presents 


THE GERRY MULLIGAN QUARTET 

Gorry Mulligan - Baritone ''Sax 
/ Chet Baker - Trumpet \ 
Chico Hamilton - Drums \ 
Carson Smith - Bass \ 


TURNSTILE 

(Mulligan) / 

THE LADY IS A TRAMP 

(Rodgers-Hart) 

MOONLIGHT IN VERMONT 

(Blackburn-Suessdorf) 

LIMELIGHT 

,| N S . (Mulligan) 


4yi 


N G 


C* 





RS 6341 1 !;?§ 
(30 ' 885) 111 ; 



All selections 
by Siquomb Pub. 
Corp. BMI 




PROMOTION 

Ploying Time: 18:46 CLOUDS 


NOT FOR SALE 


JONI MITCHELL 


1. 4:06 


RS 6341 l: 3:0§ 


(30,886) 4. 2:45 



All selections 
by Siquomb Pub. 
Corp. BMI 


SIDE 

2 


5. 4:30 

1. THE GALLERY 

2. I THINK I UNDERSTAND 

3. SONGS TO AGING CHILDREN COME 

4. THE FIDDLE AND THE DRUM 

5. BOTH SIDES, NOW 



o 



All compositions by 
Joni Mitchell 





Produced by:\ 
Bunny Wailer 
P.O. Box 1087, 


BUNNY WAILER SINGS THE WAILERS 


DISTR. BY 
SOLOMONIC 


DISTRIBUTOR 


Side A 

1. DANCING SHOES 

2. MELLOW MOOD 

3. DREAMLAND 

4. KEEP ON MOVING 

5. HYPOCRITE 


ALL RIGHTS RESERVED 



NY WAILER SINGS THE 


Produced by:\ 
Bunny Waiter 
P.O. Box 1087 


Side B 


1. BURIAL 

2. I STAND PREDOMINATE 

3. WALK THE PROUD LAND 

4. RULE THIS LAND 


ALU&IGHTS RESERVED 




1.- LOVE STORY (C. Sigmon- F. Lai) 

2- SOMETHING (G. Harrinson) / 

3.- WE°VE ONLY JUST BEGUM (P. Williams-/" 
R.Nicholis) 

4*- LITTLE GREEN APPLES (Bobby Russell) 

5. - KPS IMPOSSIBLE (Way ne-Manzanero) 

6. - CANDIDA (I. Levene- Twine) ^ ^ 

V, (FLPS-0633=*T . x 



1.- BY THE TIME S GET TO PHOENIX 
(J. Weed- Rivers) 

2- FOR THE GOOD TIME (K. Kristof ferson) 

3.- SPANISH EYES (B. Koempfert- C. Single nton 


B. Gauds©) 

SMOKE GETS IN YOUR EYES (Jerome Kern) 

(FLPS-0633-B) 



(tfjuyjt 3 □□□□□» »•! 

Mpil Records &;;,Fflmwdrks 

aim^M bu»a«i 


STEREO 


©1987 DAMARICK MUSIC J UB. (8MI) 

1. SO EXCITED (12” Mix) 5:37 
2. SO EXCITED (7” Radio Edit)4:C J 

(R. Moncada, M. Moncada) 

PRODUCED AND ARRANGED BY RICK MONCADA 
EXECUTIVE PRODUCERS JOE GRANDA STAGE IV 
Special thanks to Orff Vvaiker ! 



qMWWk §ap; a a a i 

V(/Si Records & Filmworks 

dOp-ct d:6' ddiPSp- »mm\ 


STEREO 


©1987 DAMARICK MUSIC PUB. (BMI) 

1. SO EXCITED (Extended Club Mix) 6:24 
2. SO EXCITED (Haag-Attack Dub) 5:15 

(R. Moncada, M. Moncada) 

PRODUCED AND ARRANGED BY RICK MONCADA 
£ EXECUTIVE PRODUCERS JOE GRANDA, STAGE IV «* 

Special thanks to Cliff Walker ! 



SKOG 


AGNET 


ANT SHAKE L 


April Music Inc./Russell Ballard Music Ltd. (ASCAP) 
Produced by Mike Chapman 
Remixed by Rob Freeman 
From the Polydor album 422-813 242-1 Y-l 
WRAP YOUR ARMS AROUND ME 
<£> 1983 Polar Music International AB 


( 


polvdor 




Of QUA 1 8 ! fy 


RfCOtDS^ 


STELLA MUSIC CO- INC., P.O. BOX 84, HILLSIDE>N.J. 

CH0R KOSCIOLA NAJSLODSZEGO SERCA JEZUS 

Edward Wojtowicz Dir. \ 

/ (THIS IS COMPATIBLE STEREO. CAN BE PLAYED \ 
WITH EITHER STEREOPHONIC OR MONOPHONIC EQUIPME 


1. KOCHAJMY PANA- Traditional / 
. MARYO JA TWE DZIECIE - Chlondowski 

3. POD TWA OBRONE-Trad. / 

4. MY CHCEMY BOGA - Trad. 

5. SWIETY BOZE-Trad. 

6. MATKO KOCHAM CIE - Chlondowski 

\ 

(Soprano Soio) - (Helen Plucienik) 



OF QUA Llf)* 


ORDS 


STELLA MUSIC CO. INC., P.O. BOX 84, HILLSIDE, NJ. 

CHOR KOSCiOLA NAJS10DSZEG0 SERCA JEZUS X 

Edward Wojtowicz Dir. \ 

/ (THIS IS COMPATIBLE STEREO. CAN BE PLAYED \ 
WITH EITHER STEREOPHONIC OR MONOPHONIC EQUIPMENT.) 


7. ZD ROW AS MARYO - B. Witkowski 

8. OJCZE NASZ - Moniuszko 

9. AVE MARJA - E. Wojtowicz - / 

Baritone Solo W. Snyder 

10. O KTOREJ BERLA-Trad. 

. MATKO NIEBIESKIEGO PANA - Trad 
12. BOZE COS POLSKE-Trad. 




Orlans 


WRECKING BALL 


BPM Tech House 




juv 


STEREO 
13 1/3 RPM 

□own Time Records 
DTP0009 
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1 . Wrecking Bali 

2. Deep Space Boogie 


jr 






r «fe 


Oa 




o'/ 




/0 ° Down Time 


r*>° 


, 0 ^ 


Orlans 


WRECKING BALL 


BPM Tech House 




STEREO 
33 1/3 RPM 

Down Time Records 
DTP0009 




\ 
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1 . Freaks Like Us 

2. Moon Patrol 




Jr 




o A/ 




of/ 




‘° n Of Down Time Pro 60 ' 









A DE IN CANAO 


PROMO ONLY 
NOT FOR SALE 

Side 1 

QRFC 021 

BMI 4:58 


"You Can't Sit Down" 

(D. Clark, C.Muldroe & K.Mann) 


Prod: Mark Stebbeds 


From the 2nd LOOK album LOOK AGAIN (QRFC 1003) 


Pub: Arc Music Corp. 
<EXD1982 - Quality Records Limited 


s limited 


ONTARIO MA 







— — ■ 



THE LOOK 




PROMO ONLY - 
NOT FOR SALE 

Side 2 

QRFC 021 

BMI 3:04 


Pla&ik 


"Love Or Infatuation" 


(D. Edwards & R. Volin) 


Prod: Mark Stebbeds 

From the 2nd LOOK album LOOK AGAIN (QRFC 1003) 

Pub. Look Hear Music 
®©1982 - Quality Records Limited 


2y GH < ONTARIO 




TURKISH DELIGHT 
Music For Belly Dancing 
Mike Sarkissian & Orch. 


A1 0-6:274 



1. TURKISH MARCH (fast) 2:44 

2. EPAK SI AMAN TOLOO (rumba) 4:19 

3. CHIFTE TELLE (slow) (floor walk) 5:04 

4. HANEE ME (fast) 4:23 

5. CHADER UNIM USTENE (9/8) 3:40 

6. DAVOL HAVASI (9/8) 3:03 

All compositions by Sarkissian -Frey 
Published by: MATADOR MUSIC PUBLISHING CO./BMI 


SIDE 1 
STEREO 



1. NINA NINA (fast) 3:35 

2. KADIFE (rumba) 3:23 


3. TAKSIM (slow) (floor walk) 4:05 

4. SALA SALA (slow) 4:59 

5. KASAP (fast) 3:17 

6. ATAMEE BAGHLADAN (9/8) 3:53 

All compositions by Sarkissian-Frey 
Published by: MATADOR MUSIC PUBLISHING CO./BMI 




DEMONSTRATION >S 

G UNFIGHTER BALLAD 
and Trail Songs 

MARTY ROBBINS 

1. BIG IRON -Robbins- 3:58 


NOT FOR SALE 
SIDE 1 
(BMI) 
(BMI) 


TIMING: 18:11 
Publishers: 

1. Marty’s Music 

2. American Mus., Inc. 

3. 6. Public Domain 

4. Garland Mus., Inc. 

5. Sure-Fire Music 

Co. Inc. 

2. COOL WATER -Nolan- 3:10 

3. BILLY THE KID 2:18 

4. A HUNDRED AND SIXTY ACRES -Kapp- 1:40 
k 5. THEY’RE HANGING ME TONIGHT 3:10 

- Low - Wolpert - 

\\ 6. THE STRAWBERRY ROAN 3:30 / 


(ASCAP) 

(BMI) 


CL 1349 

(x“Lp” 47133) 


^^RCAS REG. 



DEMONSTRATION 

GUNFIGHTER BALLADS 
and Trail Songs 
MARTY ROBBINS 

1. EL PASO -Robbins- 4:20 


TIMING: 17:32 
Publishers: 

1-4. Marty's Music 

5. Mayfair Music Corp. 

6. Public Domain 


NOT FOR SALE 
SIDE 2 
(BMI) 
(ASCAP) 


2. IN THE VALLEY -Robbins- 1:47 

3. THE MASTER’S CALL -Robbins- 3:07 

4. RUNNING GUN -Tom Glaser-Tim Glaser- 2:12 

5. THE LITTLE GREEN VALLEY 2:27 
- Robison - 

6. UTAH CAROL 3:14 

CL 13 4 9 

(x“Lp” 47134) 


^•*MR CAS REG. Q' - ^ 
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RECORDS 


"THE sort OF THE 


& Richard 
t S i mpson 
l oducti on 


f( I 


'RSON singer: 


Conrad 


Vie; s ) 

2 I FEEL 

(R . Patterson ) 

3 LEAD ME 

• (R. Patterson-; 

4 CLIMBING 

(R Patterson) 

^5 WASN T THAT A PITY AN 

LP - 5 06 0 











THE MUSIC OF CHABRIIR 

1. Espona 

2. Suite Pastorale 
Idylle Danse villageoise 
Sous bois Scherzo-Valse 


STEREO 
33% R.P.M. 


) MARGIN CONTROL 
SIDE 1 


M 0, > 

ijjl 

% 


PAUL PARAY conducting 
THE DETROIT SYMPHONY ORCHESTRA 






■ * 






, • 
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THE MUSIC OF CHABRIER 

1 . Fete polonaise 
2. Overture to “Gwendoline" 


STEREO 
33% R.P.M. 



MARGIN CONTROL 

ry 


|ara 


3. Danse slave 


PAUL PARAY conducting 
THE DETROIT SYMPHONY ORCHESTRA 


SR90212B 
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THE TEETH 

BRENNSCHLUSS 


Mommy Keepers 
Red Cloud Fog Or Die 
Word:Door 
Sgt. Phoster 
Poacher Poacher 
Dominalidee 

Si 

noise49v 


THE TEETH 

BRENNSCHLUSS 

Wormwasher 
Removal Acoustics 
Woody Allen Stole My Baby 
Don Thundershine 
ION01 



noise49v 








DISCO 45 


ingvale Avenue 

jngston 10 

Jamaica 

B09) 92-54057 


Arranged by 
Grub Cooper 
Produced by 
FABULOUS 
FIVE INC. 

(P) (C) 1990 
MADE IN 
JAMAICA 


V. P. Records 
170 21 Jamaica Ave. 
Jamaica, New York 
Tel: (718)291-7058 


YOU SET MY HEART ON FI 

(BIDDU) 

;.X GEM MYERS 

Time 6:36 







' M't* ' 


DISCO 45 


SIDEB 

Arranged by 
Grub Cooper 
Produced ay 
FABULOliS 
FIVE INC. 

(P) (C) V99 
MADE IN 
1AMAICA 


1 Springvale Avem*<» 

Kingston 10 
Jamaica 

Tel :(80J() 92-54057 
Dist.by: 

V P. Records 
170 21 Jamaica Ave. 
Jamaica, New York 
Tel: (718)291-7058 


VERSION 

Time 5:07 


fl/GHTS RESfc^ 






FROM THE ALBUM 
AFL1 -4382 

NEVER 


SURRENDER 




NOT FOR SALE 




TRIUMPH 

Co-Produced by Triumph and David Thoener 
Recorded & Mixed by David Thoener 


Side A Stereo 

JD-13510 


JD-13510-A 

5:03 

Intro: 29 
End: Cold 

33 V3 RPM 


WHEN THE LIGHTS GO DOWN 

(from the “Never Surrender” album, AFL1-4382) 
(Triumph) 

Triumphsongs, CAPAC 

, 

TM(s)® RCA CORP— MADE IN U.S.A. 

® 1983 RCA RECORDS 



Side B Stereo 

JD-13510 

JD-13510-B 

4:33 

Intro: 00 
End: Cold 

33 V 3 RPM 


WHEN THE LIGHTS GO DOWN 

(from the “Never Surrender” album, AFL1-4382) 
(Triumph) 

Triumphsongs, CAPAC 

TM(s)® RCA CORP— MADE IN U.S.A. 

@1983 RCA RECORDS 








Dist. by: 

V.P. RECORDS 
170-21 Jamaica Ave 
Jamaica, N.Y. 

11432 

(212) 291-7018 


MADE IN 
JAMAICA 
(P)(C)1984 


Produced & 
Arranged by 
Tamlins 


WHO DAT 

(D. Lara & J. Moore) 

The Tamlins 





nn. 





* 


Dist. by: 

V.P. RECORDS 
1 70-21 Jamaica Ave. 
Jamaica , N. Y. 

11432 

(212) 291-7058 

Produced & 
Arranged by.- 
Tamil ns 


MADE IN 
JAMAICA 
(P)(C)1984 


VERSION 



ALL RIGHTS 




RNO 1 


RNO 1 A 


1. SCHOOLGIRL 

(Delroy Melody) 


2. SCHOOL GIRL (VERSION) 

(Delroy Melody) 


DELROY MELODY 


Produced by: 'Cappie' Williams 
for Black Beauty Record Company. 
Backed by Sagittarius Band 


Published by: Creole Music Limited 





THl S RECORD PR0H\B^ tO 


ALL RIGHTS of the'w*^ 



AA SIDE 



1 . WALK FOOT MAN 

(Tony Zebra) 

2. BIONIC VERSION 

(Tony Zebra) 

TONY ZEBRA 

Produced by: 'Cappie' Williams 
for Black Beauty Record Company. 
Backed by Sagittarius Band 

Published by: Creole Music Limited 


RNO 1 

RNO 1 AA 


^SERVED. UNAUTHOR^ 0 ^^ 



rH, S RECORD PR0H\B^ t0 






all rights 


V 



45 RPM DISCO 

Dlst. by 
V.P. Records 
Jamaica, Queens 
Tel. 718-291-7058 


Arr. & Prod, by 
Kingsley Ettigine 
Exec. Producer 
JuniokSoul 
Time 5:00 


THE GIRL IN HIS MIND 

(Charles Jones) 


junior soul & 

BETTY RICHARDSON 

A 2M Production 
2M^Recerds 
(212) 379-8699 


Work res^b 


P/ *OHlBIT£D 


All BIGHTS 



45 RPM DISCO 

Dist. by 
V.P. Records 
Jamaica, Queens 
Tel. 718-291-7058 


Arr. & Prod, by 
Kingsley Ettigine 
Exec. Producer 
Junior Soul 
Time 5:00 


THE GIRL IN HIS MIND 

. ^ 

Version 

(Charles Jones) 

junior soul & 

BETTY RICHARDSON 

A 2M Production 
2M Records 
(212) 379-8699 


work resek 


03X191 Ho n d 


w( UOWONWI 3H1 JO SJ( T 



ASIDE 
JAM 008 


COLIN ROACH 


45 rpm 


POISIN 


Prod/Arr. by King Jammys 
Published by Jam One 



° F the MANUFACTV)* eB 





AA SIDE 
JAM 008 
45 rpm 


YOU SHOWED ME THE WAY 


DENISE WEEKS 


Prod/Arr. by King Jammys 
Published by Jam One 




CB-1008 
Re-Mixed At: 
Critered Recording 
Studios, Engineer 
Stamma Haughton 
Mastered At: 
Fuller Sound 


SIDE A 
45 RPM 
STEREO 

Cedella Booker Pub. 
P.O. Box 561006 
Miami 33156 
All Rights Reserved 


REDEMPTION SONGS 

(Cedella Booker) 


© 1985 



CB-1008 
Re-Mixed At: 
Criteria Recording 
Studios, Engineer 
Stamma Haughton 
Mastered At: 
Fuller Sound 


SIDE B 
45 RPM 
STEREO 

Cedella Booker Pub 
P.O. Box 561006 
Miami 33156 
Ail Rights Reserved 


©1985 


REDEMPTION SONGS 

Version 

(Cedella Booker) 


Jf"rA 


SIDE 



VPRD-5693-A 




Distributed by: V.P. RECORDS 
89-05 138 Street, Jamaica, N.Y. 11435 






Arr. & Prod, by 
E. Parara & R McKoy 





* 


Distributed by: V.P. RECORDS 

89-05 138 Street, Jamaica, N.Y. 11435 

Tel: 718/291-7 358 

Fax: 718/658-3573 

IN FLORIDA 

5893 S.W. 21st Street, 

W. Hollywood, FI.33023 
TEL: (305)966-4744 


fc.l 


ETTY 00 H 


Bunk Eye 



PH-178 

Distributee! by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, FL 33157 
Tel.: (305) 378-2407/ 
(305) 378-6770 
Fax: (305) 378-2408 





LOVE ME OR LEAVE ME 


(J. Nelson) 


JULIET 


Rese^® 


Produced by 
D. Germain 


SIDE B 
PH-178 


Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, EL 331 57 
Tel.: (3051/378-2407 / 
(305)X378-6770 
Fax: (305) 378-2408 
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INTERNATIONAL 

RECORDS 


Produced Arranged by 
Mallory Williams 
0 © Now Music ltd 

0 © 

DC D 001SA 
STEREO 
45R.PM. < 


Published 
by D.l. Music 


RAGGAE GONE GRAMMY 

(M Williams) 

MALLORY WILLIAMS 


dG UNAi;TH0R'GtO 


I8‘T(0 





INTERNATIONAL 

RECORDS 


Produced/Arranged by 
Mallory Williams 
©/© Now Music Ltd 
©/© 1985 

D.C.D.0015B 
STEREO 
45 R. R M 


by U.l. Music 

Contoct in tc- 'dor 
Tel: 01-444 7617 


GRAMMY VERSION 

(M. Williams) 

MALLORY WILLIAMS 


f0 UNAUTHORlSlO 





Kill The Dance 
(Got Something For Ya) 

1 . Radio 

2. Radio w/Gunshots 

3. KOPA Instrumental 

****** bsUPA oups biAC 




KOPA RIDDIM 
KRUMPA MIX 


David Banner & 
Elephant Man 


iSTREET^H 
RECORDS 
"oR&noN 



side B 


Shake That Booty 


1 . Radio 

2. KOPA KRUMPA 
Instrumental 


Dup$ to biaoK^ 



by Hubert Eaves ljl 
oductions 
!MI)/HUEMAR Mt| 
udios by Pete & Mr 


fouced and Arran* 
for Huema 
>y TRUMAR MUSK 
►rded at Sound Lai 


Francois Kevorlian and Hubert 


Engineer: John Potoker 
Mastered by fjjjp Powers Jr. 
A Product of FfeJude Records 
$ 1981 Pride Records 







ENTAL 


m ' (H.iaverrn| j. w ' 11 

Kuced and Arranged by Hubert Eavesli 
for Huemarfrroductions 
by TRUMAR MUSIC§BMI)/HUEMAR. MU 
orded at Sound LabiStudios by Pete & M 




)und N¥C 

hn Potoker 
>rb Powers Jr. 
?lude Records 
de Records 


at Sigma 5 
Engineer: J 
Mastered by n 
A Product of P 
Q 1 981 Prej 





WIZZV wow featuring MVSTIKAL 



\ 


\ 


3:55 
3 : 


V 


1. RADIO EDIT 
S. ALBUM VERSION 

Produced by Teddy Riley 
for Blackrock Productions 

FROM THE FORTHCOMING DREAMWORKS ALBUM LEVEL II A 

<< (T. RILEY, R: STANARD) DETABOB/ZOMBA; ILL THOUGHTS MUSIC, INC. (SESAC] O 
V^. A MYSTIKAL APPEARS COURTESY OF JIVE RECORDS .<><" 

<>a ^ 


0 ) 


J 


o 

■S 

<o 


PROMOTION ONLY. NOT FOR SALE. 
33 1/3 RPM 


O' 


& 




e o. 


DRMR-13978-1 

C ' S ’ U ' s Wbu lM by u„,ver«>' 
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WIZZV wow featuring MYSTIKAL 


°0 


o 


, y ! 

' A 

v 

*1. INSTRUMENTAL 
2. A CAPPELLA 


3:44 

3:53 




Produced by Teddy Riley 
for Blackrock Productions 

i 

ORIGINAL VERSION FROM THE FORTHCOMING DREAMWORKS ALBUM LEVEL II <$' 

.0 


0] 


J 


o 

.0 


\ << (T. RILEY, R. STANARD] PETABOB/ZOMBA; ILL THOUGHTS MUSIC, INC. (S6SAC) 0° / 

'C* * - a ' / 


\ 


O. 
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. MYSTIKAL APPEARS COURTESY OF JIVE RECORDS 

PROMOTION ONLY. NOT FOR SALE. 


33 1/3 RPM 
ORMR-1397B-1 
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C,,str ibuted by Universa' 



Engineered by: 

Lorenzo Crescibene 
Luna Sound Studio 



BE MINE, I'LL BE YOURS 


(Fitzhugh Williams-Titz") 

FITZ 






I 


* * * ^RECORDS^lr * * 

A DIVISION OF WALT GOLLENDER ENTERPRISES 




FW 935-8 
A rr. & Produced by: 

FiTZHUGH WILLI 

Engineered by: 

Lorenzo Croscibene 
Luna Sound Studio 




iS 


33 1/3 RPM 

Exec. Producers: 

FITZHUGH WILLIAMS 
& WALT GOLLENDER 

GOLLY MUSIC, BMI 

Time: 4:13 
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/illiams-Titz") 


(INSTRUMENTAL) 


— § 
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VPRD-5319-A 


Castro Brown/Derrick Barnett 
F'ublisher 

J.S. Music. Admin. JUGU Music 
Copyright Control 


Jamaica, N.Y 11435 
Tel: 718/291-7058 
Fax: 718/658-3573 
IN FLORIDA 
5893 S.W. 21st. Street, 
W. Hollywood, FI. 33023 
TEL: (305)966-4744 


SWEET THING 

(Adapted/M. Hall) 

Lady Saw 


,s a Wo/ation of appV* c0 ^ e 




MUSIK 


Exec. Producer 
Castro Brown 
ProdVArr. By: 

Castro Brown/Derrick Barnett 
Publisher 

J.S. Music. Admin. JUGU Music 

VPRD-5319-AA 


54645 53191 


Distributed by: 

V.P. RECORDS 

89-05 1 38 Street, 
Jamaica, N.Y 11435 
Tel: 718/291-7058 
Fax: 718/658 -3573 
IN FLORIDA 
5893 S.W. 21st. Street, 
W. Hollywood, FI. 33023 
TEL: (305)966-4744 


1. IF HIM LEF 
2. SEX 

(M. Hall) 

Lady Saw 

a Eolation of app' ica '°' e 



ipST. 

V.P. Records 
718 • 291 * 705 # 




(ADAPTED) 


A m 

• . 


JOY LINSAY 


PRODUCED BY 
LLOYD CAMPBELL 
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CHRISTMAS BY THE DELAWk 


' 

Th 



Q 3864 B 
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4. P \ N A STAR 

6. A JINGLE-BELL TRAVELOGUE 
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SHIP FIELDS ORCHESTRA AND 
PAUL LAVALLE AND ORCHESTRA 

1. MIST ON THE MOON 

HI-FI DELtTY 

2. WHERE GYPSY FIDDLES PLAY 

3. MY RANCHO RIO GRANDE 

4. CARIOCA 
5 DIANE 



TMT 7521 -A 



SHEP FIELDS ORCHESTRA AND 
PAUL LA VALLE AND ORCHESTRA 

1. WHEN YOU'RE AWAY 

HI-FIDEUTY 

2. ABSINTHE FRAPPE 

3. FIEURETTE 
4 SOUVENIR 
5. GYPSY LOVE SONG 



TMT 7521-B 



SIDE 1 

33 1 /3 RPM 


MVM 136 
LONG PLAYING 




MOUNT VERNON MUSIC 




HALLELUIAH 


SIDE 2 
33 1 /3 RPM 


MVM 1 36 
LONG PLAYING 


Gates of Heaven Gospel Choir 


LET JESUS COME 
JESUS IS SWEET 
LORD KEEP ME DAY BY DAY 
GOD'S LOVE IS REAL 


/a. 
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TVDIS 006 
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Produced & Arranged) by 
Winston Riley 


■ 
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% 
m ■ 


PLANNING TO GO 

(Marcia Bailey) 
ft _ MARCS A BAILEY 

Distributed by:' WORLD ENTERPRISE RECORD! 

4905 CHURCH AVENUE 7 
BROOKLYN, N.Y. 11203. 

(718)282-7709 
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A MAN CAN’T HOLD A WOMAN 

(Vic Taylor) / 

■ / 

- VIC TAYLOR 


Disputed by: WORLD ENTERPRISE RECOi 

4906 CHURCH AVENUE ■'"j 
" BROOKLYN, N.Y. 11203X 
(718)282-7703 
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WORLD 


MOSES LIVINGSTON 





r 


SIDE A 

45 RPM 
STEREO 
FW 1260 


NEVER RUN AWAY 

(L. Edwards) 

1. VOCAL 

2. STREET VERSION 

Published by LAWRENCE BANK MUSIC / BMI 
Produced.by TONY JAH T. LAWRENCE for 
FIRST WORLD PRODUCTIONS 
Arranged by MOSES LIVINGSTON 




From The Upcoming Album 
" Never Run Away " on 




Fa 


f *r 


'L 

FIRST WORLD RECORDS 
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^CORDS (215) 66A'5 3 ° 5 






SIDEB 

45 RPM 

STEREO 
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Executive Producer 
Producet i* Arr. by 

iiilliiiili 

Jean Mbncrieffe 
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Dist. by i 
Sun Power 
Production 
51 Lady 
MuSgrave Rd,, I 
Kgn. 10. 

Teh (809) 927-f453 
(p) 1987 I 
Made in Jamaica 


ON’T KILL ENTERTAINER / 


(A. THOMAS) 


. CHICKEN CHEST 




^oj'msnc* & »* 




CAKKi SiME'HiMG FI I 

\ (DEVON SHAW) 

%.>v SHAKASHAMBA d 

'On* A. 

tsut f of tho 

^ Vrf or enm< ^ & bf®*® 
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UP SIDE 

HWR 77189-1 H 

Poetry/Heatwave Records ^ 


PROMOTIONAL COPY. 

NOT FOR SALE 

■ wW I ■ wlv anLE. 

_ ^ _ o 

/l-l A £y 







POETRY/HEATWAVE RECORDS 


DOWN SIDE 

HWR 77189-1 
Poetry/Heatwave Records 


PROMOTIONAL COPY 

NOT FOR SALE. 


1 . On & Poppin' (Radio Mix) 4:06 

2. You Can’t Fade Me (instrumental) 3:50 


Produced by MSG /Turntables by Carlos “G” 
Written by G. Dalton and P. Lindsey 
Executive Producers: David E. Williams and Yvon Douran 
©®1 994 Heatwave Music West BMI/ 
fyjA Poetry Music BMI. All Rights Reserved. * 


>D S, 11 87 Coast V« e 


PARENTAL ADVISORY 


66 ~820o 



MARI I N AND 
MIX MASTER 




PROMOTIONAL 

COPY 


WRITTEN & PRODUCED 
BY ADAM MARANO 
PLAY THE MUSIC, ASCAP 
VIPER 7, ASCAP 
MRC 4498A 


nmOPOLITAN 

RECOROtNG CORPORATION 

ui 

M KG featuring 

Trinity 3 






RECORDED AT THE POLYGON, 
THIRD STORY RECORDING 
MIXED AT D & D RECORDING 
LEAD VOCAL-LESLIE MELEN1 



I’LL NEVER BE THE SAME 

(A. MARANO) 


CLUB 5:45 

RADIO 4:46 





PROMOTIONAL 

COPY 

WRITTEN & PRODUCED 
BY ADAM MARANO 
PLAY THE MUSIC, ASCAP 
VIPER 7, ASCAP 
MRC 4499 B 



HP 

TOOPOLITAN 

RECOROING CORPORATION 

ui 

MKG featuring 

Trinity 3 




RECORDED AT THE POLYGON, 
THIRD STORY RECORDING 
MIXED At DAD RECORDING 
LEAD VOCAL-LESLIE MELENDEZ 



I’LL NEVER BE THE SAME 

(A. MARANO) 

SYNTHAPELLA 4:46 

PERCAPELLA 4:46 
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<F 


% 


% 


%■ 


900 PASSAIC AVE. 


BIG-0002 



GOOD MORNING 



BIG-0002 


Side. B 



GOOD MORNING 


Advanced DJ Copy 





PAULA DEO 
GET LIFTED (HIGH) 

(M.Mumola,G.DiCaccamo) 
Mumolamusic (BMI) 

Must be nice music (BMI) 
Gregory Padula Music (Ascap) 






THIS SIDE 

TRANCE EXTENDED MIX 
ORIGINAL EXTENDED MIX 




THAT SIDE 

1 - MIKE & MIKE’S 

PREACAPELLA MIX 

2 - TRANCE RADIO EDIT 

3 - ORIGINAL RADIO EDIT 




III 
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00 

3342 

2( 

D1C 

)1 

1 



Produced by Giuseppe D. for Hothead Productions 
Recorded at The Facility • Programming by Pepe 
A&R Greg Padula • Executive Producer: Schro'der Daniel 
Co-Executive Producer: Greg Padula 


VVVVlv - die selgroove .c ofrv 






dbl 

records 
austria, ltd. 


presents 



DOMINO 

BLUE 


"SUNSHINE [The Rhythm)" 


dbl 

records 
austria, ltd. 



122 bpm 
33 1/3 rpm 


THIS SIDE 

1) Dance Mix Vocal (6:35) 

2) Club Mix (6:11) 

3) Bassapella (3:36) 


THAT SIDE 

1) Cool Rhythm Mix (6:25) 

2) Jazzy Rhythm Mix (6:29) 

3) Jazzy Beats (2:38) 



(C. Massie/G. HatterVPOPTlK/S.Kreuzberaer) 
Publishing by Shoot No Blanks, Inc. (ASCAPJ 
Produced by Cliff Massie for The Hit House C 
Executive Producers: Thomas Achlit ner and Max Pedane 
Recorded at A&R Sound • Tea neck, NJ 
Engineered by Gregg ’It's My World" Hatten 
Keyboards & Programming by Qregg Hatten/Cliff Massie 
uetic Plano Solo Qregg Hatten / Mastered at Europadisk, NYC 


® a © 1992 OB One Records AUSTRIA 
FOR PROMOTIONAL USE ONLY 




,fS> P« tsSING K>Oa, 
yf' dfcCORDS 





1 400 E LACKAWANNA AVE 
OLYPHANT. PA 18447 


PHONE: (717) 383 3291 
TWX 510 671 4580 


12" 33 1/3 RPM 
DATE 316 



ACC7 EMI 


(ORIGINAL VER) 3:36 (SOUL NECHANIC REMIX) 4:37 
TITLE (DAVID NEYERS FUNKY WORM REMIX) 4:13 
ARTIST INDONESIA "DO THANGZ" 


SPR0-19823-A 


MTX. NO. 
REC NO 


SPRO-1 9823 



,vSl « , « tss,NG 

£ «tCO«DS C 0 „£ 





400 E LACKAWANNA AVE 
OLYPHANT. PA 18447 


PHONE (717)383 3291 
TWX 510 671 4580 



12" 33 1/3 RPM 
DATE 




EW YORK • MONTREAL • NEW- JERSEY • BOSTON • CHICAGO • MIAMI 

Dansez du 8 Novembre au 8 Decembre 1985 

OkCHESTRE TROPICANA 

Dans ses nouvelles compositions a succes 

Compas Roussi (Foufoune) 

Evolution 



COMPAS ROUSSI (Foufoune) 13'43 

Louis-Jean Lubin 
Arrangements: Tropicana 
1985 Sunshine Music Productions 


ORCHESTRE TROPICA 

BIG SINGLE 


MRS-S124 

STEREO 


SIDE ONE 
33 1/3 RPM 




MRS-S1 24 
STEREO 


SIDE TWO 
33 1/3 RPM 


EVOLUTION 1 3'10 

Coignard Bonny 

Orchestration: Charlemagne Pierre-Noel 
® 1985 Sunshine Music Productions 



*** For Promotional Use Only *** 
For More Information Contact 
Golden Egg Records 
(212) 685-4804 

goldeneggrecords@aol.com 




• \ 'Dist % 

V P Records 
328 Utica A ve 
Bklyn 13NIY. 


TALK ABOUT LOVE 
PAT KELLY 

FIRST THE GIRL 
DELLINGER 

fciL* f CORD IS 




1‘VE BEING TRYIN 
(C. Mayfield) 
PAT KELLY 


'Sston, Jam<* 
* f COR0 IS * 



#BDS-934 


SIDE A 


Gangata’a dean 

entail: budsdist@hotmail.com 

^ Lyvio G. - ShaA 0 ^'** 



* » : 



#BDS-934 






Side B 


For Promotional 
Use Only 


"What You Want" 

Taken from 

The Best Man - Music FromThe Motion Picture 

1. Instrumental 

2. A Cappella 


Records, Inc Marketed 



Side A 
33 1/3 RPM 
STEREO 


For Promotional 
Use Only. 
Not For Sale. 



reserved. Unauthorised 





Records, Inc Market 



SideB 
33 1/3 RPM 
STEREO 


For Promotional 
Use Only. 
Not For Sale. 



reserved. Unauthor/e ec y 







Marketed by: 
Distributed by 





World Enterprise Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 

Produced & Arranged 
By SLY & ROBBIE 
(TAXI PRODUCT) 

STONE WALL 

(Sly & Robbie) 

SLY DUNBAR & ROBBIE SHAKESPARE 


STEREO 
45 RPM 

WENDIS 3028 
A SIDE 



oui *** 4 









Marketed by: 
Distributed by 


World Enterprise Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 


Produced & Arranged 
By SLY & ROBBIE 
(TAXI PRODUCT) 


STEREO 
45 RPM 

WENDIS 3028 
B SIDE 

VERSION 

(Sly & Robbie) 

SLY DUNBAR & ROBBIE SHAKESPARE 



Exec. Prodi 
P. Smart \ 
Produced b 
W. Henry, b 
Sting 


0 54645 - 5710-1 2 

‘I': .3 i} W 

ft Jp f J * 

Recorded at 


Mix by: H 


1. SHOCK M I A SHOCK 

SHELLY THUNDER 

2. STINGING MIX 

3. SHOCKING MIX 

; - . : 




'ifjjh Wi. 





H. Walker 


SlPEi A A 
VPRD 6710 


1. SHOCK Ml A 


2. STIIMGSTRUMENTAL 





3m k , m 


TRUE BELIEVER IN LOVE 

(C. Sampson) 

COLIN SAMPSON 


Sgwm 


Unauthorized Copying Prohibited 
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Unauthorized Copying Prohibited 
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Broadcast i fvc 


Made in Ja. By 

Rasta Man 
Another 

Jazzbo' Prod. 

Prod, by: 

Prince Jazzbo 


,L. Carter Music 

1 f 

Dist. by: 

Tuff Gor/g 
Music Ltd. 
220 Marcus 
) Garvev Dr. 

J Kgn.1l. 

[Z- 


TOUCH THE GENERAL 

(L, Carter/H. Ferguson) 

Horace Ferguson 



BROADCAST''' 


L. Carter M 


<, \ UMIM Gare 

Kgn, 

V ^ \ 6> K vbu^ < 

ANOTHER J AZZBO PRODUCTION 


Made in Ja. By 

.Rasta Man 
l Another 

Liazzbo Prod. 

I 



Marketed by 


Producec 
Leroy St 




& Arranged by 
hart 






World Enterprise Record 
4905 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 


WEN D 1 3 3025 
A S DE 


YOU ARE MY LADY 
(Adapted) 
LEROY SMART 



Produced & Arranged by 
Leroy Smart 


WEN DIS 3025 



DAVID GEFFEN COMPANY 






Produced by 
Patrick Roberts 
& Kirk Davis 
Arranged by 
"Prince’' 

(P) (C) 1989 
Made in Jamaica 


Distributed by 
V.P. RECORDS 
170-21 Jamaica Aver ue 
Jamaica, N.Y. 11432 
(718) 291 7058 

VPRD 503 -A 


DEPEND PON MAN 

NIGGER MIKEY 


All Right Reserved 



LONG TIME ^ 

& NIGGER MIKEY 


Produ 
Patrick 
& Kirk 
Arr 
"Prince 

(PMC) 1 
Made in 


Distributed by 
V.P. RECORDS 
170-21 Jamaica Avenue 
Jamaica, N.Y. 11432 
(718) 291-7058 

VPRD 503- AA 


All Right Reserved 



STAGE 

RECORDS 


. . Springvale Ave., 
Kngston 10. 

J; maica. W.l. 

i; :-5< 

^ .1 , 

D ^ptributed by 
SCENIC SOUNDS 
25 Retirement Road 
Kingston 5. 

Phote: 61204/62036 


6.00 


Disco 45 


- 


%0R8 


(P) 1987 
(C) 1987 

Arrai 


Prod i 
Fabu tout Five 


MADE 


(•1 

JAMAICA 


MR. BIG STUFF 

Bronssard, Ralph Williams & 
->l Washington) 


\ ■- 


MYEl 




Disco 45 


jringvale Ave 
ton 10. 


92-51057 
Distributed by 
SONIC SOUNDS 
25 Recrement Road 
Kingston 5. 

Phone: £1204/62036 


Produced by 
Fabulouf Five 

Inc. 


MADE IN 


AMAICA 









^ Eights res^^ 
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GOLD DISC 
RECORDS 

Dist By: 

V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 


(C)(P) 1991 

Prod, by: 
Karl Mill 

VPRD-923-A 


CHICAS TE VELAN 

(Adapted) 

POCHO PAN & BA 




G 04 D disc 
records 

DisL By: 

V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 


(C)(P) 1991 
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IN LOVE and 

STILL IN LOVE featuring William Shatner 

FROM THE FORTHCOMING FEAR OF POP VOLUME 1 



LIMITED EDITION PROMO VINYL • ONLY 300 COPIES 


In 19601s an album was recorded by William Shatner aka Captain Kirk called “The Transformed Man”. 
It featured Shat ner doin g spokdtrword versions of pop songs. The album has since readied cult status. 

Fast forward to 1998 - “Fear of Fjop” (the alter-ego of a well known tunesmith and member oneof 
America^ more popular bands - real identity to be revealed in the next installment) records “In Love” & 
“Still in love” with William Shatner For his new CD “Fear ofPop - Volume 1”. 

This is a limited edition vinyl (300 total) featuring a remix of “In Love” by Washington DCls Thievery 
Corporation. Shatner is also featured in the track “Still In Love” a reprise of the original album version 
of “In Love” As an additional treat we have added “Slow Jam 98” to the package - a down tempo 
moody track from the CD - a perfect set opener or doser. 

Once again this is strictly limited and yOur feedback is crudal ; 

THE NEXT INSTALLMENT FROM THIS PROJECT WILL FEATURE REMIXES OF "IN LOVE” BY ATTICA BLUES 

SIDE A SIDE B 

IN LOVE (THIEVERY CORPORATION SLOW JAM *98 4:51 

REMIX) 453 STILL IN LOVE (featuring William Shatner) 1:26 

4**Feedback = More Vinyl*** 

CONTACT: ERIKA HAMILTON (xl8) or ANDREW NELSON (x!4) or MAURICE BERNSTEIN (xl5) 

GIANT STEP • 62 White Street, Suite 3R • New York, NY 10013 
TEL: 212-219-3567 FAX: 212-226-3747 • email: andrew@giantstp.com 
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Name: Phone: 
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Website: 


Will you report and/or review THIS 12”? 

Where will you spin and/or review THIS 12"? (Radio/Club name) 


Personal response... 


(best) 


Crowd response.. 


12 3 4 5 (best) 


What cafes and/or boutiques would dig Fear of Pop for instore play? 
What styles of music do you want to receive in future mailings? 
Comments (be honest) 


Your guess who Fear of Pop is 
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Fourteen Etudes — Chopin — Leah Effenbach 

I Dig Rock And Roll — Amost Milburn, Gene & Eunice, Shirley & Lee, 
Lloyd Glenn, Lynn Hope and Charles Brown 
On The Town — The Five Keys 
Gypsy In My Soul — Murray Koida 
A Tribute To Henry Busse 
Piano Stylings — Lloyd Glenn 
Go Blow Your Horn — Louis Jordan 
Schubert's Tragic Symphony 
The Arthur Murray Way — Bobby Ramos 
Lights Out — Ike Carpenter 
Drifting Blues — Charles Brown 
Let’s Have A Parly 
I Surrender Dear — Al Hibbler 
Billie Holiday Sings The Blues 
Tenderly — Lynn Hope 
Blue Tango — Maxwell Davis 
Calypso — Calypso MacNiles 
Rock 'N Roll Sock Hop 


Lynn Hope is one of the great tenor-sax performers of th 
era — and would be a stand-out in any era. Lynn is well kno 
to jazzjovers throughout the country — and abroad, and 
thousands of his devoted followers, and devoted they 
are, testify to Lynn's showmanship and virtuosity. 

Lynn's greatness is varied. He plays "hot"; he plays "swee 
he improvises. In fact, we can think of no present day 
performer who outranks him in versatility. For sweetness, 
finely cadenced modulation, who can outdo "Blue Moon"? 
Yet, the same Lynn is frantic, hot, "mad", really gone 
in "Blow, Lynn, Blow". 

Aladdin has had uncanny success in premiering rising jazz 
artists, and the cometing of Lynn Hope continues the 
tradition. It is natural, therefore, that now SCORE present: 
eight of the remarkable disc performances of this most 
remarkable sax performer. 


SCORE STAR SERIES DESIGNED TO BRING YOU THE MAXIMUM IN FINE RECORDINGS OF THE GREATEST STARS IN THE POP, BLUES, CLASSICAL AND INSTRUMENTAL FIELDS 
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SIDE I 

1. TASTE OF HONEY (ASCAP) 

2. BLUE RONDO a la TURK 

3. SUMMERTIME 

(from Porgy And Bess) 

4. SPRING CAN REALLY HANG 

YOU UP THE MOST 

5. TRAVELIN' 

SIDE II 

1. OUR DAY WILL COME 

2. WHEN SONNY GETS BLUE 

3. WIVES AND LOVERS (ASCAP) 

4. THE SANDPIPER 

5. DESIFINADO (BMI) 

6. THAT'S ALL (BMI) 


PROLOGUE 

THE KEN MACKENZIE 

QUARTETTE 

Now and then a new music group arrives 
which deserves comment. The Ken Mac- 
Kenzie Quartette belongs in this category. 
Not only does the technique with which the 
four sound out an interpretation reflect 
unusual precision and tone quality, but 
also originality as the quartette venture 
into some of their own arrangement ter- 
ritory. 



Prologue is the first commercial record- 
ing bytheK.M.Q. and represents only an 
introduction to the groups journey into 
sound translation. Though the four have 
worked together only a relatively short 
time, the quartette's frequent appear- 
ances have mellowed MacKenzie and the 
other three (Wally Cordin, Rich Eppley, 
and Dave Simpson) with unmistakable 
season. MacKenzie from Illinois is heard 
on the piano. Cordin also from Illinois 
joins with bass. Eppley, the drummer, I 
makes his home in Ohio. New Yorker 
Simpson innovates on alto and tenor sax 
and flute response. Joining the four on 
this album is another from Illinois, Lucy 
Becker. 

One must make up his own mind what he 
thinks of the group. It is not the intent 
of this album to make anyone like or 
listen to their music. The album is de- 
signed for those who like jazz. Independ- 
ent of ones taste in music, it is difficult 
to dispute the talent of the Ken MacKenzie 
Quartette. 
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BOSS TENOR 
GENE AMMONS/ 



GENE AMMONS, tenor sax 
TOMMY FLANAGAN, piano 
DOUG WATKINS, bass 

ART TAYLOR, drums 

RAY BARRETTO, conga 


Side A 

1. HITTIN’ THE JUG 

8:26 

2. CLOSE YOUR EYES 

. . .3:40 

3. MY ROMANCE 

. .4:11 

Side B 

1. CANADIAN SUNSET 

. .5:15 

2. BLUE AMMONS 

4:54 

3. CONFIRMATION 

. . .5:24 

4. STOMPIN’ AT THE SAVOY 

. 3:30 


The biggest drag about Gene Ammons being in 
jail is that every day you hear songs-ballads, pri- 
marily— and you say Jug should play that. But then 
you know he can't. 

So other lesser talents record the songs. Some- 
times justice is done and the treatment makes the 
tune much more than just a song. Much more fre- 
quently the player misses the point. He doesn’t 
get into the melody or he just throws it around as 
if it were the umpteenmillionith version of My 
Funny Valentine. So you say there is still time. Jug 
will get out someday — maybe. Considering the 
length of time he has been in, it may take too long. 
But just in case some congressman gets hip or 
through some other quirk of fate he is set free, 
you make mental notes of the songs you want Jug 
to do. There aren't too many good melodies being 
written today but those that have been written that 
will stand the test are on the list. 

You see Jug has a way with a song. It is hard 
to describe just what it is that he has but the other 
great players have had it. Perhaps it is just an 
emotional commitment to music. By that I mean 
that if you play a song you have a little bit of respect 
for the time and* effort that went into its crea- 
tion. I mean, what the Hell, if a musician decides 
to improvise on a tune he better improve on what 
was written otherwise he isn’t saying much, right? 


Jug also has a way with the blues. In fact, he 
creates his own kind of blues. Witness Blue Am- 
mons here. It is a simple line— not a Hell of a lot 
of thematic substance to it. In other hands, it might 
be a vehicle for tasteless hollering and screaming. 
But Jug has taste, the essential respect for music. 
Thus his blues are kept simple— as the blues should 
be— and his approach to the tempo of his blues 
is yet another example of his taste. A&R men title 
tunes so instead of Medium Tempo Blues #1 — 
1960 we have Blue Ammons. 

Hittin' The Jug is another side of the coin. There 
are not many jazzmen who regularly feature slow 
blues. As previously noted, Jug generally plays bal- 
lads at slow tempo, blues in the medium or walk- 
ing tempo and utilizes rhythm changes for his up 
flights. Thus one does not find many slow blues in 
the Ammons book. 

It is a pretty famous performance after seven 
plus years. The Three Sounds recorded a trio ver- 
sion of it and the master of the jazz word, King 
Pleasure, put lyrics to it calling it Swan Blues. 
Pleasure has a way with words— dig Jug and get 
into the lyric, “Good Bye, you know I hate to leave 
you baby but I’m leavin' anyway”. Tommy Flana- 
gan has the long introduction. Tommy has settled 
in Los Angeles and when he was questioned about 
the date he recalled that he had never worked with 
Jug before. Sometimes these sparks just catch 
fire immediately. 

It is a funny thing about jazz. Sometimes it 
seems to take forever for something new to come 
along and yet, frequently, as it passes you look 
around and the faces have changed very quickly. 
Flanagan, as mentioned, is resident in Los Angeles 
trying to say no to all the singers who need him 
and trying to find a spot where he can just play. 
Bassist Doug Watkins came to an unfortunate end 
someplace in Arizona in an automobile wreck. An- 
other victim of the road joining Chu Berry, Clif- 
ford Brown, Richie Powell and later to be joined by 
fellow bassist Scott LaFaro. Arthur Taylor is in 
Europe and has been for some time. In recent years, 
musicians have been staying longer in Europe. 
There is, I suppose, for many, not much to return 
to. Ray Barretto had the Watusi— remember that? 
Kind of weird— a drummer on one of Jug’s dates 


selling millions of records. Those things don't last 
and Barretto is still gigging for jazz dates. 

One other interesting aspect of this record is 
that it gave Ammons a new nickname THE BOSS 
TENOR. He has been known as Jug for years but 
Boss Tenor is actually more of a title than a name. 
It is one that fits. 

This album is not an Ammons sampler in the 
sense that it serves up representative doses of his 
style but it is one that the listener will turn to 
time and time again for examples of great Jug. 

Looking at the date historically, it was the first 
Ammons record— at the time of its recording— in 
two years. It was the first of twenty-two that he 
would make between June 16, 1960 and Septem- 
ber 9, 1962 which must set some kind of mark 
for recording during that short a span. It is also 
his best. 

When talking about Ammons' best record one 
should make a few qualifying remarks. The record 
sold very well although not as well as later albums 
Jug (Prestige 7192) and Bad Bossa Nova (Prestige 
7257). There is no track here to match the intensity 
of his ballad playing on They Say You're Laughing 
At Me found on Sock! (Prestige 7400), nothing with 
the easy swing of Twistin' The Jug or Moten Swing 
from Twistin’ The Jug (Prestige 7238) although 
Close Your Eyes is very, very close and surely no 
tune with the dramatic impact of Love, I’ve Found 
You from Soul Summit Vol. 2 (Prestige 7275). What 
there is is a consistancy of invention, an excellent 
rhythm section and a wonderful collection of songs. 
Prestige president Bob Weinstock once made the 
casual remark that Jug gets better each time he 
gets out. If this is the case, we have some great 
jazz waiting for us when Jug gets out. Until then 
pick up on Boss Tenor. If you dug it but missed 
it the first time around then you have been waiting 
for this release and if this is your first encounter, 
welcome aboard. In or out of jail. Gene is THE BOSS 
TENOR. There are no pretenders. 

Notes: Bob Porter (Jan. 1968) 
Recording: Rudy Van Gelder 
Supervison: Bob Weinstock 

(This album was originally catalogued as Prestige 
7180). 


Distributed by Fantasy Records, Tenth and Parker, Berkeley, California 94710 
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The biggest drag about Gene Ammons being in 
jail is that every day you hear songs-ballads, pri- 
marily— and you say Jug should play that. But then 
you know he can’t. 

So other lesser talents record the songs. Some- 
times justice is done and the treatment makes the 
tune much more than just a song. Much more fre- 
quently the player misses the point. He doesn’t 
get into the melody or he just throws it around as 
if it were the umpteenmillionith version of My 
Funny Valentine. So you say there is still time. Jug 
will get out someday — maybe. Considering the 
length of time he has been in, it may take too long. 
But just in case some congressman gets hip or 
through some other quirk of fate he is set free, 
you make mental notes of the songs you want Jug 
to do. There aren't too many good-melodies being 
written today but those that have been written that 
will stand the test are on the list. 

You see Jug has a way with a song. It is hard 
to describe just what it is that he has but the other 
great players have had it. Perhaps it is just an 
emotional commitment to music. By that I mean 
that if you play a song you have a little bit of respect 
for the time and effort that went into its crea- 
tion. I mean, what the Hell, if a musician decides 
to improvise on a tune he better improve on what 
was written otherwise he isn’t saying much, right? 


Jug also has a way with the blues. In fact, he 
creates his own kind of blues. Witness Blue Am- 
mons here. It is a simple line— not a Hell of a lot 
of thematic substance to it. In other hands, it might 
be a vehicle for tasteless hollering and screaming. 
But Jug has taste, the essential respect for music. 
Thus his blues are kept simple— as the blues should 
be— and his approach to the tempo of his blues 
is yet another example of his taste. A&R men title 
tunes so instead of Medium Tempo Blues #1 — 
1960 we have Blue Ammons. 

Hittin' The Jug is another side of the coin. There 
are not many jazzmen who regularly feature slow 
blues. As previously noted, Jug generally plays bal- 
lads at slow tempo, blues in the medium or walk- 
ing tempo and utilizes rhythm changes for his up 
flights. Thus one does not find many slow blues in 
the Ammons book. 

It is a pretty famous performance after seven 
plus years. The Three Sounds recorded a trio ver- 
sion of it and the master of the jazz word, King 
Pleasure, put lyrics to it calling it Swan Blues. 
Pleasure has a way with words— dig Jug and get 
into the lyric, “Good Bye, you know I hate to leave 
you baby but I'm leavin’ anyway”. Tommy Flana- 
gan has the long introduction. Tommy has settled 
in Los Angeles and when he was questioned about 
the date he recalled that he had never worked with 
Jug before. Sometimes these sparks just catch 
fire immediately. 

It is a funny thing about jazz. Sometimes it 
seems to take forever for something new to come 
along and yet, frequently, as it passes you look 
around and the faces have changed very quickly. 
Flanagan, as mentioned, is resident in Los Angeles 
trying to say no to all the singers who need him 
and trying to find a spot where he can just play. 
Bassist Doug Watkins came to an unfortunate end 
someplace in Arizona in an automobile wreck. An- 
other victim of the road joining Chu Berry, Clif- 
ford Brown, Richie Powell and later to be joined by 
fellow bassist Scott LaFaro. Arthur Taylor is in 
Europe and has been for some time. In recent years, 
musicians have been staying longer in Europe. 
There is, I suppose, for many, not much to return 
to. Ray Barretto had the Watusi— remember that? 
Kind of weird— a drummer on one of Jug's dates 


selling millions of records. Those things don’t last 
and Barretto is still gigging for jazz dates. 

One other interesting aspect of this record is 
that it gave Ammons a new nickname THE BOSS 
TENOR. He has been known as Jug for years but 
Boss Tenor is actually more of a title than a name. 
It is one that fits. 

This album is not an Ammons sampler in the 
sense that it serves up representative doses of his 
style but it is one that the listener will turn to 
time and time again for examples of great Jug. 

Looking at the date historically, it was the first 
Ammons record— at the time of its recording— in 
two years. It was the first of twenty-two that he 
would make between June 16, 1960 and Septem- 
ber 9, 1962 which must set some kind of mark 
for recording during that short a span. It is also 
his best. 

When talking about Ammons' best record one 
should make a few qualifying remarks. The record 
sold very well although not as well as later albums 
Jug (Prestige 7192) and Bad Bossa Nova (Prestige 
7257). There is no track here to match the intensity 
of his ballad playing on They Say You’re Laughing 
At Me found on Sock! (Prestige 7400), nothing with 
the easy swing of Twistin’ The Jug or Moten Swing 
from Twistin’ The Jug (Prestige 7238) although 
Close Your Eyes is very, very close and surely no 
tune with the dramatic impact of Love, I’ve Found 
You from Soul Summit Vol. 2 (Prestige 7275). What 
there is is a consistancy of invention, an excellent 
rhythm section and a wonderful collection of songs. 
Prestige president Bob Weinstock once made the 
casual remark that Jug gets better each time he 
gets out. If this is the case, we have some great 
jazz waiting for us when Jug gets out. Until then 
pick up on Boss Tenor. If you dug it but missed 
it the first time around then you have been waiting 
for this release and if this is your first encounter, 
welcome aboard. In or out of jail, Gene is THE BOSS 
TENOR. There are no pretenders. 

Notes: Bob Porter (Jan. 1968) 
Recording: Rudy Van Gelder 
Supervison: Bob Weinstock 

(This album was originally catalogued as Prestige 
7180). 


For free catalog send to PRESTIGE RECORDS INC., 203 SO. WASHINGTON AVE., BERGENFIELD, N. J. 
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GERRY MULLIGAN QUARTET 

FANTASY Long-Playing Micro groove 3-6 


"The freshest sound to come out of jazz in a long time,” was 
the way many critics and musicians greeted the first Gerry 
Mulligan Fantasy records. The quartet, playing compositions 
by Mulligan or Mulligan arrangements of standards and jazz 
tunes has, in the short space of six months, created consider- 
able excitement on the jazz scene. 

With grace, precision, delicacy and intelligence and without 
neglecting that important jazz factor, the beat, Mulligan 


has produced a remarkable series of records for Fantasy. 
Mulligan, a young saxophonist and arranger, graduate of the 
bands of Gene Krupa and Charlie Barnet, had already estab- 
lished a reputation for himself with his writing for the Miles 
Davis Capitol recordings when the work of his own group 
and his recent arrangements for the Stan Kenton orchestra 
broadened public knowledge of his work. Today he is ac- 
cepted as one of the most talented minds in the jazz world. 


ABOUT THE RECORDS ON THIS LONG-PLAYING DISC 


The first four tunes (F-5225 ), recorded in 
September of 1952 while the band was 
playing at the Black Hawk in San Fran- 
cisco, are outstanding examples of the one- 
microphone set-up which, in this instance, 
has captured the sound and mood of the 
group to an unusual degree. The charming 
interplay between Gerry’s baritone sax and 
the soft but determined trumpet of Chet 
Baker, the flowing and solid rhythm sup- 
plied by bassist Carson Smith and drum- 
mer Chico Hamilton are presented to the 
listener with a clarity and detail somewhat 
unusual in jazz recordings. "Carioca” is 
a showcase for Chico’s drumming — skin 
on skin in the introduction, rather than 
sticks and brushes. "My Funny Valentine" 
is the tune which Mulligan single-handed- 
ly brought back into national popularity. 
"Line for Lyons” is a catchy thing dedi- 
cated to San Francisco disc jockey, Jimmy 
Lyons, and "Bark for Barksdale" is for 
Oakland’s Olympic basketball star and 
disc jockey, Don Barksdale. 

The second set of four tunes was taped in 
Hollywood’s Radio Recorders studios early 


in January of 1953 just before Chico left 
the group to join Lena Horne on tour. On 
this date four microphones and an echo 
chamber were used to duplicate the acous- 
tical effect of the tunes recorded in San 
Francisco. 

"Turnstile” and "Limelight” are both Mul- 
ligan originals. "The Lady Is a Tramp” is, 
of course,' the perennial Rodgers and Hart 
sophisticated lament. "Moonlight In Ver- 
mont,” a lovely treatment of a lovely, 
moody tune, effects a startling illusion of 
three horns. The "third horn” is actually 
the humming of Chico Hamilton! 

In these eight renditions there are marvel- 
ous moments as the two horns play musi- 
cal catch with the tune, tossing phrases 
back and forth. There are also delightful 
examples of parallel thinking on the part 
of the instrumentalists whose ideas seem 
to spring from one central concept, one 
pattern of thought and to be spoken in 
identical accents. 

Concluding each side of this LP record you 
will hear 18 seconds of the Mulligan sign- 
off riff, a novel little effort Gerry calls 


Utter Chaos.” It is included here to pre- 
serve the atmosphere and feeling of one of 
the most inventive and unusual groups in 
modern music. This is the way the Gerry 
Mulligan quartet sounded as they played 
— right down to the sign-off. 

RALPH J GLEASON. 

San Francisco Chronicle 

Gerry’s at his best in these sides, which 
means that the baritone sax is at its most 
persuasive. The best for Gerry has always 
meant for me a prevailing gentleness, and 
it is that quality which prevails in the stac- 
•cato measures of Carioca and the more 
legato Line for Lyons. Chet Baker on trum- 
pet and his Miles Davisish sound, vigor- 
ously inflected, complements Gerry’s sweet- 
ness very well. Carson Smith is an able 
bassist and Chico Hamilton, on drums, 
gives the more or less bop flavor of these 
sides real authenticity. 

—METRONOME 

Mulligan’s kind of sound is just about 
unique in the jazz field. In comparison with 
the frantic extremes of bop, his jazz is rich 
and even orderly, is marked by an almost 
Bach-like counterpoint. 

—TIME 


I bis LP jacket was designed and executed by Attilio Morre, highly regarded artist of San Francisco’s North Beach. Air. Morre is unique 
in his profession— sometimes redoing a touchy piece of work hundreds of times before he obtains results that satisfy him. Although he 
is a perfectionist his output is prodigious. His one idiosyncrasy is his penchant toward wearing a railroad engineer’s cap while working. 
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SIDE ONE 

Tin Angel 

Chelsea Morning 

I Don’t Know Where I Stand 

That Song About the Midway 

Roses Blue 

SIDE TWO 
The Gallery 
I Think I Understand 
Songs To Aging Children Come 
The Fiddle and the Drum 
Both Sides, Now 

All compositions by Joni Mitchell 
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The 1 sings the Wallers. The timely patriarch Bunny Wailer has woven a continuum of 
Wallers music, that is at once the summation of an era, and an invitation to discover 
another. And through the consciousness of a Wailer, of whom it is said he embodies 
all three. At least to the extent that he likens their oneness to that of a tree 

being viewed from different sides, but is in essence the same tree. 

To listen is to understand the accuracy of his portraiture. The evocation o 
Bob’s Rude Boy memories in ‘RULE THIS LAND’. The S p °^ 0MINATE . 

commentary in ‘HYPOCRITE’. Bunny’s Rastafarian insistence “ * 

Mark how he turns Peter’s musical braggadacio into dubbing in I M THE TOUGHEST . 

“You might hear a little bit of Tosh, says Bunny, and you might hear a little of 
Bob, and you will hear I as well as the harmonies. You will hear Wallers still and 
that is as close as I can get”. A fact for which we can give much thanks, for the 
sensibilities of Bunny Wailer and that of the superlative ‘ridim section Sly & Robbie 
and the players. The msuic is renascent. It heralds Bunny Wallers emergence 
as the remaining member of a musical triumvirate that is paralleled only by the 

Beatles in pop music. Dermott Hussey. 
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Unauthorized Duplication is a 
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DISCOS 



LADO A: 

LOVE STORY 2.20 

SOMETHING 2.05 

WE’ VE ONLY JUST BEGUN 2.45 

LITTLE GREEN APPLES 3.22 

IT’S IMPOSSIBLE 2.38 

CANDIDA 3.03 






LADO B: 

BY THE TIME I GET TO PHOENIX 2.43 
FOR THE GOOD TIME 3.38 

SPANISH EYES 2.35 

CAN’T TAKE MY EYES OFF YOU 3.30 

SMOKE GETS IN YOUR EYES 2.43 
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Side A SO EXCITED 12” mix 
SO EXCITED radio edit 


Side B 


SO EXCITED extended club mix 
SO EXCITED haag-attack dub 


Produced and Arranged by Rick Moncada 


Written by: 

Rick Moncada and 
Maria “Luly” Moncada 


Executive Producers: 


Joe Granda and 


STAGE IV IS: 


Lead Vocals: Maria “Luly” 
Moncada 

Keyboards & Bass, 
Background Vocals: 

Guitar & Background 
Vocals: 

Drums & SP12 
Programming: 


Rick Moncada 


Richard Balseiro 


Mike Piescki 
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Recorded At: 

Studio Z and 

International Sound Studio 


Engineers: 

John Haag and 
Carlos Santos 


Mixed At: 

International Sound Studio 


*Special Thanks To Cliff Walker 
For All His Support. And To Joe 
Granda for Coming Through. 


Mix 

Engineers: 

Eric Schilling and 
John Haag 


Additional Edits 
& Re-Mixes: 

Carlos Santos 


Management & Direction (305) 558-1881 
Bookings: Command Performances (305) 447-9332 


Digital Editing: 

Miami Tape, Engineer 
Carlos Garcia 


PHOTOGRAPHY: 

ALFREIDDY 




ARTWORK AND DESIGN. 
FINAI.E 
CUHANART 


Dance Mix Conultant: 

Tommy Moore 


DISTRIBUTED BY SONOTONE RECORDS 4380 N. W. 128 ST. OPA-LOCKA, MIAMI FLORIDA 33054 PHONE: (305) 685-8396 
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AGNETHA 

(Agnetha Faltskog of Abba) 


CAN’T SHAKE LOOSE 

(Special AOR Remix) 


Written by Russ Ballard Produced by Mike Chapman Remixed by Rob Freeman 

From The Polydor LP Manu^ «*«.*«-* 

“wrap your arms around me”ai3 242-1 Y -1 PoiyGram Records 


polydor 


Manufactured and Marketed by PoiyGram Rocords. Inc.. 810 Seventh Avonuo. New York. New York 10019. 
All rights resorvod. Unauthorized duplication Is o violation of applicable laws. Printed in U.S.A. 
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SPLIT TWELVE INCH (KOTM046) 

KOTM is happy to bring you this punishing split 12" between Suffering Luna and Suffer The Storm. 

Suffering Luna's feral offering. "Most High" walks the line between mammoth-sized doom and psychotic noise, 
creating an almost trance-like listening experience. Fans of early CAVITY, GRIEF, and 16 will be sure to devour 
this potent piece of noise inspired psych-doom. Suffering Luna has been pushing their brand of psychedelic 
hardcore since the 1990’s, surfacing from the underground to play and record with power violence, doom, and 
crust bands around Southern California as both Suffering Luna and Christian, eventually disappearing back into a 
haze of smoke for years at a time. Previous releases include a split 7" with Dystopia (on Pessimiser/Theologian), 
split LP with Gasp (on Deep Six Records), and a full length album and cassette released by To Live A Lie. 

Suffer The Storm's twenty-two minute droning funeral hymn. "Squalor." takes the listener on an unforgiving trip 
to the deepest depths of human filth, despair and misanthropy. Guttural death metal-esque vocals pave the way for 
this absolutely devastating slab of doom. Samples and various atmospherics help to enhance the mood of grim 
foreboding, and bring the listener closer to the edge of the abyss. Fans of WINTER and MOSS will not be 
disappointed. Hailing from the San Gabriel Valley in the apocalyptic landscape of East LA. Suffer The Storm 
features members ol LIFE IN EXILE, GUERILLA SABOTAGE UNIT, and FUNERAL DOGS. 

PRESSING DETAILS 
95 gold/white vinyl 
100 white vinyl 
313 black vinyl 

QUESTIONS OR FOR MORE INFO EMAIL MIKE AT KOTMRECORDS@HOTMAIL.COM 


KING OF THE MONSTERS RECORDS 
PO BOX 38 / SCOTTSDALE. AZ 85252 / USA 
http://kotmrecords.blogspot.com 
http://kingolthemonstersrecords.bigcartel.com 
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In addition to boasting a vast knowledge of 
oriental and Middle Eastern art, is one of 
America's foremost directors and interpre- 
ters of music of this part of the world. He 
has appeared as singer and conductor on 
many television and radio programs with 
top personalities such as Bob Hope, Jerry 
Colonna, Pat O'Brien and Frances Langford. 
Born in the United States of Armenian par- 
ents, he learned the rudiments of Armenian 
music and Middle Eastern dancing at an 
early age. When he was 14, he formed his 
own orchestra. During the second World 
War, he served in the special service 
branch of the Air Corps, appearing as solo- 
ist, orchestra member and music director 
in many shows. Following the war, he 
appeared in numerous night clubs, until 
he decided to open his own club. This he 
named Cafe Bagdad, and it has become a 
kind of diplomatic center for the further- 
ance of Middle Eastern music and dance. 

As Sarkissian puts it, "We created a 
sort of musical Mecca for our people, but 
soon found out that not only our people 
but those of other lands appreciated our 
music and traditional dances." 

Album Design and 
Photography: Ron Warwell 

Cover Model: Sylvana, one of the 
top ten belly dancers in the country. 

©^1976 Audiofidelity Enterprises, Inc. 
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Big Iron ★ Cool Water ★ Billy the Kid K 
A Hundred and Sixty Acres ★ They’re * 
Hanging Me Tonight ★ The Master’s Call S 
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The Strawberry Roan ★ Running Gun | 
El Paso ★ In the Valley ★ Utah Carol | 
The Little Green Valley s 
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GUNFIGHTER BALLADS and Trail Songs 
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Big Iron 
Cool Water 
Billy the Kid 

A Hundred and Sixty Acres 
They’re Hanging Me Tonight 
Strawberry Roan 


El Paso 
In the Valley 
The Master’s Call 
Running Gun 

Down in the Little Green Valley 
Utah Carol 


MARTY ROBBINS 


The man of the west is one of the 
most cherished figures in Ameri- 
cana, a rugged symbol of the mak- 
ing of the country, of a hard life 
and of elemental existence. The 
men whose songs Marty Robbins 
sings in this collection were hard- 
working, hard-playing men, with 
little relation to the tight-trous- 
ered, tight-lipped puppets of west- 
ern fiction ; their days were spent 
in dry deserts under blazing suns, 
their nights in exhausted rest or 
wild carousing, and they left be- 
hind them a powerful tradition. 
And the tradition, even when it 
is prettied up, is a strong and 
rousing one, excitedly echoed in 
these songs. 

The lonely life of the cowboy and 
the gun fighter is reflected in their 
ballads, which are predominantly 
melancholy even when the tune 


itself is lively. There were lost 
families, lost sweethearts, lost 
friends, and around the men of 
the west those endless plains, 
magnifying the solitude. And 
there was work to be done, hard 
work herding cattle and sheep, 
building the railroads, and guard- 
ing them all from the badmen and 
the Indians, who in turn provided 
their own problems. 

There were flamboyant figures, 
of course, wonderful legends that 
still stride through the songs and 
stories of the west, and they too 
are saluted by Marty Robbins. 
Good men or bad, they all have an 
aura of romantic daring that 
clings to them still, and their his- 
tories provide a clean stroke of 
action that builds to a climax as 
inevitable as those of Greek trag- 
edies — perhaps this is why 
Europeans have been even more 


enthusiastic about the American 
West than Americans. 

At any rate, here are the songs, 
cheerful, lonesome, narrative, at- 
mospheric, that many of these 
men sang. They are performed 
here by Marty Robbins, one of the 
most gifted and sensitive western 
singers. At home in either popular 
or folk songs, Marty sings both 
with wonderful versatility and 
has numberless admirers in both 
camps. Such records as A White 
Sport Coat and Singing the Blues 
were among the biggest sellers of 
recent years, and Marty’s albums 
have been equally popular. And 
here he offers songs that are nat- 
urals for his appealing style and 
makes them sound more interest- 
ing and rewarding than ever in a 
splendidly panoramic portrait of 
the old West. 


MARTY’S GREATEST HITS: A White 
Sport Coat • The Story of My Life • Ain’t 
I the Lucky One • The Last Time I Saw My 
Heart • Long Tall Sally • The Blues Country 
Style • The Hanging Tree • Sittin’ in a Tree 
House • She Was Only Seventeen • Singing 
the Blues • Knee Deep in the Blues • Aloha 
Oe. CL 1325 

MARTY: Kaw-Liga • Judy • Nothing But 
Sweet Lies • Oh, How I Miss You • Baby I 
Need You • Shackles and Chains • Waltz of 
the Wind • Paper-Face • Then I Turned and 
Walked Slowly Away • Wedding Bells • A 
House with Everything but Love • The 
Hands You’re Holding Now. CL 1189 

SONG OF THE ISLANDS: Song of the 
Islands • Don’t Sing Aloha When I Go • 
Beyond the Reef • Crying Steel Guitar 
Waltz • My Isle of Golden Dreams • Now Is 
the Hour • Sweet Leilani • Down Where the 
Trade Winds Blow • Constancy • Island 
Echoes • Moonland • Aloha Oe. CL 1087 

THE SONG OF ROBBINS: Lovesick Blues 

• I’m So Lonesome I Could Cry • It’s Too 
Lnte Now • Rose of 01’ Pawnee • I Never Let 
You Cross My Mind • I Hang My Hend and 
Cry • You Only Want Me When You’re 
Lonely • Moanin’ the Blues • I’ll Step Aside 

• All the World Is Lonely Now • Bouquet of 

Roses • Have I Told You Lately That I Love 
You? CL 976 

1 


Thu Columbia High Fidelity recording is scientifically designed to play with the highest quality of reproduction on the phonograph of your choice, new or old. If you are the owner of 
a new stereophonic system, this record will play with even more brilliant true-to-life fidelity. In short, you can purchase this record with no fear of its becoming obsolete in the future. 
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THE SOUL OF THE 
PATTERSON SINGERS 


VJ-5060 






THE SOUL OF THE PAVfEKSON SiNGERS 



PROGRAM FOR THIS PERFORMANCE INTERESTING NOTES ABOUT THIS FINE RECORDING 


side one 

I Know There’s A God Somewhere 

R. PATTERSON 

Try God Now 

R. PATTERSON 

There's Power In The Blood 

R. PATTERSON 

When I See The Blood 

R. PATTERSON 

The Haven Of Rest 

R. PATTERSON ARR. 

side two 

Father Please Forgive Them 

R. PATTERSON 

I Feel Him Moving 

R. PATTERSON 

Lead Me 

R. PATTERSON 

Climbing 

R. PATTERSON 

Wasn’t That A Pity And A Shame 

R. PATTERSON 


The congregation straggles in with languid informality, women 
with small children depositing them on chairs reserved for the 
male members, up front near the altar, where they may sleep un- 
disturbed throughout the service. The comfort of their charges 
seen to, the women then take their seats on narrow wooden benches 
further back. On either side of the altar leaning back on his chair 
in comfortable ease, with arms resting on his thighs, a deacon sits 
reading a small bible. Thus the scene is repeated in the small 
churches of the south, the store front churches of the north — the 
resurgence of religious music and particularly the spiritual is be- 
ing felt throughout our land. 

The Patterson Singers are one of the best reasons for the new 
interest in spiritual and gospel music. They have the ability to in- 
fuse exciting flavor and sincerity in song as no other group in the 
land. They have the unique ability to be able to vary basic voicing 
and coloring without fundamentally altering that good gospel feel- 
ing. This recorded volume has been titled with great humility “The 
Soul of The Patterson Singers”— after you have listened we think 
you will agree that never was such a title more descriptive. 


OTHER WONDERFUL RECORD ALBUMS OF SIGNIFICANT INTEREST YOU SHOULD MAKE PARTOFYOUR HOME LIBRARY OF GOSPEL & SPIRITUAL MUSIC 


MY 

PRAYER 

the 

Patterson 
Singers 

MY PRAYER 5017 

The Petterson Singers 

God Is Everywhere You Go. Brightly 
Beams. King Jesus Is My All In All. 
Day By Day. My Prayer. Will Jesus Be 
Waiting. When The Saints Go March 
mg In. I Want To Go To Heaven 
When I Die. Alright. Great Day Corn 
ing. My Lord What A Morning. Deep 
River. 




THE PATTERSON SINGERS 


GJljr ftnrta {Iruitrr 



THE LORD’S PRAYER 5032 

Patterson Singers 

Tho Sign Of The Judgement, The 
Lord's Prayer. I'vo Got To Make It 
To The Promised Land, Were You 
There. He Comforts Mo. He’ll Carry 
You Through. I'm Saved, I'm De 
pending, So Glad I Got The Old Time 
Religion. You Better Run. I Thank 
The Lord, I'm Moving Up. 



SONGS OF FAITH 5046 

Tho Patterson Singers 


Heavenly Father, Down By The River 
Sido, When The Saints Go Marching In, 
He's Got Tho Whole World, Ho's Real, 
Oh How I Love Josus, God Is Always 
The Same. I’ve Boen Redoomod, Oh My 
Lord When I Got Home, When He Calls 
Me, You Oughta Run To Jesus, I Am So 
Glad. 



WALK AROUND HEAVEN ALL DAY 
The Caravans 5058 


Walk Around Heaven All Day, Revive Us 
Again, Nothing Can Stop Me, The Lord 
Tried Me, Right Now God. Be Sure. 
That's Tho Way The Lord Works, Solid 
Rock, Without God, I've Gono Too Far 
(I Can't Give Up Now), Since I've Been 
Born Again, Going Home. 



SONGS OUR MOTHER TAUGHT US 
Highway QC’s 5055 

Something On My Mind. Rainbow In 
The Sky. Wonderful To Be A Child Of 
God. Somebody Is Praying For Me. All 
My Trials. Speak To Me. Oh-What A 
Beautiful Day. Lord I'll Go, I Am Sat- 
isfied. What A Friend. Please. Please. 
Jesus. I Don’t Know Why. 


THE RESTOPTIIF SWAN S WERTONB | x; *| 



THE BEST OF THE SWAN 5052 
SILVERTONES 

My Rock. The Lord's Prayer, When Jesus 
Comes, A Lady Called Mother, Glossed 
Quietness, Jesus Remembers, Mary 
Don't You Weep, What About You, Groat 
Day In December Ho Saved My Soul, 
Take Tho Lord With You, Sook Sook. 



THE BEST OF THE HIGHWAY QC’s 
5051 

Somowhoro To Lay My Hood, Ho Said, 
Pray. Soarch Mo, Bohold Thy Mothor, 
Josus I’m Waiting, I Droamod Heaven 
Was Uko This, Golden Bolls, Oh Lord 
I Pray, In Timo Of Troublo, I'll Do 
Satisfied, Something On My Mind 



THE BEST OF THE HARMONIZING 
FOUR 5050 

All Things Aro Possiblo, In My Hoort, 
Farther Along, Wodo In Tho Wntor, I 
Shall Not Bn Movod, Go Down Mosos, 
Tho Lord's Proyor, Back To Tho Dust, 
Lived And Ho Lovod Mo, Llvo Llko Josus, 
My Lord What A Morning, Rock Of Agos. 


TRUE 

CONVICTIONS 

THE OIUC) INAL 
BLIND HOYS 
OF ALABAMA 



TRUE CONVICTIONS 5048 

The Original Blind Boys Of Alabama 

I Can Soo Everybody's Mothor, What 
Ho's Dono For Mo, Aftor A While, Old 
Timo Religion, Just A Closor Walk With 
Thoo, Toll God All About It. I'm Jour- 
neying On, Christian In My Heart, Pro- 
clous Lord, God Is Real, I Just Roso To 
Toll You, How Far Am I From Cannan. 



CAMP MEETING 5042 

Gospel Harmonette Specials 

Is Your All On The Altar, I Won't Let 
Go, Aftor Awhile. Now I’m Ready. 
Camp Mooting. Carry Me Home. Count 
Your Blessings. Without You. The 
Healer. Thy Will, The Power Of Tho 
Holy Ghost. He's Real To Mo 


PRODUCED BY RICHARD SIMPSON 


COVER DESIGN AND PHOTO GEORGE S. WHITEMAN 


WRITE FOR FREE PICTURE CATALOG-VEE JAY RECORDS 9056 Santa Monica Blvd., Los Angeles 69. Calif. 










ESPANA / DANSE SLAVE / FETE POLONAISE 
SUITE PASTORALE / GWENDOLINE OVERTURE 

CHABRIER 

DETROIT SYMPHONY 

PAUL PARAY 





EMMANUEL CHABRIER 

ESPANA / SUITE PASTORALE / FETE POLONAISE 
OVERTURE TO “GWENDOLINE” / DANSE SLAVE 

PAUL PARAY conducting the 
Detroit Symphony Orchestra 


SR90212 

MONAURAL MG50212 




T 'he distinguishing characteristic of Chabrier’s art is its 
-fresh and spontaneous exuberance. There are no shadows, 
nb brooding, and no passion other than a kind of restless 
joy; even the minor mode is apt to suggest suppressed hi- 
larity. It is therefore all the more surprising to learn that 
Chabrier was not only a meticulous craftsman but painfully 
self-conscious and diffident in composing. He wrote his 
scores in pencil, he explained, so it would be easier to make 
all the inevitable corrections and revisions. The wonder is 
that the spontaneity of a work like Espafia is not a super- 
ficial or facile contrivance; the craft and artfulness serve 
to express a genuine and exhilarating originality. "Lively as 
finches, tuneful as nightingales," the words of Verlaine to 
describe Chabrier, characterize the music better than the 
man. 

Emmanuel Chabrier, born in the Auvergne in 1841, began 
the study of music at six, but with typical caution and, per- 
haps, skepticism about his powers, he did not commit 
himself to a musical career until he was almost forty. In 
1880 he made a journey to Bayreuth with Henri Duparc. Full 
of new inspiration and the resolution to become a composer, 
he returned to Paris and resigned his humdrum post with 
the Ministry of the Interior. He was to live only fourteen 
more years and after scarcely a decade mental illness further 
shortened the period in which he could compose. 

His first work of any scope after the Bayreuth journey was 
the set of Dix Pieces Pittoresques for piano, from which he 
chose four to orchestrate under the title of Suite Pastorale. 
All these compositions are unpretentiously conceived, fash- 
ioned in A-B-A form, with the middle section usually in the 
contrasting mode. The first movement of the suite is also 
probably the most famous, the "Idylle." It is an Allegretto, 
to be played "with freshness and ingenuousness." With 
characteristically casual grace the melody is stated by the 
flute at once without introduction. Although it anticipates 
Ravel’s "Pavane pour une infante dGfunte," its mood is one 
of nonchalant happiness. The "Danse Villageoise” (Allegro 
risoluto) is somewhat unexpectedly in the minor. Its square 
and sturdy 2/4 rhythm hints at a rustic bourse from Cha- 
brier’s native Auvergne. The Andantino "Sous Bois" that 
follows is a gently rocking berceuse for the out-of-doors 
rather than a bedroom; its chief interest is coloristic, not 
lyric, and the effect of the fragmentary melodies is a mu- 
sical pointillisme of great charm. The concluding "Scherzo- 
Valse" is in a fluid 9/16 variation of the more conventional 
3/4. Its ebullient good humor is in the truest Chabrier vein. 
All the pieces of the suite are simple, robust and free of 
ornamentation; if, as has been suggested, they revive and 
confirm the French classic tradition, the tradition has been 
chastened and heartened by the spirit of a romantic 
Auvergne. 

In 1882 Chabrier and his wife made a trip to Spain. 
Charmed by the flamenco he heard in the cafes, he wrote 
down several tunes in his notebook and when he returned to 
Paris amused his friends by improvising rollicking piano 
fantasies on jotas and malaguehas. This was the origin of 
Espafia, which has emerged as his most popular work. In 
Espafia Chabrier gives no evocation of an exotic Spain but 
rather a French impression in which the rhapsodic Spanish 
style is subjected to Gallic precision. The highly syncopated 
rhythms snap and crackle with more humor than passion, 


but the feeling is comic, not parodistic: the composer’s sym- 
pathy with his subject is never in doubt. The excitement 
and 6lan of Espafia remain supremely fresh, surviving even 
the plodding, sentimental waltz arrangement made by Wald- 
teufel almost as soon as Chabrier's work appeared in 1883.. 

Gwendoline is Chabrier’s one completed tragic work for 
the stage. It was finished in 1886 and presented that year 
in Brussels but did not get a Paris performance until Decem- 
ber 1893. The libretto of Catulle Mendfcs dramatizes a 
Danish invasion of Saxon Britain "in barbaric times." Harald, 
a Danish sea king, loves and weds Gwendoline, a Saxon 
princess. When the Saxons treacherously attack Harald, 
Gwendoline chooses to die with him. The text is common- 
place and the grim subject as congenial to Chabrier’s genius 
as Beowulf would have been to Delibes. For all that, it has 
fine lyric moments. The opera is usually described as em- 
bodying Chabrier’s Wagnerian tendencies, but the influence 
of Wagner is less strong than generally believed. Particular 
music is associated with various characters, it is true, but 
in the form of full-blown melodies rather than leitmotivs 
for the most part, and the tendency to aria and other set 
pieces is unmistakable. Gwendoline is hardly more Wagnerian 
than Manon or Carmen. The Overture demonstrates how 
closely Chabrier worked within the French operatic tradition 
of his time. It begins Allegro con fuoco with a stormy theme 
associated with the Danes, who make their entrance in the 
first act to its accompaniment. The lyric passage which 
follows is derived from the second act love duet of Gwen- 
doline and Harald. After brief development we hear a theme 
typifying Gwendoline and then a passage marked dolce 
sostenuto derived from Harald’s praise of Gwendoline at the 
end of Act I. These four themes form the material of the 
overture. Like the opera in general, this excerpt is impres- 
sive for its sustained iyricism rather than epic or dramatic 
effect. 

Le Roi Malgr6 Lui, a comic opera written in 1887, is more 
obviously conventional in structure than Gwendoline, with 
spoken dialogue and the usual arias, ensembles and choral 
numbers. The setting is Cracow towards the end of the six- 
teenth century at the moment Henri de Valois (later Henri 
III of France) is elected king of Poland. The hero, a French 
courtier, and the Polish heroine are involved in more or 
less predictable intrigues and misunderstandings, in the 
course of which Chabrier provides some witty arias, en- 
tractes and ballets that deserve to be better known. The 
"Danse Slave" is taken from the introductory dance and 
chorus of Act III. Marked "Mazurka," its rhythmic pattern is 
closer to what we consider a polonaise. The "Fete Polonaise" 
is composed of ballet music from the second act ballroom 
scene. It is a giddy succession of hectic waltzes and ma- 
zurkas, with blaring fanfares and infectious rhythms. Like 
most of Chabrier's best work it provides an irresistible 
affirmation of the joyous life. Cortot wrote that Chabrier 
wanted only the capacity for thematic development to rank 
among the great; the festive imaginativeness of Espafia and 
the "F6te Polonaise," so totally free of the tragic engage- 
ments of the composer’s life, clearly demonstrate the ir- 
relevance of such theoretical considerations to his actual 
greatness. 

NOTES BY DANIEL G. RUBIN 

NOTES ABOUT THIS RECORDING 

If no one has yet written extensively about the theory 
that nationalistic music is enhanced by being played In 
auditoriums of respective national origin, someone probably 


will before long. In these days of extreme recording fidelity, 
Mercury has proudly admitted that Living Presence recordings 
reproduce not only the exact sound of the music but the 
acoustical "presence" of the auditorium as well. From there 
it is only a step to inquiring into the question of what kind 
of auditorium fits particular music best. And answers to 
that question bring up other, more speculative questions. 

It was while the Mercury classical staff was investigating 
not only the answers but the questions themselves that the 
Cass Technical High School auditorium in Detroit, Michigan, 
was discovered as a potential recording hall. At first glance 
it seemed to be perfect-the right size, well-aged surfaces, 
full-blown acoustical resonance, an adequate stage for the 
orchestra. Tests by the engineers and classical staff revealed 
that all these qualities were indeed the assets they seemed, 
and in addition the sound seemed to have a kind of French 
quality to it. French music seemed at home in it. In climaxes 
it was taut, in pianissimo sections it was sensuous. It was 
so good, in fact, that Mercury moved its equipment then 
and there, and all the Detroit Symphony Orchestra’s latest 
recordings have been done at Cass. The orchestral music of 
Chabrier in this album shows the conductor and the orches- 
tra at their best, certainly. But it also shows the special 
merits of an important new auditorium in the recording 
world. 

Wilma Cozart was recording director for this session, 
Harold Lawrence was musical director, and C. R. Fine was 
recording engineer and technical supervisor. Robert Eberenz 
was the associate engineer. George Piros made the stereo 
lacquer transfer from the master tape, and John Johnson 
made the monaural transfer. 

Other Mercury LIVING PRESENCE Stereophonic 
recordings of French music for your collection: 

ADAM Giselle (complete ballet). London Symphony, Fistou- 
lari. SR2-9011/OL2-111 

BERLIOZ Symphonie Fantastique. Detroit Symphony, Paray. 
SR90254/MG50254 

DELIBES CoppGIia (complete ballet). Minneapolis Symphony, 
Dorati. SR2-9005/OL2-106 

FRANCK Grande Pifcce Symphonique; Fantaisie in A major; 
Pastorale. Marcel Dupr§ playing the pipe organ in the 
Church of Saint-Sulpice. SR90228/MG50228 

OVERTURES BY OFFENBACH AND AUBER: Orpheus in the 
Underworld; La belle H6l6ne; Tales of Hoffmann; The 
Bronze Horse, Masaniello, Fra Diavolo. Detroit Symphony, 
Paray. SR90215/MG50215 

SAINT-SAENS Symphony No. 3 in C minor. Marcel Dupr§, 
organist; Detroit Symphony, Paray. SR90012/MG50167 

SUPPE OVERTURES: Poet and Peasant; Pique Dame; Morn- 
ing, Noon and Night in Vienna; Beautiful Galatea; Light 
Cavalry; Boccaccio. Detroit Symphony, Paray. SR90269/ 
MG50269 

DEBUSSY Prelude h I’Aprfes-midi d’un faune; Petite Suite; 
RAVEL Vaises nobles et sentimentales; Le Tombeau de 
Couperin. Detroit Symphony, Paray. SR90213/MG50213 


Note: Numbers prefixed by SR denote the stereo version; 
numbers prefixed by MG or OL denote the monophonic 
version of the same recording. 


COVER DESIGN DY GEORGE MAAS 
PHOTO UY HENRY RIES 


LIVING PRESENCE STEREO 


This Mercury LIVING PRESENCE STEREO record makes available to the disc-buying public an exciting new 
listening experience. By means of the most advanced recording techniques, it is now possible to record and 
reproduce within a single V-shaped groove two separate audio channels. With the utilization of a stereo 
cartridge, these channels are transmitted to two amplifiers and loudspeakers. The result is a vivid re-creation 
in the home of a "live” performance, with the remarkable phenomena of depth, direction and spaciousness 
which are the hallmark of true stereophonic recording. 

The use of the MARGIN CONTROL system of variable groove spacing in Mercury's LIVING PRESENCE 
monaural discs represented a major step in the perfection of the long playing record. This technique has now 
been successfully augmented with electronic groove depth control for the LIVING PRESENCE STEREO record, 
thus enabling Mercury to produce a two-channel disc of exceptionally wide dynamic range, reliable stylus 
tracking throughout the frequency range, and startling clarity and definition of instrumental timbres. 

This Mercury LIVING PRESENCE STEREO record should be played according to the RIAA standard with a 
stereo reproducing cartridge having a stylus tip not exceeding .7 mil. For best results, be sure that your 
two loudspeakers and amplifiers are correctly balanced in terms of output and phase, and that the loud- 
speakers are placed in the room so as to provide an even "spread of sound" from one to the other. 



THE TEETH 
BRENNSCHLUSS 


12 / 28.13 

DOUBLE DECKER 
610 - 439-3600 
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Mommy Keepers 
Red Cloud Fog Or Die 
Word:Door 
Sergeant Phoster 
Poacher Poacher 
Dominalidee 


Wormwasher 
Removal Acoustics 
Woody Allen Stole My Baby 
Don Thundershine 
ION01 

Recorded and mixed by Jason Hayden, Fall 201 1 -Summer 201 2 
Mastered by Carl Saff, Summer 201 2 
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Side A: 
Workin Man 
The Fall 
The Ventures 
Metal 
March 

Side B 1 . 

■ New Order 
The Rapture 
#1 Hit Single 
The Slow Decline 

Recorded and Mixed by Dan Rosato 
Artwork by Susan Norton 

Thanks to: 
Dan Rosato, Susan Norton, 
Dan Selzer, Jay Belin, 
Kate Collier & Jessica Wells 
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WIZZV WOW featuring MVSTIKAL 








VILLA VICTORIA BELLES 

OF 


TRENTON NJ. U.S.A. 





V.A. - LP-100 


Directed by 

Sr. Elizabeth Parente AVP.F. 


Produced by Ray Vernon 
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FROM ALL OF US 


TO ALL OF YOU 
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SPOTLIGHT ON 


SHEPFem 


orchestra 




LAVRILE 


AND ORCHESTRA 


MIST ON THE MOON 
WHERE GYPSY FIDDLES PLAY 
MY RANCHO RIO GRANDE 
CARIOCA 
DIANE 

WHEN YOU'RE AWAY 

ABSINTHE FRAPPE 

FLEURETTE 

SOUVENIR 

GYPSY LOVE SONG 





SPOTLIGHT SERIES 
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TST 510 
TMT 7510 


Mara hue 

■ tan ranac 


TST 523 
TMT 7523 


LIONEL HAMPToN 


*TMT INDICATES MONAURAL -TST INDICATES STEREO 


The sound on this TIARA record is engineered to perfection and is the final product of years 
of research and development of stereophonic and monophonic recording techniques. All 
original recordings are made with NEUMANN SM-2 Microphones on AMPcX 350-2 and 300-3 
magnetic tape recorders affording a frequency response of from 20 to 20,000 cycles per 
second Original master discs are cut with a TELEFUNKEN-DECCA ZS90/45 cutter on a 
NEUMANN AM 32B lathe using a special amplification system. 

This record manuf icti/ru'f oy Promo Sonic, Inc , 


All phases of recording, mastering and quality control are under the supervision of Bill Lazerus, 
Chief Engineer for TIARA RECORDS, in cooperation with AVCO LABS.. N.Y. AUDIOTAPE Master- 
tape Type 2551 M is utilized throughout all phases of recording. 

“The world's finest quality monophonic and stereophonic record" is a result of us| ng only the 
world’s finest equipment and materials . . . AMPEX, TELEFUNKEN, NEUMANN and AUDIOTAPE 
... a unique combination of world-renowned manufacturers of quality resuii ng in a world 
famous aualitv record. 

All TIARA recordings conform to Ihe RIAA playback curve. 

Ill No Sun Vicente Blvd . Beverly Hills. Calif. 
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iHALLELUIAH! 


MOUNT VERNON MUSIC 
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HEAVEN 


CHOIR 
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SIDE 1 

COME YE DISCONSOLATE 
GOING THROUGH' 
HOLDING MY SAVIOR'S HAND 
HIS LOVE IS REAL 
CERTNLY LORD 


SIDE 2 


LET JESUS COME' 
JESUS IS SWEET 
LORD KEEP ME DAY BY DAY 
GOD'S LOVE IS REAL 


The Gates of Heaven Gospel Choir is one of the finest groups of 
volunteer singers ever to assemble for the vocalizing of Gospel Hymns. 
They project the warm, and sincere feeling of deeply religious people 
singing about and to their Lord. 

Gospel singing, as tradition dictates, is a form of religious singing 
which is felt in the heart and not just from the printed page. Gospel, 
according to Webster, is glad tidings; esp., the good news concerning 
Christ, the Kingdom of God, and salvation; hence the teachings of Christ 
and the Apostles as a body or system. 


Gospel singing had its beginnings in the south and arose from the 
"simple" people, white and negro alike, whose thinking and emotions 
were not complicated by the behavior dictated by city living. These 
people actually felt and believed the thing they sang about, they still 
do. To say they have the blind faith of a child does not even scratch the 
surface of their religious feelings or do justice to faith. For this is the 
type of faith the Lord asks for in the Bible. 

We hope that you too, after hearing this Album, will feel like shout- 
ing .... Halleluiah! ! ! ! 


THE PERFORMANCE IN THIS RECORDING HAS BEEN MASTERED IN CONJUNCTION WITH THE VERY FINEST SOUND EQUIPMENT IN EXISTENCE. USE OF THESE PROCESSES WILL ENABLE YOU TO RECREATE 
IN YOUR HOME, THE NEAREST THING TO A LIVE PERFORMANCE. BE SURE TO USE ONLY STEREO EQUIPMENT FOR STEREO PLAYBACK. MONOPHONIC RECORDS WILL ACHEIVE A GREATER DIMENSION 
WHEN PLAYED BACK ON STEREO SETS. TO AVOID THE POSSIBILITY OF WARPING YOUR VALUABLE RECORD COLLECTION, STAND THEM ON END WHEN STORING AND NEVER LAY FLAT. 

MOUNT VERNON MUSIC. MOUNT VERNON, N. Y. 









LABEL: 

WHOLE RECORDS WH 91267 

ARTIST: 

Martin ‘Monster’ Aurelio A. Mixmaster 

feat Concetta Bradley and Ricky Wilson 

TITLE: 

I BELIEVE \ 

AUTHORS: THE JACKSON SISTER 


SIDE A 

1- Female vocal 7W 1 

2- Deep 6'40" 


SIDEB 

1- Remix Verbem6'19" 

2- Omar mix 5'26" 

3- Instrumental 3'25" 


Produced, arranged and engineered by 
Martin Aurelio & Costantino "Mixm aster" 

Padovano at Spinin Studio N.Y.C. 

Additional production by M."Jazz Voice" Verbeni, 

Omar Martin & Paul Harlyn Biddle 
Keyboards P.H. Biddle & E.Safaron 
Special thanks to Doris Martin and Leslie Martin 

(P)Media Sr! 1992 
(C)Mhara Sri 1992 


WHOLE RECORDS:"The sound of the future", 







URBAN TROPICAL* ? 

(EXTENDED VEFfelON) 


PRODUCED BY BOLLAI 
DIRECTED BY FALCO 


A&M AND W ARE TRADEMARKS OF A&M RECORDS, INC. ■ MADE IN HOLLAND. DISTRIBUTION POLYDOR. 

® 1985 GIG RECORDS. AUSTRIA • MARKUS Si'll lit I GMlill, VII NN A « ’ I9US I’OI YIH1R IN 1 1 RNA1IONAL. 
h. WARNING: ALL RIQHTS OF I HIjlBpDUCeh AND OF THE OWNER OF THE RECORDED WORK RESERVED. 
JTHORIZED COPYING. I'Ufll IG Pftf 'HWW^BnROADCASTINGi HIRING or rental of this RECORDING PROHIBITED. 





SPRO- 19823 







0 1 Rf*' r RAOE 
2lt*i,(,S-0625 




side 1 . dune buggy drivin' mix* • dune buggy drivin' dub’ 
side 2. theme for ell nations ip version 


produced by f reddle rlchmond, Jr. * additional co-production by matt dike. * additional co-production by david bianco. 
* additional post-production and mix by shop pettlbone for mastermix productions ltd. 

“mix engineer: curt frasca. * edited by tony shlmk/n. * additional keyboards: Joe moskowltz. a&r: m/o vukovic 
photography: markus morlanz. art direction: nick egan. design: nick egan & eric roinestad 

original version from the dgc album " ’a polio smile." available on cassette & compact disc (dgcc/dgcd-24299) 


ACM MANAGEMENT CO TONY MfJlANDT 


i-Zr 


dgc. 0130 sunset blvd.. los angoles. ca 90069-0197. manufactured and distributed In the united states by uni distribution corp. 
<CXD 1991 the david goffon company made In u.s.a. all rights reserved, unauthorized duplication is a violation of applicable laws 
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Produced by Tyrone A. Fleming for Fat Cat Productions 

IVlixed and Engineered by P. Dennis IX/litcbell at Presence Studios (East Haven, CT) 

Management: Scott- Dai no Entertainment and Bill Dern 


(Radio) 


(Club Mix) 


(Extended Club Mix) 


(Dub) 


Icy Blu Fan Club. P.O. Box 9734. Now Haven. CT 06536-0734 




Glum Ri'corcJti. .'146 North Mtipln Drive, Suite 20b, Beverly HIIIm, CA 00210 CtHbb; 7B Rockefeller Plet/ct. Now York. NY 10010- 600(1. Mnniilm:Kirud oxoluslyely by W«rnor Bros Records Inc.. 
11 Turin Wm nor Compimy i 1001U limit Records Maclti In U S» A. All Right h Rotter vad. Unmilhori/ed cl upl lent Ion I ft <t viola t lot i of Mppllcnblo lews. GUtnt logo Is a trmlonuirk ol Giant Recordl 

Warrior Bros, logo Is o registered irmlnmmk ol Wnrnot Bros) Records Iru: 


DeHlgn Rainer Waat. Inc. 






This Side 

Eye Opener [7:28] 
Original mix 
Blouse & Skirt [3:04] 
Red light mix 
Chromium Jungle [3:1 1] 
Safari mix 

Ou Nichez Vous [3:1 9] 
Ecstasymix 




6 0 3 0 


0 0 0 6 1 


Eye Opener [3:01] 
Dread mix 

Blouse & Skirt [6:10] 

Original mix 

How Nasty [4:16] 

Original mix 

Ou Nichex Vous [3:06] 

Digital R mix 


For bookings: GMM (561 ) 792-21 41 
© copyright 1 999 

All music published by Dr. Weise, Inc. (BMI) 
All Rights Reserved by publisher 





PASS THE DUTCHIE 3.25 
Fitzroy Simpson— Lloyd Ferguson 
Copyright Control MCPS Ltd. 

MUSICAL YO UTH 
A. Produced by Peter Collins for 
Loose End Productions 



STEREO 
YOU 1 
MCPS— BJ EM 


45 rpm 
SIDE A 
P 1982 

MCA Records Inc. 




B. Produced by Musical Youth 
Original sound recording made by 
MCA Records Inc. MCA Records 




PLEASE GIYETLOVE A CQANCE 3.3 

Musical Youtn''\ 
Copyright Control MCPS JDtd. 

MUSICAL Y O U T H ' 
A. Produced by Peter Collins for 
Loose End Productions 


STEREO 
YOU 2 
MCPS— BIEM 


P !l9il2 

MCA Records Inc 


B. Produced by Musical Youth 
Original sound recording made by 
MCA Records Inc. MCA Records 
are the EXCLUSIVE licensees for the U 
Mfg. and Dist. by GG Record Mfg. IA 
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Fear of Pop 


In Love 




Side A 
1. In Love 

(Thievery Corporation Mix) (4:53) 

SideB 

1. Slow Jam ’98 (4:51) 

2. Still In Love (1:26) 
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DISCO 45 




(P) 1 


Produced & 
Arranged by: 
Prince Jainmys 

Phone: : 18880 
Distributed by: 
Dynamic 
Sounds 
15 Bel! Road, 
Kgn., 11 
923-9138, 
923-9168 
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Made In 
Jamaica 




MUST SAY SOMETHING 

(Josey Wales) 

JOSEY WALES 


ghts res£ r 
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Jamai 


DISCO 45 
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TWIST YOUR BODY 

^Major Worries} 

MAJOR WORRIES 


'rod Iced & 
Arrarned by: 
Prince .iimmys 

Phoney 38880 
Distrit/ited by: 
dynamic 
Sounds 
IS^ell Road, 
Kgn., 11 
923-9138, 
923-9168 
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1. TENDERLY 


2. DRIFTIN'* 

v3. HOPE, SKIP AND JU'MP 

* 

4. BLUE MOON, 

5. BLUES FOB ANNA &ACOAr 

6 . ELEVEN 'TIL TWO 
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V" 1. BLOW LYNN BLOW 

2. MOVE ST > 4 

) . ^ , / 

3. DON'T WORRY ABOUT ME 

4. SOUTH OF THE BORDER 

5. SEPTEMBER SONG 

1 6. SUMMERTIME , t ■>' 
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'^ Augustus "Gussieh' Clarke 
for Anchor Recording 5 Co. Ltd. 
|"56S^|d«go^Ja.WJ. 

• .: ' ■* j fel <809)9^9-2074 

■ :> ; ®1989|Anchor 

Recording Co. Ltd 
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V .P. Records \ 
170 21 Jamaica Ave., 
Jamaica, New York 
Tel. (718)291-7058 
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Rnihony Voung 

f/Joeii Washington 

o(ot ^Kew fJo flke §ame -mortkcymincj album 

£et St s Be (Unity) 


Side A 

STEREO 
33 1/3 RPM 
CRBCR0002 






5481 


88751 8 



It Be (Unity) Vox Mix 1 6/44 
Be (Unity) Vox Mix 2 6:26 


Written by Anthony Young • Composed by Marty “Bo” Moore 
Mixed & arranged by Bo Moore • Produced by Bo Moore 4 Co-produced by Anthony Young 
Remix: All mixes by Bo Moore except track 2 mixed by DJ Artwork 
Recorded at Bo Moore Productions 
26 Bathgate Place, Newark, NJ 07107 

1 973-483-8517 

Additional background voxs by Vincent Smith 
Published by Young Vibes Music, Funk To Da Beat Music 
Executive producers: Laurence Caesard Glasper & Anthony Young 
Distributed by C-Records & 3C Gee 81 
Management: 2 RR Per Glas Management 
254 2nd Ave. West, Newark, NJ 07107-2410 
973-482-1012 


Check us out on the Web at http://anthonyyoung.iuma.com 
Buy additional product online, or by phone at 
1-800-850-IUMA. 


> 

0ras Music. All rights reserved by C'^ eC ° 





HnNionii Young 

f/Joeq Washington 


Not New Vo Vhe §ame 

£et St Be (Unity j 


SideB 

STEREO 
33 1/3 RPM 
CRBCR0002 
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65481 88751 8 


1. Bo’s Hard But Smoove (U.G. Mix) 6:32 
2. A Cappella 4:10 

Written by Anthony Young • Composed by Marty “Bo” Moore 
Mixed & arranged by Bo Moore • Produced by Bo Moore • Co-produced by Anthony Young 
Remix: All mixes by Bo Moore except track 2 mixed by DJ Artwork 
Recorded at Bo Moore Productions 
26 Bathgate Place, Newark, NJ 07107 
973-483-8517 

Additional background voxs by Vincent Smith 
Published by Young Vibes Music, Funk To Da Beat Music 
Executive producers: Laurence Caesar§ Glasper & Anthony Young 
Distributed by C-Records & 3C Gee 81 
Management: 2 RR Per Glas Management 
254 2nd Ave. West, Newark, NJ 07107-2410 
973-482-1012 


© 


® Check us out on the Web at http://anthonyyoung.iuma.com 

Buy additional product online, or by phone at G o'' 

' 7 &q 1-800-850-IUMA. 

■ c -*^ 1 

Us/ c. All rights reserved by 
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1 . MAIN 

2. CLEAN 

3. ACCAPELLA 



MBK-OOI 


"GIMME THE WORD 11 


1 . MAIN 

2. CLEAN 

3. INSTRUMENTAL 





PRODUCTIONS 



Side AA / TB1212 / 33.3 RPM Stereo 

MIKE 

©©2001 Baby Boy Productions 
For info and music contact us at 
www.babyboyproductions.com 



1 . Shake Em Off (Radio Edit) 

Performed by Jai Mike and Big Pokey 

2. Shake Em Off (Instrumental) 

3. Shake Em Off (lp version) 

4. Shake Em Off (a cappeiia) 



40i 


I VAC RES 
AND A 

MULE 


SUCCESS-N-EFFECT 



ASIDE 



AMANDLA MUSIC, INC. (BMI) 
PRODUCED AND ARRANGED BY 

Johne X Battle 




1 40 ACRES AND A MULE (FEATURING CHUCK D) 3:53 

(RADIO VERSION) 


2 40 ACRES AND A MULE 
(INSTRUMENTAL) 

FROM THE ALBUM DRIVE-BY OF UH REVOLUTIONIST (WRA 8113) 


© [P] 1 993 UMOJA RECORDS 
Distributed by ICHIBAN RECORDS 
P.O. Box 724677 Atlanta GA 31 139-1677 
(404) 419-1414 • FAX (4 W\ 419-1230 

t 







SUCCESS-N-EFFECT 


B SIDE 


AMANDLA MUSIC, INC. (BMI) 
PRODUCED AND ARRANGED BY 

Johne X Battle 


1 CONFRONTATION IN MOSLEY PARK :38 


3:24 


2 BUCKING ON DOPE NIXXAS 
(GHETTO CLUB MIXX) 

3 BUCKING ON DOPE NIXXAS 
(FUNKY INSTRUMENTAL) 


FROM THE ALBUM DRIVE-BY OF UH REVOLUTIONIST (WRA 8113) 


© [P] 1 993 UMOJA RECORDS 
Distributed by ICHIBAN RECORDS 
P.O. Box 724677 Atlanta, GA 31 139-1677 
(404) 419-1414 • FAX (404) 419-1230 



BLACK RUSSIAN RECORDS 

PRESENTS 

DJ KOOL 

Featuring Magoo and Sin 



1 . BACK UP OUT MY WAY 

2. INSTRUMENTAL 


757.857.6214 
1540 Early Street, Suite G 
Norfolk, VA 23509 


BLACK RUSSIAN RECORDS 

PRESENTS 

Hollywood 


Featuring Saso 



2. INSTRUMENTAL 

3. ACCAPELLA 


757.857.6214 
1 540 Early Street, Suite G 
Norfolk, VA 23509 



MUSIC 


? WITTY 
8 MUSIC 

ta T«l: 

0 . 1212 ) 379-5085 

5U StjDE A 

a Produced By: 

• JAHtTHOMAS 


Distributed By 
MUSIC MASTER 
833 Utica Avenue 
Brooklyn, N.Y. 11203 
Phone: 342-3569 


FOLLOW THEM FOOTSTEP « 


ANTHONY JOHNSON 


served 


Pfodu cer and of 





MUSIC 


HH 


WITTY 

MUSIC 

Tel: 

2 ) 379-5085 

SIDE B 

Produced By: 
JAH THOMAS 


Distributed Uy 
MUSIC MASTER 
833 Utica Avenue 
Brooklyn, N.Y. J1203 
Phon^ ; : 342-3569 


ANTHONY JOHNSON 


^ Reserved, 


All 



DGT 24 A 


Produced & Arranged by 
D. GERMAIN 

DON’T WANT TO BE LONEL 

(Adapted ) 

FREDDIE McGREGOR 

Distributed By: 

V.P. RECORDS 
170-21 Jamaica Avenue 
Brooklyn, N.V. 11432 
(718) 291—7058 


0 *4U THnB . 

^ *°*l£0 PUBLIC PtRfO*#** 


'BlT(0 
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DGl 24 B 


Produced & Arranged by 
D. GERMAIN 


VERSION 


/ 




% 






Distributed By: 

V.P. RECORDS 
170-21 Jamaica Avenue 
Brooklyn, N.V. 11432 
(718) 291—7058 ^ 

°* 4i,r ^to public nrta****** 




° Hl BlTED • 



Distributed By 
VP. RECORDS DIST. 
89-05 138th Street. 
Jamaica, N.Y.11435 
(7 18) 291-7058 
ALSO. 

VP. OF FLORIDA. 
5869 S.W.21 st. St. 

V. Holly wood, FI. 33023 
;305) 966-4744 



Air. & Prod, by 
STEELY * CLEV1E 
r S fir C Productions 

(C)(P)1992 


IF YOU COOP DID GOOD 

■£, W.Johnson/ C. Browne/ D. Williams * 

a- . >/ 



MAJOR CAT 


<Mcoli.» '» “ 







Distributed By 
VP. RECORDS DIST. 
89-05 138th Street. 
Jamaica, N.Y.l 1435. 
(718) 291-7058 
ALSO. 

VP. OF FLORIDA. 
5869 S.W ,21st. St. 
W.Hallywood, PI. 33023 
(305) 966-4744 




Air. ft Prod, by 
STEELY ft CLEVIE 
For S ft C Productions 

(C)(P)1992 




VERSION 




STEELY & CLEVIE 
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°Qot 








ICE 

Publisher 
Grant_Music, Ltd 
©© 1988 


Mfg. & Dist. by WlB Records 

1455 Fulton Street 
• Brooklyn, NY 11216 
(718) 773-5077 ' 

773-4551 


PUERTO RICO 

(A. Carter) 
GABBY 


\ Produced by: Eddy Grant / 
Recorcted^at: Blue Wave Reeordjptf Studio 

St>Rhilip. Barbados . 
Engineers: F.;Agarrat, G. Johansen 


ALl Rights reseb ^ 0 



Mfg. & Dist. by WB Records 

1455 Fulton Street 
Brooklyn, NY 11216 
. (718) 773-5077 

PUERTO RICO DUB 773-4551 

(A. Carter) 

■ / 

v Produced by: Eddy Grant 
Recorded at: Blue Wave Recording Studio 

St. Philip, Barbados 
Engineers: F. Agarrat, G. Johansen 



ALl - Rights rese 








FEATURING! 

"EVERYLJHERE I GO" 

By MASSIVE JOHNNY & LIBERATION POSSE 

§ B/lil 

Tf 




EVERYWHERE I DUB 












\ 










KDT 001 

Produced by: 
Keith Thompson 
© Jamlure, Inti 
1986 


I 

• i 








EVERYWHERE I GO 8:19 
(MARY LEE KORTES) 

MASSIVE JOHNNY 
& LIBERATION POSSE 


All Rights Reserved. 

UNAUTHORIZED DUPLICATION PROHIBITED 

OF JAML 


i)B e 


P R00. 






KDT 001 

r 

Produced by: 
Keith Thompson 
® Jamlure, Inti 




EVERYWHERE I DUB 7:28 
LIBERATION POSSE 


45 RPM 


All Rights Reserved. 

UNAUTHORIZED DUPLICATION PROHIBITED 


Pf, Od. OF JAMLU^ e 



Distributed by 


Produced & Arranged by 
Ossie Hibbert 
Pub.: 1991 
Music: Sly & Robbie 
& Ossie 


Super Power Records 
471 4 Church Avenue 
Brooklyn, N.Y. 1|l 203 
(718) 282-7709 / 7842 
282-7726 

Fax: (718) 469-8056 
Telex: 4973708SUPERUI 


BABY I LOV E 
(Radio Mix) 
BABY I LOV E YOU 

(Dance Hall Mix) 

(Alton Ellis) 

JUNIOR BRAMMER 

STEREO 
SIDE A , 

OH 052 



Distributed by 
Super Power Records 
471 4 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 / 7842 
282-7726 

Fax: (718) 469-8056 
Telex: 4973708SUPERUI 


Produced & Arranged by 
Ossie Hibbert 
Pub.: 1991 
Music: Sly & Robbie 
I & Ossie 


KEEP ON RUNNING 


(Gary Minott) 


GARY MINOTT 









Am & Prod. tsy> 
| Willie Undo 
Exec. Prod. ; 
fUunfc»r%jndo. 


■PP1 

1452 Ftatbush Ave. 
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t:‘:W$55 
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Willie Undo 
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K Sipe A 

P reduced by 
Gyasi Addae 
Mix by Menacing Dennis 
HC&F Studio 
LI., NY 

33 V* RPM 


Gyasi Entepnse 
Brooklyn, NY 11203 
(718) 856-3053 

* GA 108 j 


FALSE PRETENDER 

(adapted) 

LADY LEE & EBONY 

1. Radio Mix 
Ragamuffin Mix 
3. Drum Appalls Mix 

9 is strictly probfo^' ^ 




SIDE B 

reduced by 


Manufactured & 
Distributed by 
Gyasi Enterprise 
Brooklyn, NY 11203 
(718) 856-3053 

GA 108 


G/asi Addae 
^ Menacing Dennis 


HC&F Studio 
L.I., NY 

33 V, RPM 


FALSE PRETENDER 

(adapted) 

LADY LEE & EBONY 

L Hip Hop Mix 

2. Acappella Mix 

3. Dub Mix 

MENACING DENNIS 

^yir/n u j 

strictly prohibited' ^ 



Foreign a 



JR9401 


Crazy Romantic 

V" 1. Hip Hop 4:00 
2. Acapella 400 

Recorded and Mixed at HC&F Studio 
Engineer: T. Williams and M. McDonald 
Produced by JUICE RECORDS / (718) 492-1764 
M. Gomez-Charles (BMI) 

Logo Designed by Humberto (Uchie) Hutchinson 
Special Thanks: Poindexter Marketing, 

Neville Oliver, Ras-J and Robin Bell. 


® ® ® 1994 Juice Record 







Foreigna 


STEREO 
33 1/3 RPM 
JR9401 



®® 1994 Juice Records 




llSiftVtO UMAUrMOtKo 


Marketed & Distributed by 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 / (718) 282-7842 


World Enterprise Records 
2 Library Parade 
Craven Park 
Harlsden London 
N.W. 108s G England 
Tel: 01—9656497 




WENDIS 
SIDE A 


Produced & Arranged By 
GYASI ADDAE 


MENTO MEDLEY 

SUPER CLASSIC 



uftAun 


Marketed & Distributed by. 

World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 / (718) 282-7842 


VbORLL) 
ENTWWii, 


Produced & Arranged By: 
GYASI ADDAE 



World Enterprise Records 
2 Library Parade 
Craven Park 
Harlsden London 
N.W. 108s G England 
Tel: 01—9656497 


WENDIS 44 
SIDE B 



Ml Rig *' 15 



Prod, by: 

Augustus "Gussie Clarke 
for Anchor Recording Co. Ltd 
56 Slipe Rd., Kgn. 5, Ja. W.l 
Tel: (809)92-52074 

© 1988 Anchor 
Recording Co. Ltd. 
©1988 Dubplate 
Music (P.R.S.) ^ 
(G8944A) £ 


Dist. by: 

V. P. Records 
170 21 Jamaica Ave, 
Jamaica, New York 
Tel: 1718)291-7058 

Recorded & Mixed 
[ Music Works 
% Recording Studio 


OU KNOW YOU WANT TO BE LOVED 

(M. Stokes/R. Matlock) 

DENNIS BROWN 


Ce< *' Reserved, Ur>au'r>° T 


*VVs, 


All Ri*'** 
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Dist. by 
V. P Records 
170 21 Jamaica Ave. 
Jamaica, New York 
Tel: (718)291-7058 

Recorded & Mixed at 
\ Music Works 

Recording Studio 


Tel: (809)92-92074 
©1988 Anchor u 
Recording Co. Ltd. 
©1988 Dubplate 5 
Music (P.R.S.) / 
(G8944B) 4 
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Cetd ' Reserved. Unau < Hor ' 10 
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Distributed by 
Parish Records 
3907 Dyre Avenue 
Bronx, N.Y. 10466 
(212) 324-5942 

Kingston Jamaica 
969-3473 


i:'f i ■ d SV 

Edgar Whyte 


SIDE A 
EP 134 


V.P. Records 
(718) 291-7' 


GRANNY BUS OUTA Dl PACK 


(Marlene Gordon) 


LADY VENUS 
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Distributed by: 

Sonic Sounds 
Rec. Co. Ltd. 

25 Retirement 
Road 

Kingston 5. ' 
‘VTel: 926-2036, 
926-1204 


Produced by: 
"Rankin" for 
Top Hank 
Records Ltd. 
Montego Bay 
Tel: 952-1216 

MADE IN O 
JAMAICA £ 

SIDE 1 ^ 
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Vhealing in THE BALM YARD 4* 


(W. Morris - E.J. Robinson) 


TONY TUFF 

this recoR®'^ 







Distributed by: 

Soni: Sounds 
Rec. Co. Ltd. 

C25 Retirement ^ \ ^ly| v \ 

\ Road \ \l§7 %. Ik 

C Kingston 5. 

Vel: 926-2036, 

°^> 926-1 204 

DUB IN THE BALM YARD 


"Pop Rank 
ecords Ltd. 
iMontego Bay 
"el: 952-1216 


MADE IN 9 
JAMAICA 9 


(W. Morris - E.J. Robinson) 


TONY TUFF 


1 Wl ' 1 1 1 v -' rr _ 
P ^His recorO'^ 
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Side 1 

17341 


THE KEN MACKENZIE QUARTETTE 






1. Taste of Honey (ASCAP) 4:08 

2. Blue Rondo a la Turk 5:17 

3. Summertime (from Porgy and Bess) 5:32 

4, Spring Can Really Hang 
You Up The Most 3:40 

5. T ravelin' 3:48 




' 









\ 


r 


- r 






Side 2 

17342 


n- ,;h : ;VL" txgrx •* ■>' ' ■ rs 

/ 

1. Our Day Will Came 3:32 
2. When Sonny Gets 8fue 4:47 
3. Wives and Lovers (ASCAP) 4:27 
4, The Sandpiper 3:50 

5. Desifinado (BMI) 4:08 

6. That's All (BMI) 4:T7 






sgi 




s* 


r 




5*» 


f ‘.-v? 


. 




SIDE 1 


. 

\ ' 

i 

k 

■ 

S«f-. ,: ^«'5»5.-:» Sv; : 


: 


X>. 






S»>«: 


1 . HITTIN’ THE JUG 
(Carpentar-Lubinsky)-BMI 

2. CLOSE YOUR EYES 
(Petkere) MHiar-ASCAP 

3. MY ROMANCE 

(Rotfgara-Hart) T. B. Harms-ASCAP 




PRESTIGE RECORDS 
(P-7S34-A) 




4:11 


PS 


& 


& 


£ /J>^ n 

Sc ORDS, BERKE^’ ^ 






TM 


. 


. 


GENE AMMONS 
BOSS TENOR 


P-7534 


SIDE 2 


x>. 


t. CANADIAN SUNSET 5:15 

(Heywood-Gimbel) Meridian Music-BMI 

2. BLUE AMMONS 4:54 

(Ammons) Prestige Music-BMI 

3. CONFIRMATION 5:24 

(Parker) Atlantic-BMI 

4. SAVOY 3:30 

(Doggett-Millinder) Advanced Music-BMI 






PRESTIGE RECORDS 
(P-7534-B) 






^ C ORos, BERKEt^’ 0 ^ 




y 


PRST 7534 


BOSS TENOR 

GENE AMMONS 


/ 

V 

\ 


> 


SIDE 1 


\ y 




y x 


O. 


1. HITTIN' THE JUG 
Carpenter-Lubinsky-BMI 8:26 

2. CLOSE YOUR EYES 
Petkere-Miller-ASCAP 3:40 

3. MY ROMANCE 
Rodgers/Hart-T.B. Harms Co. 
ASCAP 4:11 




j. 


c 


2 °3 S. WASH \ 




O * 4 





BOSS TEWQR 

GENE AMMONS 


i/\ 




C> 


PRST 7534 


V. 


SIDE 2 


% 

k o 


<b, 


1. CANADIAN SUNSET 
Heywood/Gimbel-Meridian Music-BMI 5:15 

2. BLUE AMMONS 
Ammons-Prestige Music-BMI 4:54 

3. CONFIRMATION 
Parker-Atlantic BMI 5:24 

#* 

4. SAVOY 

Doggett/Millinder-Advanced Music-BMI 3:30 


/ 




& 


c 


3 S • VVASHINGTO^ 




Presents 




THE GERRY MULLIGAN QUARTET 


Gerry Muliigan Baritone Sax 
Chet Baker - Trumpet 
Ch ico Hamilton - Drums 
Carson Smith - Bass 


(F-52 15 ) 



CARIOCA 

(Kahn-Eliscu-Youmans) 

LINE FOR LYONS 

(Mulligan) 

MY FUNNY VALENTINE 

(Rodgers-Hart) 

BARK FOR BARKSDALE 

(Mulligan) 




L 


Presents 


THE GEf?RY MULLIGAN QUARTET 

Gentry Mulligan - Baritone ''Sax 
/ Chet Baker - Trumpet \ 
Chico Hamilton - Drums \ 
Carson Smith - Bass \ 



TURNSTILE 

(Mulligan) ,/' 

THE LADY IS A TR^MP 

(Rodgers-Hart) 

MOONLIGHT IN VERMONT 

(Blackburn-Suessdort) 

LIMELIGHT 

(Mulligan) 


N G NA 





PROMOTION 


Playing Time: 18:06 CLOUDS 

JONI MITCHELL 


1. 4:06 


RS 6341 i 3; io 


(30,885) 4. 4:33 
5. 3:47 



All selections 
by Siquomb Pub. 
Corp. BMI 






RS 6341 

(30,886) 


1. 4:06 

2. 4:22 

3. 3:03 

4. 2:45 

5. 4:30 



All selections 
by Siquomb Pub. 
Corp. BMI 




1. THE GALLERY 

2. I THINK I UNDERSTAND 

3. SONGS TO AGING CHILDREN COME 

4. THE FIDDLE AND THE DRUM 

5. BOTH SIDES, NOW 


Al 


compositions by 
Joni Mitchell 


STEREO 


A 0, WsfoSoF WAPNfc* 





WAILER 




DISTR. BV 
SOLOMONIC 
DISTRIBUTOR 


Produced by:\ 
Bunny Wailer 
P.O. Box 1087, 


Side A 

1. DANCING SHOES 

2. MELLOW MOOD 


3. DREAMLAND 


4. KEEP ON MOVING J 

5. HYPOCRITE AH9WF& 


ALL RIGHTS RESERVED 





Produced by:\ 
Bunny Waiter 
P.O. Box 1087 


Side B 


1 BURIAL 

2 . I STAND PREDOMINATE 

3. WALK THE PROUD LAND 

4. RULE THIS LAND 


AU-JRIGHTS RESERVED 






l.-LOVE STORY (C. Sigmon- F. Lai) 

2- SOMETHING (G. Harrinson) / 

\ 3.- WE°VE ONLY JUST BEGUM (P. Williams-/ 
R.Nicholis) 

4^ LITTLE GREEN APPLES (Bobby Russell) 
. 5.- LT 9 S IMPOSSIBLE (Wayne-Manzanero) 

6.-CATUDIDA (I. Levene- Twine) - r? 

V (FLPS. 06 ^ 

^ *'■<*, ^ 

* Bc OR0s DIST. CO®^' 




A 




S 


MFS-3158 


ed» Ksvers) 

THE GOOD TIME (K.Kristofferson) 

SH EYES (B. Kaempfert- C. Singlenton- 

E. Snyder) 

CAN’T TAKE MY EYES OFF YOU^B. Crewe- 
jdio) 

E GETS IN YOUR EYES (Jerome Kern) 

(FLPS-0633-B) -V 

* # 


^Coroj dist. CO** 



□QQoDO 




STEREO 


SIDE A 


1987 DAMARICK MUSIC J UB. ( BMI) 

L. SO EXCITED (12” Mix) 5:37 
SO EXCITED ( 7 ” Radio Edit)4:< 

(R. Moncada, M. Moncada) 

PRODUCED AND ARRANGED BY RICK MONCADA 
EXECUTIVE PRODUCERS JOE GRANDA STAGE IV 


° ff0 s 4380 N.W. 




& illmworks 








llllli 

ssiijSSisSii 


■Iw.v.v 








siiA, 


: XvX 


Xvlv.v. 


v.v.v.v 

Wz& 


STEREO 


DAMARICK MUSIC PUB. (BMI) 


(R.Moncada 


M. Moncada) 

PRODUCED AND ARRANGED BY RICK MONCADA 
EXECUTIVE PRODUCERS JOE GRANOA, STAGlSi 
Special 


Walker I 


f§j§ n.w 


o 


I 

c 




polydor 




y GRA\l RECORDS, INC, 3A ° 



video fever Performed by The Beepers 
(Lyrics by Cynthia Morrow) (SMI/ASCj 

3. THE GAME BEGINS (BMI) 5:46 

4. IT COULD BE WAR (BMI) 1:59 

5. DAVID'S CONCERN (BMI) 2:17 

6. NORAD (BMI) 3:13 

Includes Dialogue Excerpts 
All Selections Composed & 
Conducted by Arthur B. Rubinstein 
Executive Producer: Ron Eyre 
Produced by George Craig 
® 1983 MCMLXXXIII United Artists Corporat 

All Rights Reserved 






STELLA MUSIC CO. INC., P.O. BOX 84, HI LLSIDEVi.J. 

CHOR KOSCIOLA NAJSLODSZEGO 5ERCA JEZUS 

Edward Wojtowicz Dir. V 

(THIS IS COMPATIBLE STEREO. CAN BE PLAYED \ 
WITH EITHER STEREOPHONIC OR MONOPHONIC EQUIPMENT.) 


1. KOCH AJ MY PANA- Traditional / 
. MARYO JA TWE DZIECIE - Chlondowski 

3. POD TWA OBRONE-Trad. 

4 . MY CHCEMY BOGA - Trad. 

5. SWIETY BOZE - Trad. 

6. MATKO KOCHAM CIE - Chiondowski 

' \ 

(Soprano Soio) - (Helen Plucienik) 



STELLA MUSIC CO. INC., P.O. BOX 84, HILLSIDE, NJ. 

CHOR KOSCIOLA NAJSLODSZEGO SERCA JEZU5 

Edward Wojtowicz Dir. \ 

/ (THIS IS COMPATIBLE STEREO, CAN BE PLAYED \ 
WITH EITHER STEREOPHONIC OR MONOPHONIC EQUIPMENT.) 


7. ZD ROW AS MARYO - B. Witkowski 

8. OJCZE NASZ - Moniuszko 

9. AVE MARJA - E. Wojtowicz - 
Baritone Solo W. Snyder 

10. O KTOREJ BERLA- Track 
. MATKO NIEBIESKIEGO PANA - Trad 
12. BOZE COS POLSKE-Trad. 


Orlans 


WRECKING BALL 


BPM Tech House 


(A 






JWl 


STEREO 
3 1/3 RPM 

Down Time Records 
DTP0009 


1 . Wrecking Ball 

2. Deep Space Boogie 


/ 








o A< 






'°° °f Down Time P’'° d ° 


tfN 0 ' 









jam 



9 


STEREO 
33 1/3 RPM 

Down Time Records 
DTP0009 



1 . Freaks Like Us 

2. Moon Patrol 


° n °f Down Time Pr°^ 




w 


PROMO ONLY 
NOT FOR SALE 

Side 1 

QRFC 021 

BMI 4:58 


BDB| 


K.Mann) 




k/ : ". 


album LOOK AGAIN (QRFC 1003) 


b: Arc Music Corp. 
Quality Records Limited 



^DE in can AO. 


PROMO ONLY ■ 
NOT FOR SALE 


■■■■ 


Love Or Infa 


ation 

(D. Edwards & R. Volin) 


Prod: Mark Stebbeds 


tom the 2nd LOOK album LOOK AGAIN (QRFC 1003) 


Pub: Look Hear Music 
! - Quality Records Limited 




L, 


2 ^ Ghi < ONTARIO 





TURKISH DELIGHT 
Music For Belly Dancing 
Mike Sarkissian & Orch. 


A1 0-6274 



1. TURKISH MARCH (fast) 2:44 

2. EPAKSI AMAN TOLOO (rumba) 4:19 

3. CHIFTE TELLE (slow) (floor walk) 5:04 

4. HANEE ME (fast) 4:23 

5. CHADER UNIM USTENE (9/8) 3:40 

6. DAVOL HAVAS I (9/8) 3:03 

All compositions by Sarkissian -Frey 
Published by: MATADOR MUSIC PUBLISHING CO./BMI 


SIDE 1 
STEREO 



1. NINA NINA (fast) 3:35 

2. KADI FE (rumba) 3:23 

3. TAKSIM (slow) (floor walk) 4:05 

4. SALA SALA (slow) 4:59 

5. KASAP (fast) 3:1 7 

6. ATAMEE BAGHLADAN (9/8)3:53 

All compositions by Sarkissian-Frey 
Published by: MATADOR MUSIC PUBLISHING CO./BMI 



DEMONSTRATION 'S 

GUN FIGHTER BALLAD 
and Trail Songs 

MARTY ROBBINS 

1. BIG IRON -Robbins- 3:58 


NOT FOR SALE 
SIDE 1 
(BMI) 
(BMI) 


TIMING: 18:11 
Publishers: 

1. Marty’s Music 

2. American Mus., Inc. 

3. 6. Public Domain 

4. Garland Mus., Inc. 

5. Sure-Fire Music 

Co. Inc. 

2. COOL WATER -Nolan- 3:10 

3. BILLY THE KID 2:18 

4. A HUNDRED AND SIXTY ACRES -Kapp- 1:40 

k 5. THEY’RE HANGING ME TONIGHT 3:10 
Wv - Low - Wo I pert - 

\\ 6. THE STRAWBERRY ROAN 3:30 / 


(ASCAP) 

(BMI) 


CL 13 4 9 
(x“Lp” 47133) 


^fiCAS REG. 



DEMONSTRATION 

GUNFIGHTER BALLADS 
and Trail Songs 
MARTY ROBBINS 

1. EL PASO -Robbins- 4:20 


NOT FOR SALE 
SIDE 2 
(BMI) 
(ASCAP) 


TIMING: 17:32 
Publishers: 

1-4. Marty r s Music 

5. Mayfair Music Corp 

6. Public Domain 


2. IN THE VALLEY -Robbins- 1:47 

3. THE MASTER’S CALL -Robbins- 3:07 

4. RUNNING GUN -Tom Glaser-Tim Glaser- 2:12 

5. THE LITTLE GREEN VALLEY 2:27 

- Robison - 

6. UTAH CAROL 3:14 


CL 13 4 9 

(x“Lp” 47134) 


W 4RCAS REG 



VEEJAY 

RECORDS 


ft Richard 
k S i mpson 
li'od uc 1 1 on 


Patterson 


Patterson) 


4. CLIMBING 

(R Patterson) 


I ' 


Patter 





NfiF 



Conr 





THE MUSIC OF CHABRiER 


1 . Espcmo 

2. Suite Pastorale 
Idylle Danse viilageoise 
Sous bois Scherzo-Valse 

\ 

STEREO ( ) MARGIN CONTROL 

33 Vs R.P.M. ' SIDE 1 


PAUL PARAY conducting 
THE DETROIT SYMPHONY ORCHESTRA 







STEREO 
33 Vs R.P.M. 



THE MUSIC OF CHABRIER 

1 . Fete polonaise 
2. Overture to “Gwendoline"' 


\\ 


\ 


/ 


MARGIN CONTROL 
SIDE 2 





3. Danse slave 


7 


SBsr 


PAUL PARAY conducing 
THE DETROIT SYMPHONY ORCHESTRA 



§ 

a 


■ 



A> ^ 




SR90212B 




<h. 




>» 

» 4k 
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THE TEETH 

BRENNSCHLUSS 


i Mommy Keepers 
Red Cloud Fog Or Die 
WordtDoor 
Sgt. Phoster 
Poacher Poacher 
Dominalidee 

noise49v 


THE TEETH 

BRENNSCHLUSS 


Wormwasher 

\ 

Removal Acoustics 
Woody Allen Stole My Baby 
Don Thundershine 
ION01 

fPQLulririli 

noi$e49v 




Is? “Hi 

Hf 




1: 


■HHHnnMil 

I 


t! 

& \m^SS * % * ■ 5 • ’ . tL . \ ■ J 






1 





1 1 Springvale Avenue 

Kingston 10 
Jamaica 

Tel: ,809) 92-54057 

Dist. by: 
iecords 
Jamaica Ave. 
Jamaica, New York 
18)291-7058 


V. P 



YOU SET MY HEART ON FI 

(BIDDU) 

GEM MYERS 

Time 6:36 






RESE.fr 






' 1 




C7 



DISCO ^5 


SIDE B 

Arranged by 
Grub Cooper 
Produced :iy 
FABULOUS 
FIVE INC. 

(P) (C) V'39 
MADE IPJ 
1AMAICA 


VBtiuo 


Tel : (80f») 92-54057 
Dist.bl: 

V. P. Records 
17021 Jamaica Ave. 
Jamaica, New York 
Tel: (718)291-7058 


VERSION 

Time 5:07 



FROM THE ALBUM 
AFL1-4382 

NEVER 

SURRENDER 




IT FOR SALE 









JP 






TRIUMPH 

Co-Produced by Triumph and David Thoener 
Recorded & Mixed by David Thoener 

Side A Stereo 

JD-13510 

JD-13510-A 

5:03 

Intro: 29 
End: Cold 

33 V3 RPM 


WHEN THE LIGHTS GO DOWN 

(from the “Never Surrender” album, AFL1-4382) 
(Triumph) 


Triumphsongs, CAPAC 

TM(s)® RCA CORP. — MADE IN U.S.A. 
© 1983 RCA RECORDS 

ns i - I • 



H 






NOT FOR SALE 


Co-Produced by Triumph and David Thoener 
Recorded & Mixed by David Thoener 




Side B Stereo 

JD-13510 


JD-13510-B 

4:33 

Intro: 00 
End: Cold 

33 Vb RPM 


WHEN THE LIGHTS GO DOWN 

(from the “Never Surrender” album, AFL1-4382) 
(Triumph) 


TM(s)® RCA CORP— MADE IN U.S.A. 
©1983 RCA RECORDS 










__ 


‘ • 


Dist. by: 

V.P. RECORLS 
170-21 Jamaica 
Jamaica , N.Y. 
11432 

( 212 ) 291 - 70(8 


MADE IN 
JAMAICA 
(P)(C)1984 


Produced & 
Arranged by 

Tamli ns 


WHO DAT 

(D. Lara & J. Moore) 

The Tamlins 




PRODUCTION 


TAMLINS 


MADE IN 
JAMAICA 
(P)(C)1984 


11432 

(212) 221-7058 

Produced & 
Arranged by 

Tamlins 


Dist. by: 

V.P. RECORDS 
1 7 0-21 Jamaica Ave. 
Jamaica , N. Y. 


VERSION 



ALL rights of the 




985 


© 


45 RPM 


ASIDE 




m>iu 


RNO 1 A 


1. SCHOOLGIRL 

(Delroy Melody) 

2. SCHOOL GIRL (VERSION) 

(Delroy Melody) 

DELROY MELODY 


Produced by: 'Cappie' Williams 
for Black Beauty Record Company. 
Backed by Sagittarius Band 


Published by: Creole Music Limited 


*0 IMP 

UNAUTH0R' stO ? 


THl s record proh\b^°‘ 



AA SIDE 



*6 


1 . WALK FOOT MAN 

(Tony Zebra) 

2. BIONIC VERSION 

(Tony Zebra) 

TONY ZEBRA 


Produced by: 'Cappie' Williams 
for Black Beauty Record Company. 
Backed by Sagittarius Band 


Published by: Creole Music Limited 


RNO 1 

RNO 1 AA 


CO, 


'*0 


'Co 


HHl i 

fro, o„ 

^ Reserved u n author'^ 



Th, S RECORD PR0H\BV^' 




ft'GHTS RESt^ 



all rights 



45 RPM DISCO 

Dlst. by 
V.P. Records 
Jamaica, Queens 
Tel. 718-291-7058 


Arr. & Prod, by 
Kingsley Ettigine 
Exec. Producer 
JuniokSoul 
Time 5:00 


THE GIRL IN HIS MIND 

(Charles Jones) 


junior soul & 

BETTY RICHARDSON 

A 2M Production 
2i\/tRecerds 
(212) 379-8699 


Work resek 


p ^ohibited 


all rights 



45 RPM DISCO 

Dist. by 
V.P. Records 
Jamaica, Queens 
Tel. 718-291-7058 


Arr. & Prod, by 
Kingsley Ettigine 
Exec. Producer 
Junior Soul 
Time 5:00 


THE GIRL IN HIS MIND 

. •> 

Version 

(Charles Jones) 

junior soul & 

BETTY RICHARDSON 

A 2M Production 
2M Records 
(212) 379-8699 


Work reseb 


p ^ohibited 



^ Ts OF the manufac^^ 



ASIDE 
JAM 008 
45 rpm 




ROACH 


Prod/Arr. by King Jammys 
Published by Jam One 


a3 *u3wnNwi bhi Jo 



• L 


AA SIDE 
JAM 008 
45 rpm 


YOU SHOWED ME THE WAY 
DENISE WEEKS 

Prod/Arr. by King Jammys 
Published by Jam One 





CB-1008 
Re-Mixed At: 
Critered Recording 
Studios, Engineer 
Stamma Haughton 
Mastered At: 
Fuller Sound 


SIDE A 
45 RPM 
STEREO 

Cedella Booker Pub. 
P.O. Box 561006 
Miami 33156 
All Rights Reserved 


REDEMPTION SONGS 

(Cedella Booker) 


1985 



CB-1008 
Re-Mixed At: 
Criteria Recording 
Studios, Engineer 
Stamma Haughton 
Mastered At: 
Fuller Sound 


SIDE B 

45 RPM 
STEREO 
Cedella Booker Pub 
P.O. Box 561006 
Miami 33156 
All Rights Reserved 


©1985 


REDEMPTION SONGS 

Version 

(Cedella Booker) 



VPRD-5693-A 


\s " 

V.V. ry .v.;.;. 


Arr. & Prod, by j 
E. Parara & R McKoy 


Distributed by: V.R RECORDS 

89-05 138 Street. Jamaica. N.Y. 11435 

Tel: 718/291-7058 

Fax: 718/658-3573 

IN FLORIDA 

5893 S.W. 21st. Street. 

W. Hollywood, FI.33023 
TEL: (305)966-4744 


. 


nil 


0 54645-5693 



SIDE AA ^ 


VPRD-5693-AA 


Distributed by: V.P. RECORDS 

89-05 138 Striet. Jamaica, N.Y. 11435 

Tel: 718/291-7958 

Fax: 718/658-3573 

IN FLORIDA 

5893 S.W. 21st Street, 

W. Hollywood, FI.33023 
TEL: (305)966-4744 


Arr. & Prod, by 
E. Parara & R WcKoy 


ETTY OOH 


Bunk Eye 





D. Germain 

' .< • •»-; •- 

* •* " ■ j sr— • v-. 


^v. 3 






RECORDS 


SIDE A 
PH-178 

Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, FL 33157 
Tel.: (305) 378-2407 / 
(305) 378-6770 
Fax: (305) 378-2408 


■ • 







Produced by 


D, Germain 

: : \ . 


SIDE B 
PH-1^8 


Distributed by: 
PENTHOUSE MUSIC 
16155 S.W. 117th Ave. B-22 
MIAMI, FL 33157 
Tel.: (305V378-2407 / 
(305)^78-6770 
Fax: (305) 378-2408 


LOVE ME OR LEAVE ME (Remix) 


(J. Nelson) 




ights Resets e 





INTERNATIONAL 

RECORDS 


Produced Arranqed by 
Mallory Williams 

(£) Now Musjc l I (1 
0 0 19HS 


Published 


Music 


D.C.D 0C15A 

STEREO 
45 R.P M. 


RAGGAE GONE GRAMMY 

( M Williams ) 

MALLORY WILLIAMS 


LNA'v THOBISIO 


'8‘T{ o 





INTERNATIONAL 

RECORDS 


Produced/Arranged by 
Mallory Williams 
©/© Now Music Lt d 

(S/® 1985 


Published 
by D.l. Music 

Contact n :• a"- 

Tel: 01-444 7617 


D.C.D. 0015B 
STEREO 
45 R.PM 


GRAMMY VERSION 

(M. Williams) 

MALLORY WILLIAMS 


fO UNAUTH0RIS10 




KOPA RIDDIM 


Kardinal Offishall 

& 

Akon 



SH 



side A 




RECORDS 



Kill The Dance 
(Got Something For Ya) 

1 . Radio 

2. Radio w/ Gunshots 

3. KOPA Instrumental 

DUPS for WAO^ CV '"' 





KOPA RIDDIM 
KRUMPA MIX 



RECORDS 


Shake That Booty 


1 . Radio 

2. KOPA KRUMPA 
Instrumental 


frtV tse< 

^ DUPS lor WACK c 


David Banner & 

hant Man 



*8B 




Hubert E91 

ductions 

rfl)/HUEMAR 


peed and Arranj 
for Huema 
% TRUMAR MUSK 
'ded at Sound iM 

u'-’jj-U'-b r.,c .\ . jT>Ir rnT^urtn anYrffcraftt Atm A-pra$¥wffl 


Francois Ki 


Engineer: 
Mastered by 
A Product of 
^ 19810 


V?& ' 


Powers Jr. 
de Records 
Records 










. WHiiams) 

by Hubert H 
'bductions 
|MI)/HUEMAR 


ced and Arrarf 
for Huema 
RUMAR MUSH 


Engine^ 
Mastered by 
A Product of 
® 1 981 Pr 


■Poker 
Powers Jr. 
de Records 

ifecords 




•• 


■ 


55 ; - 5 ii5i4«' 55- ;*i 









//L 


\ 




/ 


/ 


/ 




/ 


SIDE 1 


■- 


' 


\ 


\ 


\ 


\ 



A 

\ 


WIZZV wow featuring MVSTIKAL 


*\ 

' \ 



I 




! j 


\ 


1. RADIO EDIT 
. ALBUM VERSION 


3:55 

3:55 


0 ) 


\ 

% 


Produced by Teddy Riley 
for Blackrock Productions 




/ 


0 


x 


FROM THE FORTHCOMING DREAMWORKS ALBUM LEVEL II 
< K (T. RILEY, R: STANARD) DETABOB IA; ILL THOUGHTS MUSIC, INC. (SESAC) O' 

<> mystikal Appears courtesy of jive records v<> <" 

\ 

■■ ^ ^ a ■ atS 


S / 


> 


PROMOTION ONLY. NOT FOR SALE. 


Oav 


33 1/3 RPM 
DRMR-13978-1 


r^ e 


O s 








C/,st, '/buted by Universe*' 




SO 






.. - ff>» 




/ 


/ 

/ 


/ 

/ 






^ ' 
X- ; ' - 


//^% 

f < fly 

KJ 


•*v 


V 


■ 


X 





- ;..■' V • :: thz 


\ 




\ 


\ 


\ 


bhh ■■■ 




M h 






\ 


WIZZV wow 


w 


\$V 




. - ( ¥ i 

\ '-A / 

INSTRUMENTAL 
A CAPPELLA 

Produced by Teddy Riley 
for Blackrock Productions 


3:44 

3:53 


oj 


Jb 


Jb 


\ 4 

<> (T. RILEY, R. STANARD) DETABOB/; OMBA; ILL THOUGHTS MUSIC, INC. (SE-SAC) 0° 


f 


. MYSTIKAL APPEARS COURTESY OF JIVE RECORDS 


% 












PROMOTION ONLY. MOT FOR SALE. 
33 1/3 RPM 
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r, t>uted by UniverS 




A DIVISI 


33 1/3 RPM 

Exec. Producers: 

FITZHUGH WILLIAMS 
& WALT GOLLENDER 

GOLLY MUSIC, BMI 

Time: 4:13 


Ait. & Produced by 




Lorenzo Crete ibe no 
Luna Sound Studio 







Prcd./Arr. By: 

Castro Brown/DerricK Barnett 
Publisher 

J.S. Music. Admin. JUGU Music 
Copyright Control 

VPRD-5319-A 


Jamaica, N.Y 11435 
Tel: 718/291-7058 
Fax: 71 8/658-3573 
IN FLORIDA 
5893 S.W. 21 si. Street, 
W. Hollywood, FI.33023 
TEL: (305)966-4744 


SWEET THING 

(Adapted/M. Hall) 

Lady Saw 


Eolation of app'' c 




54645 


53191 


Exec. Producer 
Castro Brown 
Prod./Arr. By: 

Castro Brc wn/DerricK Barnett 
Publisher 

J.S. Music. Admin. JUGU Music 

VPRD-5319-AA 


RATED 


Distributed by: 

V.P. RECORDS 
89-05 1 38 Street, 
Jamaica, N.Y 11435 
Tel: 718/291-7058 
Fax: 71 8/658 -3573 
IN FLORIDA 
5893 S.W. 21st. Street, 
W. Hollywood, FI.33023 
TEL: (305)966-4744 


1. IF HIM LEF 
2. SEX 

(M. Hall) 

Lady Saw 


a Wo/at/on of appV'C 0 ^ 6 
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cords 
1 *7051 
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(ADAPTED) 




JOY UNSAY 


PRODUCED BY 
LLOYD CAMPBELL 



Up 


•X-tW' 




Wk 


ipM 
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PRODUCED BY 
LLOYD CAMPBELL 
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CHRISTMAS BY 


3. CHRISTMAS WAS MEANT FOR CHILDREN / 

' 

' 

6. A JINGLE-BELL TRAVELOGUE 





SHEP FIELDS ORCHESTRAAND 

aul lavalw\nd!orchestra 


1111 


Ml 
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iiiiiiiii 


THE MOON 


MIST ON 


lllllllt :iii|iii|iil 

• : : 


HI-FI DEUTY 




:||s§gsp 

lilll 


WHERE 


GYPSY FlPpiES PiAY 


MY RANCHOSRIOwRANDS 


CAR IOC A 


DIANE 


MMWHI 


||||||||||i|| 


Hi 



SHEP FIELDS ORCHESTRA AND 
PAUL LA VALLE «HbRCHE$TI& 


?. WHEN YOU'RE AWAY 


2. ABSINTHE FRAPPE 


3. FtEURETTE 


4. SOUVENIR 


5. GYPSY tOVI SON© 


TMT 752 1-B 



SIDE 1 

33 1 /3 RPM 


MVM 136 
LONG PLAYING 
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HALLELUIAH 


SIDE 2 
33 1/3 RPM 


MVM 1 36 
LONG PLAYING 


Gates of Heaven Gospel Choir 
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LET JESUS COME 
JESUS IS SWEET 
LORD KEEP ME DAY BY DAY 
GOD'S LOVE IS REAL 
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** **USIC, 


INC. W° 
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TO 

(Marcia Bailey) 

ft. UftCf ' ft 


GO 


• : ft ■'■ . : ■ ft 

4905 CHURCH AVENUE 




' v ‘i - •*. 


--'Vft-'-N ...-, 

T f'it ■-•.•:>, t 


BROOKLYN, N.Y. t1203 ; 
(71 8) 282-7709 


■.f^' 
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A MAN CAN’T HOLD A WOMAN 


(Vic Taylor) 

.. . 


V: 


/ 


■■'■A, :..>nrv ' W. ' ' 

4905 CHURCH AVENUE 
BROOKLYN, N.Y. 11203 


\ ^ 


(718) 282-7709 







MOSES LIVINGSTON 


SIDE A 

45 RPM 

STEREO 
FW 1260 


NEVER RUN AWAY 

(L. Edwards) 

1. VOCAL 

2. STREET VERSION 

Published by LAWRENCE BANK MUSIC / BMI 
Produced.by TONY JAH T. LAWRENCE for 
FIRST WORLD PRODUCTIONS 
Arranged by MOSES LIVINGSTON 


From The Ui 

Never Run Away 
FIRST WORLD RECORDS 


Upcoming Album 
Run Away" on 


/?LD CORDS (21 5) 




MOSES LIVINGSTON 



SIDEB 

45 RPM 

STEREO 
FW 1260 



NEVER RUN AWAY 

(L. Edwards) 

1. DUB VERSION 

Published by LAWRENCE 8ANK MUSIC / BMI 
Produced by TONY JAH T. LAWRENCE for 
FIRST WORLD PRODUCTIONS 
Arranged by MOSES LIVINGSTON 


From The U 
"Never 

FIRST WORLD RECORDS 


Upcoming Album 
Run Away" on 
6 < 


/ ^° ^ CORDS (215) 66A' i3 ° 




W&Mms 
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S&C 




SIDE 


Dist. by« 

Sun Power 
Production 
51 Lady 

MuSgrave Rd.,| 

Kgn. 10. 

Teh (809) 927^453 

(p) 1987 
Made in Jei 


T KILL ENTERTAINER / 

(A. THOMAS) 

CHICKEN CHEST 


£ * of the &*<*' 





Jfiriiitic* 


jakrv something fi me a 

X (DEVON SHAW) if 

SHAKASHAMBA 

A . o' ^5** 

® f 'I” ^ n9t 

^ ^©rsnsnc® & to*®®* ^ 





DOWN SIDE 

1 HWR 77189-1 
Pbetry/Heatwave Records 




PROMOTIONAL COPY. 

NOT FOR SALE. 


1. On & Poppin' (Radio Mix) 

2. You Can't Fade Me (instrumental) 


Produced by MSG / Turntables by Carlos “G” 

Written by G. Dalton and P. Lindsey 
Executive Producers: David E. Williams and Yvon Douran 
^ ©©1994 Heatwave Music West BMI / 

Poetry Music BMI. All Rights Reserved. ^ 


4:06 

3:50 


11 87 Coast V'« e 





W 



MARI IN AND 
MIX MASTER 



PROMOTIONAL 

COPY 


WRITTEN & PRODUCED 
BY ADAM MARANO 
PLAY THE MUSIC, ASCAP 
VIPER 7, ASCAP 
MRC 4490A 


TftOPOLITAN 

RECOROING CORPORATION 

Ul 

MKG featuring 

Trinity 3 



RECORDED AT THE POLYGON, 
THIRD STORY RECORDING 
MIXED AT D & D RECORDING 
LEAD VOCAL-LESLIE MELENDEZ 


I’LL NEVER BE THE SAME 

(A. MARANO) 

CLUB 5:45 

RADIO 4:46 



900 PASSAIC AVE- %■ 







PROMOTIONAL 

COPY 

WRITTEN & PRODUCED 
BY ADAM MARANO 
PLAY THE MUSIC, ASCAP 
VIPER 7, ASCAP 
MRC 4499B 


:toopolitan 

RECOROMG CORPORATION 

Ul 

MKG featuring 

Trinity 3 


RECORDED AT THE POLYGON, 
THIRD STORY RECORDING 
MIXED At DAD RECORDING 
LEAD VOCAL-LESLIE MELENDEZ 


I’LL NEVER BE THE SAME 

(A. MARANO) 

SYNTHAPELLA 4:46 

PERCAPELLA 4:46 


900 PASSAIC AVE- 



BIG-0002 



Side 






GOOD MORNING 


BIG-0002 



Side. B 



GOOD MORNING 



Advanced DJ Copy 


PAULA DEO 
“GET LIFTED (HIGH) 


(M.Mumola,G.DiCaccamo) 
Mumolamusic (BMI) 

Must be nice music (BMI) 
Gregory Padula Music (Ascap) 



THIS SIDE 

TRANCE EXTENDED MIX 
ORIGINAL EXTENDED MIX 







THAT SIDE 



1 - MIKE & MIKE’S 

PREACAPELLA MIX 

2 - TRANCE RADIO EDIT 

3 - ORIGINAL RADIO EDIT 



Produced by Giuseppe D. for Hothead Productions 
Recorded at The Facility • Programming by Pepe 
A&R Greg Padula • Executive Producer: Schro'der Daniel 
Co-Executive Producer: Greg Padula 



VVlv 'v. dieselgroove • c ° rf ' 












SIDE 1 


B.I.E.M 


FALCO 

Produced by Bolland 
Directed by Falco 


.. J 


- 


RECORDS 




©1985 A&M 
Records, Inc. 





R tStRVED. UNAUTHOft/s eo 


URBAN TROPICAL 

(Falco) (7:27) 


45 

MADE IN HOLLAND 

STEREO 



3920 171 

3920 171-2M 





BLUE 



"SUNSHINE (The Rhythm)" 


dbl 

records 
austria, ltd. 



1 22 bpm 
33 1/3 rpm 


THIS SIDE 

1) Dance Mix Vocal (6:35) 

2) Club Mix (6:11) 

3) Bassapella (3:36) 




THAT SIDE 

1) Cool Rhythm Mix (6:25) 

2) Jazzy Rhythm Mix (6:29) 

3) Jazzy Beats (2:38) 


(C. Massie/G. Hatten/POPTIK/S.Kreuzberger) 
Publishing by Shoot No Blanks, Inc. (ASCAP] 

Produced by Cliff Masala for The Hit House ' 

Executive Producers: Thomas Achlitner and Max Pedane 
Recorded at AAR Sound - Tea neck, NJ 
Engineered by Gregg "It's My World" Hatten 
Keyboards & Programming by Gregg Hatten/Cliff Massie 
tic Plano Solo Gregg Hatten / Mastered at Europadlsk, NYC 
(P a O 1992 DB One Records AUSTRIA 

FOR PROMOTIONAL USE ONLY 


^fenna Austria, EuroP 6 






?R ^? l r ^ r G ^O/u 

«, > 10 °““ co,i^ 






1400 E LACKAWANNA AVE 
OLYPHANT. PA 18447 


PHONE (717) 383 3291 
TWX 510 671 4580 


12” 33 1/3 RPM 
DATE 316 




ACCT EMI 



(ORIGINAL VER) 3:36 (SOUL MECHANIC REMIX) 4:37 
TITLE (DAVID MEYERS FUNKY WORM REMIX) 4:13 
ARTIST INDONESIA "DO THANGZ 11 


SPR0-19823 -A 

SPRO-19823 



MIX. NO 
REC NO 



pressing 

J< • IC °' K cos x 



1400 E LACKAWANNA AVE 
OLYPHANT. PA 18447 


TM 



PHONE {717)383 3291 
TWX 510 671 4580 



1 2" 33 1 /3 PPM 



JEW YORK • MONTREAL • NEW-JERSEY • BOSTON • CHICAGO • MIAMI 

Dansez du 8 Noverabre au 8 Decembre 1985 

ORCHESTRE TROPICANA 

Dans ses nouvelles compositions a succes 

Compas Roussi (Foufoune) 

Evolution 

, -- ’.'*•* ^ ' M" • ' • ■ * v - - * v 

a * . . _ ' - --- «... - - 



ORCHESTRE TROPIC 

BIG SINGLE 


MRS-S1 24 
STEREO 


SIDE ONE 
33 1/3 RPM 


COMPAS ROUSSI (Foufoune) 13'43 

Louis-Jean Lubin 
Arrangements: Tropicana 
^ 1985 Sunshine Music Productions 




MRS-S1 24 
STEREO 


SIDE TWO 
33 1/3 RPM 


EVOLUTION 13'10 

Coignard Bonny 

Orchestration: Charlemagne Pierre-Noel 
® 1985 Sunshine Music Productions 


For Promotional Use Only *** 
For More Information Contact 
Golden Egg Records 
(212) 685-4804 

goldeneggrecords@aol.com 





Records 


TALK ABOUT LOVE 
PAT KELLY 

FIRST THE GIRL 
DELLINGER 

fciL**CORD is 



A «% 1 n 


£1D~J<3 

jlP'.V*. /.- 

8 1 f | j 

; 1 III 

. 

V ■ 

t ^ 



I‘VE BEING TRYING 
(C. Mayfield) 

PAT KELLY I 


9*ton, Jam® 
**CORD IS * 




#BDS-934 


Gangsta'a dean 

email: budsdist@hotmall.com 


^NEL BLANCO' 






For Promotional 
Use Only 


"What You Want" 

Taken from 

The Best Man - Music FromThe Motion Picture 



1. Instrumental 

2. A Cappella 


Records, Inc Markefe cj 



Side A 
33 1/3 RPM 
STEREO 


For Promotional 
Use Only. 
Not For Sale. 



P 0 <uoyjneun p9^ asai 



Records, Inc Marketed 



SideB 
33 1/3 RPM 
STEREO 


For Promotional 
Use Only. 
Not For Sale. 



P 0 ^uoi/jneun p9AJ9 s0i 



MStRVl ° UHAU ™°^0 ^ 


Marketed by: 
Distributed by 


Ir M paMM 

World Enterprise Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 


Produced & Arranged 
By SLY & ROBBIE 
(TAXI PRODUCT) 

S T 0 N 






E WALL 

(Sly & Robbie) / 

SLY DUNBAR & ROBBIE SHAKESPARE 


STEREO 
45 RPM 

WENDIS 3028 
A SIDE 





Marketed by: 
Distributed by 


World Enterprise Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 


Produced & Arranged 
By SLY & ROBBIE 
(TAXI PRODUCT) 




STEREO 
45 RPM 

WENDIS 3028 


B SIDE 

VERSION 

(Sly & Robbie) 

SLY DUNBAR & ROBBIE SHAKESPARE 






0 54645 - 5710-1 

Recorded at 


M ix by 


H. Walker 


SUM 


SHEL 




$mmm 









0 54645-5710-1 

Recorded at J 


H. Walker 


VPRD6710 


SHEL 


■ying tS P r< 





















■ftROADCASriNC 


Made in Ja. By 
Rasta Man 

Another 
Jazzbo' Prod. 

L Prod, by: 

\ Prince jazzbo 


L. Carter Music 


Dist. by: 
Tuff Gor/g 
Music Led. 
220 Mavcus 

i 

Garvev Dr.. 
Kgn. il. 


TOUCH THE GENERAL 

(L. Carter/H. Ferguson) 

Horace Ferguson 



ftROADCAS 


Made in Ja. By 

sta Man 

Another 

azz'bo.Prod. 


, \ umAm 


L. Carter 


£3 Y \ ^ 


Dist. by: V 
Tuff Gong 
Music Ltd. 
220 Mar cus 
Garvey Dr., 
Kgn.11. 


ANOTHER JAZZBO PRODUCTION 



* 0 »* RtstBVt0 UHAUrH »mseo 


World Enterprise Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 


keted by 


Produce 
Leroy S 


WEN Dl 
A S 


YOU ARE MY LADY 
(Adapted) 
LEROY SMART 



1 


1 } 


f> 

i 




J 



M 

J 






Marketed by: 


World Enterprise Records 
4905 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 282-7709 


& Arranged by 


WEN DUS 3025 


AA 


ffnir*** 



DAVID GEFFEN COMPANY 




DAVID GEFFEN COMPANY 




(PMC) 1989 


SIDE A 


NIGGER MIKEY 








Produced by 

Patrick Roberts 
& Kirk Davis 
Arranged by 
"Prince" 


Distributed by 
V.P. RECORDS 
170-21 Jamaica Aver ue 
Jamaica, N.Y. 11432 
(718) 291-7058 

VPRD 503 -A 


I 


Made in Jamaica 


AH Right Reserved 





Distributed by 
V.P. RECORDS 
170-21 Jamaica Aver 
Jamaica, N.Y. 11432 
(718) 291-7058 


Produced by 

Patrick Roberts 
& Kirk Davis 
Arranged by 
"Prince” 

(P) (C) t»*9 
■ Made in Jamaica 


VPRD 503-AA 


NG TIME ^ 

& NIGGER MIKEY 


All Right Reserved 





Sktel 

MADE \(i JAMAICA 


MR. BIG STUFF 

(J. Bronssard, Ralph Williar 
Carrol Washington) 


St AGE 
RECORDS 


ston 10. 


fc ' 


J; maica. W.l. 

f-54057 
>tnbu ted by 
SCENIC SOUNDS 
25 Retirement Road 
Kingston 5. 

Phoi.e: 61204/62036 

'Tithes 6.00 


Disco 4: 


(P) 1987 
(C) 1987 



Arran 

lied by 


G.< 

hooper 


Prod ik 

*»d by 

IMf-! 

Fabukn 

«Fiw 




11 Springvale Ave., 
Kingston 10. 
a. W.l. 

92-5*057 
Distributed by 


. .. 

Disco 45 


Phone: $1 204/62036 


Time: 6.01 




Pi* 




(P) 1987 
(C) 19,87 

Arranged by 
G. Cooper 


Produced by 
Fabuloui Five 


F 25 Re*j 

irement Road 

‘ 

<* <-\»V \q$j. •> vv > • ' „ . * . u " •. ... . . - *; 

» 

Kings to 

n 5. 

■ • ■ V. . • ' 

• 

va ••! . da-t '< . * \ . ■,**’ 



MADE IN JAMAICA 








GOLD DISC 
RECORDS 

Dist By: 

V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 


(C)(P) 1991 

Prod. ' 
Karl 

VPRD-923-A 


CHICAS TE VELAN 

(Adapted) 

POCHO PAN & BA 


^ Rights res 




G04D DISC 
RECORDS 


Dist , 

VP. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 


(C)(P) 1991 

Prod, by: 
Karl Miller 

VPRD-923-B 


CHICAS TE VELAN 
(Club Mix) 

POCHO PAN & BACA 


^'ghts res^ 







GOLD DISC 
RECORDS 


Dist By: 

Vi*. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 


(C)(P) 1991 


^ ^'GHTS RES 


EL NUEVO BAIL 

(Adapted) 

POCHOPAN I 




GOLD DISC 
RECORDS 

JlMsl By: 

V.P. Records 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
TEL: (718) 291-7058 


(C)(P) 1991 

Prod, by: 
Karl Miller 

VPRD-920-B 


EL NUEVO BAILE 

(Club Mix) 

POCHO PAN 


HTS RES^ 



Distributed by: 
KESTA & G-MAN 
TE L: 7 1 8-382-54$ 1 
Bcepa: i 

212-812-7753 i 


Produced by: 

CASTA “KESTA 

PEARSON 
Ex. Producer: 

G. INGRAM 


ENTRY FEE 

Cobra 


COPYING 



Distributed by: 
KESTA & G-MAN 
TEL:718-382-54$1 
Beepa: 

2 12-812-7753 


Produced by: 

CAST A ^‘‘KEST A 

PEARSON 
Ex. Producer: 

G. INGRAM 


\ 1)1 FAT f LUFF 
Cobra 


tffVEo COPYING 




Distributed 


biS'/Z- 


/\//A^ A&P 






0r «OR l2ED dupl ,cat\0^ 


VP Records 
718-291-718- 
Sonic 
25 Retirement 
Kingston 
Tel. 61204/ 


SIDE A 

Produced by 
Derrick Parker 
1(917) 245-2931 
Executive Producer 
Roger Wright 

WIL 004 



Distributed by 
Super Power 
718-282-7746 
VP Records 
718-291-718-7058 
Sonic Sounds 
25 Retirement Rd. 

. Kingston 5 
Tel. 61204/62306 


SIDEB 

Produced by 
Derrick Parker 
1(917) 245-2931 
Executive Producer 
Roger Wright 


SKULL BORE 

(D. BUCKHAM) 
KILLER KID 


LJTl 'lO RIZED DUPLICATION ^ 











1%K)WS 

.:g^^jf‘l%iiF^Pec'6rds 
i ClS-$: 

mm urn? x *-> 



IIS 




GS 






Devon 

Co-Prodticiers 

Dennis 




°^0 COPYING STB^^ 


AiL Eights of the 



☆ 


Charm 


Produced by B. Gardiner/ 
Willie Undo 

Dist. by Jet Star 

155 Acton Lane, Park Royal, 

London NW10 

Tel: 01-961 5818 




SIDE A 
CRT 32 
45 RPM 



MY COMMANDING WIFE 

(D. Devany) 

BORIS GARDINER 

Copyright Control 


^ffveo. u NAUT horiseo p^® uC 



Th IIS RECORD PROHlBf^ 0 ' 


j0N *IN 3H1 dO SXHOly l7fc . 


Charm 


☆ 



Produced by B. Gardiner/ 
Willie Lindo 

Dist. by Jet Star 

155 Acton Lane, Park Royal, 

London NW10 

Tel: 01-961 5818 


SIDE B 
CRT 32 
45 RPM 




T HlS RECORD PROHlBV^ 0 ' 
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3 v MR, tO^SR (Mike's R & B 




S?&?k 


57667 04141 


■ p #*% 

•IK* Mr 

£H ^v ; ;> ^?s8$S5&? 

X«>j&i;?:><:^., aML 


1 . MR. LOVER (Album Version)- 4 
§?> (Featuring Chevelle Franklyn) 

IP I nVTOWnmanroM.n’c DV9)/ D.iS^flS^WK' * . 


E^;cu ,ive Producer: Michael T. 

life- :• i?si;ering by Bob Allecca for 0®||w||Sl|f|8:-; 

■•■••• 

© '/Rv 

©200Q PR t G RECORDS. L.L.C. All R*gh?$ |p^f® 


Duplication is 


: «l 







wsm 


■ mvn* - 

giteiii® 


WMMf 


iS ; : v;: ' : Miiik'MirKi by Bob A Mecca l<jr li 

® '©200.p. PRO 'l?f. CORDS, l i e All Rj| 
U r r a u. );|rpi :« <? d Du plication is Pip 
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Side B 


1 . MR. LOVER (Bob’s Dance Version) 


b MR. LOVER (Acapellcr) 4 : 2«p|jg| 

*■ .». - JBmm 
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